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Ysaye is a none too frequent visitor to Berlin, consider 
ing his enormous drawing power here and the fascination 


which he always exerts over his audienc 
but he 


He plays two 
or three times a year, might well come ten times 
and always be greeted by full houses. His here 


with the Phil 


. success 
last Monday at a concert of his own given 


harmonic Orchestra in the large ‘all of the Philharmonie 


was a crescendo on the triumph he recently scored as 
soloist of the Nikisch-Philharmonic concert, and that tri 
umph was scored in spite of the dull and lugubrious Elgar 
This time the illustrious Belgian eschewed nov 
old standbys of the 
irth eoncerto and 
Mozart's 


concerto. 
elties, preferring to be heard in tw 
violinist’s repertory—the Vieuxtemps for 


Lalo’s “Spanish’’ symphony and also in much 


neglected G major concert Mozart's concertos in A, D 
and E flat are great favorites with all violinists, but this 
one in G major is very rarely heard. True, it is not so 
effective as the others and requires an artist of Ysaye’s 


wonderful golden tone, matchless interpretation and inde 
As pet 


move 


scribable charm to bring out its hidden beauties 


formed by him it made a strong appeal. The slow 


ment is replete with poetry and sentiment, and to an emo 


tional artist like Ysave presents great opportunities; it 
would not bear a dry, academical reading, however. In 
the ‘Vieuxtemps D minor concerto Ysaye was in his elk 
ment. That was a great virtuoso performance of a great 
viftuoso work The recitative, illumined by the genius 
of Ysaye, was full of dramatic intensity; the adagio 
which can easily descend to the commonplace in the hands 


of a lesser artist, was beautiful and poetic in the extreme 
And for once, thanks to Otto Miller, the harp part at the 


close was brought out with great distinctness and effect 


vered up by the orchestra, but 


usually the arpeggios are ¢ 


Dr. Kunwald saw to it that the strings played with dis 


cretion and there was just the necessary balance to mak« 


a perfect ensembl« Ysave's ethereal tones soared glori 
usly above the other instruments The great violinist 
played the scherzo, which is usually left out, and he played 


some minutes 


it with such virtuosity and.elan that it was 


before he could continue, because of the prolonged ap 
plause. He dashed off the finale in a 


markable for speed and certainty and for volume of ton 


manner that was re 


in the passages. 
nenre 
Vieuxtemps, it is true, did not write deep music of 
great music, but he did write music that makes a poignant 
because Of his inex 


appeal to a miscellaneous audience, 


haustible flow of melody and because of his spontaneity 
Moreover 
»f a great virtuoso exploits to a remarkable degree char 
acteristic traits of the The 
as did few, in the true idiom of the 


and brilliancy. Vieuxtemps’ music in the hands 


violin great Jelgian spoke 
instrument, an idiom 
understood to such a degree only by Paganini, Ernst, and 
Wieniawski among the immortal names that decorate the 
pages of the history of violin playing. Second rate violin 
ists nowadays frequently think they would be degrading 
themselyes by placing on their programs a concerto by 
We have had plenty of in- 


stafices right here this winter of violinists who are in the 


ongge’ these four great men 


second and. third grade studiously avoiding any composi 
tion written by the famous violinists of the past; their 
programs have been made up of works by the great com 
posers, not infrequently containing the three great German 

To aspire to be known as an interpreter of the 
is all well, but a big nature among 
executive artists, like Ysaye or Kreisler, is not ashamed 
to play compositions written by violinists. The 
rate artist emphasizes his second rate mentality by being 


B's only 


classics very truly 


second 


one sided and ignoring the mental offspring of the men 
who were supreme in the knowledge of the violin 
neue 
The violinist who constantly avoids playing works writ 
ten by the great masters of the instrument wil] in time 
become one sided and his playing is sure to lose in bril 


liancy. There is no brilliancy in the violinistic idioms of 
Bach, Brahms and Beethoven. and brilliant instru 
mental effects can only be acquired by playing the 


music that contains them. After all, the public loves to 
be thrilled, and how thoroughly the music of Vieuxtemps 
can enthuse it was illustrated at the Ysaye concert on 
Monday. The same effect was true of the Lalo “Spanish” 
symphony 
music full of suave and charming moments, and played 
with the beauty and nuances of tone at the command of 
an Ysaye, its effect is ravishing. The truly great artist 
plays everything. I, for one, especially love to hear the 
Beethoven concerto as interpreted by Ysoye. And how 
he makes the Bach chaconne sing! and what a virile, 
forceful and yet beautiful reading he gives of the Brahms 


This is superficial music, to be sure, but it is 


concerto! One of the was 


Monday 


Ysaye’s old warhorse, the ballade and polonaise; he played 


encores evening 


it with electrifying effect and with the spontaneity of an 
improvisation. I repeat, the truly great artist plays every 
Wieniawski that he 
works. When Wien! 


2wski asked him why he did not play them in public, he 


thing. Joachim remarked to 


mice 


was exceedingly fond of the latter's 


replied, “Because ] have to keep up my classic reputation 


I have made a name as a severe classic player and I must 


adhere to it.” In reality, Joachim was very fond of com 
positions written hy violinists 


caprices of Paganini on 


He placed the twenty-four 
one of his favorite 
When 


who was in 


a pedestal and 


compositions was Ernst’s “Othello” fantasy Sara 


sate made his Berlin debut 1876, Joachim 


the zenith of his powers, invited him to dine with him at 
his home. After dinner the two great violinists played to 


each other for hours, each letting the other select the com 
Sarasate demanded of 
“Devil's Trill” 


three works with which he 


positions he most desired to hear 


Joachim the Beethoven concerto, Tartini’s 
sonata and the chaconne—th« 
was lim 


had established his reputatior Joachim's choice 


ited strictly to virtuoso pieces and included Lalo's “Span 


ish” symphony, the “Zigeunerweisen” and innumerable 
Spanish dances by Sarasate himself rhe two artists 
fiddled to each other until 2 o'clock in the morning. This 
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Frederick t Great, Emperor William I], Heinri« Gruenfeld 
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story is authentic and I have it from Max Bruch, who was 


present at the time 


But to return to Ysaye he great violinist received a 


tremendous ovation. Another encore that he played was 
Saint-Saéns’ “Havanaise a ugar coated plece that 
nothing but the touch of genius could elevate to the plane 


on which Ysaye put it: which again only goes to illustrate 
that the truly great 
thing 


concert with the 


artist can play anything and every 
On March 11 Ysaye and Gerardy will give a joint 
will 
neerto for violin, cello 

‘The Muse and the 


ferlin last 


Philharmonic Orchestra, when they 


be heard together in the Brahms c 
und orchestra, and in Saint-Saéns’ 
Poet.” 


1 Say e 


which was introduced to winter by 


ind Hollmann. Ysaye wil! also play the Beethoven 
concerto 


distinguished assembled at 
Butt, the 
a concert with the 
Kennerley Rumford, and the 
Philharmonic Orchestra under Dr. Kunwald. Clara Butt's 
little and still 
known here of her enormous successes in the British Isles 


sized and audience 


\ good 


the Philharmonie on Thursday to greet Clara 


celebrated English songstress, who gave 


assistance of her husband. 


name is very known in Germany less is 


Australia. She appeared in Berlin some 


igo at the Singakademie, but with the several thousand 


and once years 


of concerts that we have had meanwhile that recital is 


naturally but a hazy memory. Clara Butt is an artist with 
whom queenly presence on the concert platform and ma 
jestic vocal powers gc hand in hand. The volume, sonor 
ity and heauty of her remarkable contralto voice could not 
fail to impress a German audience, and the success that 
she scored with the general public was a most emphatic 
one According to German ideas her program was heter 
ogeneous, not to say peculiar; it contained no less than 
four important orchestral numbers. i. ¢, Mendelssohn's 
“Ruy Blas” overture, symphonic 
Schubert’s “Marche Militaire’ in a 
instrumentation by Dr. Kunwald 
rhapsody. Kennerley Rumford also sang a group of old 
English songs. besides being heard in a duet with Madame 
Rutt: so it came about that only comparatively smal! 
part of the program was confined to the singing of the 
concert giver herself. She was heard in two numbers 


only, the “Divinités du Styx” from Gluck’s “Alceste” and 


Griee’s second dance, 


clever and effective 
second 


and the T.iszt 


in Edward Pictures 

















Elgar's four “Sea e ftascmat 
of Clara Butt’s glorious organ held the audien it 
an interpreter she fell somewhat short, according 
German standards. One of several encores w 
was called upon to contribute was the well know: 
“Der Wanderer.” The message conveyed in this sor 
remained wholly hidden to the English songstress, t 
redeemed herself in a ¢ vuple of other encores—one 
them a duet with her husband. Madame Butt " 
markable coloratura facility, as revealed in one f the 
encores; in tact, her technic, considering the sual 
ime and depth of her organ, was qu extra 1 
Mr. Rumford was too much overshadowed by 
Butt to command much attention The accompanim: 
f the encores were sympathetically played Har 
Lraxton 

a ne 
Ossip Gabrilowntch’s recital t Beet! n 

Wednesday, as my assistant informs me, w attendec 
a uiccess quite as great S$ fils recent ippea n at ft 

Singakademie with the Philharmonic Orchestr \t 
recital, too, he was greeted by a ge d sized audn H 
program comprised the Bach prelude and f nb 
minor, the sonatas in A major and G n r by Beet 
and Schumann and numerous smaller compositions by tl 
concert giver-——Glazounow, Sapellmkoff M kowsk 
Chopin and Liszt. Very well received were t tw 
positions by Gab witse mstlf, a \Meditat I 
an “Intermezz ssionata th well written and 1 
ing piece Notwithstanding — the roads mad 
Gabrilowitsch’s time by hi nducting is t n nt 
piano has lost none of its force and accuracy and | t 
naught of its brilliancy His musicianship, on ‘ 
hand—very likely because of this broader fie] f activity 

has matured and deepened as revealed y isteT 

readings of the Beethoven and Schumann nata B 
were played with breadth and authority and with a ke 

sight into the intentions of the mposers. For light 

small compositions, like Gla now's gavotte f 

yr, the sapelinikoft Miftentan vhicl 1€ ande 

da capo) and the brilliant Moszkows etude in G 
Gabrilowitsch ha ust that necessary plast ’ 
virtuosity s well as charm of style After the last 
her of his program, the Liszt F minor etuds e dist 
guished ‘Russian was recalled again and aga ind 
added two encores Gabrilowitsch wil ‘ ear “ 
again this season, apvearing February 28 ‘ pac 
ity of chamber music performer with the Konewsky Qua 
tet and on March 9 in his second concert as luct wit 
the Philharmonic Orchestra, when he will have the st 
ance of the Russian Tri 

Ree 
Ihe subscription concerts of the Bliithner Orchest 
under the leadet hip otf Sigmund ol Hausegger 
slowly but seadily gaining popularity lausegger 

conductor of the first rank and a sician of tle a 
sineularly appealing personality. When Hausegger wield 
the baton above an orchestra one has the conviction that 
here is an artist who has high ideals and who n« woul 
swerve from them The program of the th and la 
concert under his direction brought Beethoven Leonore 
overture, No. 3, and the same master's pian neerto u 
E flat, with Walter Lampe as soloist. Lamps pi 

f respectable, solid attainments, but he lacks tl el 
eign mastery of the keyboard and the superior intellect 
uality necessary to present the Beethove ert nt 
proper light His playing was t icaden Any 
who has heard Busoni, for instance, interpret 
certo knows how broad m insl ind brilliant 
tuosity can join hands in way at once to uplift and el 
trify an audience. With Bruckner’s F major symphon 
which formed the second half of the progra Hauseg 
was in his element Bruckner is very much in gue het 
this season 

meee 
\s a composer iegger has been mor ‘ act 
for years, but witl loubtful icces Hi test ator 

1 big symphony entitled “Nature,” was introduced Be 
lin by Richard Strauss at the sixth symphony concert 
the Royal Orchestra According to the pregram | k tl 
new symphony, the premiere of which recently curre 

t Hamburg, purports to depict in tones the restless acti: 

f the great forces of Nature and the position that m 
occupies in the midst of all this coming and going, tl 
eternal change The finale closes with a rus 
Goethe’s words, “Im Namen desset ler Sich Selt 
erscl uf.” The symphony is laid out broad lime n 
it bespeaks lofty endeavor and a large degree of tech 
nical skill. It represents a great amount of toi it ft 
far greater in intention than in effect. Real musical 
spiration is lacking great in conceptior t weak in 
cution, nor did the fearful dissonances in which Hauseg 
ger so freely indulges in any way help to dispel the d 
appointment; on the contrary, they emphasized the paucit 
of ideas. The novelty met with a very cool reception. A 
few adherents applauded with great vigor, but the ma- 
jority of the audience remained apathetic. while few 
even hissed With Hauseewer it is as with Weinwartner 




















the first rank, but as pro- 
must be rated consideraly lower down 
Beethoven eighth symphony and Wag- 
other numbers of the 
Second interpreted the 
loving care, but even 


re both conductors of 
ictive artists they 
the scale The 
t's “Kaiser Marsch” were the 
Strauss program Richard the 


rk of his esteemed colleague with 


vith the assistance of the magnificent Royal Orches 
ra ulc not achieve a victory for it 
neRne 
ery favorable impression was made by Adele Clément 


ellist, who Blithner 
irchestra, playing the Saint-Saéns A minor concerto under 


appeared here with the 


Busch, and Friedrich Gernsheim’s seldom heard con- 
78, under the direction of the composer 
from her instru 


erto tor cello, op 
Ile. Clement draws an excellent tone 
facility and accuracy and she 
her playing is characterized by 
finish and al by musical intelligence. There is nothing 
character in Gernsheim’s music, but it 


he has technical 


phrases with good taste 


f a revolutionary 


pleasing and lies well for cello. Marianne Munk, a 
outhful pianist, assisted in this concert, playing Weber’ 
Concertstiick and several solo numbers, including 
Brahms’ left hand arrangement of the Bach chaconne, an 
rrangement, by the way, that is very little played. Hei 


ormance with orchestra was uneven, there being « 

iceable lack of 

facile technic and excellent tone 
| a nd 


independence, but in the solo numbers 


e revealed a 
a pianist who enjoys a great 


Carl Friedberg f Cologne, 


putation in Germany as an ensemble performer, appeared 
re at a concert given by the Hugo Heermann Quartet on 
turday evening, playing together with Heermann and 
Jacques van Lier the Brahms B major trio. Friedberg’s 
performance of this beautiful work justified his reputation 


a chamber music interpreter. He has a virile and con 
vincing style, a technic that is notable for clearness and 
reliability, unfailing good taste and also both intellectuality 
ind feeling. The and contemplative moments in 
he lovely 


the bea 


poetic 
adagio were exquisitely brought out by him and 


haunting theme of the first movement _was 





utiful 
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proclaimed in a most feeling manner. In Masnaidiie iad 
Van Lier he had two worthy associates, so the perform- 
ance of the trio as a whole was altogether admirable. The 
subscription concerts of the Heermann-Van Lier Quartei 
have come to be an important and regular feature of th. 
concert life of the German capital and they are also stead- 
ily gaining in attendance. The other members of the or- 
ganization are Maximilian Ronis, second violin, and Ernst 
Breest, viola. The program comprised, besides the Brahms 
trio, Haydn’s quartet in D major, op. 64, entitled the 
“Lark,” and Schubert's posthumous quartet in D mino- 
Hugo Heermann is an admirable leader for a chamber 
music organization. His vast experience and his predilec- 
tion for this form of music, coupled with his superio: 
musicianship and his well known qualities as a violinist 
predestined him for this kind of work. Jacques van Lier 
is a cellist of splendid attributes, of which his large and 
warm, appealing tone, his virtuoso technic and his absolute 
reliability as a musician are the most noteworthy. 
| a nd 


Fannie Bloomfield Zeisler’s first piano recital, 
brilliant, success. The 


which was 
given in Beethoven Hall, was a 
celebrated pianist was in excellent form and she infused 
into her playing an unusual amount of poetry and emotion 
The infinite variety of tonal nuances she 
her command enabled Madame Bloomfield Zeisler in each 
particular case to produce just that tone color necessary 
to make the phrase shine forth in all its beauty. The ar- 
tist revealed in this respect a rare versatility of touch 
Her program consisted of Beethoven’s minuet in E flat 
major and the choir of the dervishes and Turkish marci 
from his “Ruins of Athens”; Schumann’s “Papillons” and 
toccata; the Chopin B flat minor sonata; Brahms’ rhap 
sody, op. 119, No. a scherzo by Kaun; a gavotte and 
musette by D’Albert; Liszt’s “Liebestraum” No. 3, and 
Schubert’s “Hark, Hark the Lark” and “Erlking.” At the 
close of this program the applause was so vociferous and 
prolonged that Madame Bloomfield Zeisler graciously 
added three encores. The great variety of pianistic and 
musical attributes necessary to a consummate rendition of 


always has at 


this program was always in evidence in Madame Bloom. 
field Zeisler’s playing. Now it was her technical accuracy 
and brilliancy, as in the Schumann toccata or the Schubert 


“Erlking”; again it was her deep feeling and subtleness ot 





phrasing, as in the first movement and the funeral march 
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of the Chopin sonata; or it was the capricious lightness 
of her reading of the Schumann “Papillors,” and then the 
sentiment and deep fecling with which she invested the 
Liszt “Liebestraum,” that held her ‘listeners enthralle4. 
The artist’s temperament was always in evidence, even 
her more subdued utterances being full of well controlled 
passion. The Berlin critics have acclaimed her playing at 
this recital with singular unanimity. One of the principal 
ones, Ludwig Hirsch, writes in the Bérsen-Courier: 
What always offers pleasure in the playing of this artist is the 
refinement of her technic and her beautiful touch and the fact 
beautiful, not even 


that she never oversteps the borders of the 


when playing with force Her interpretat‘ons are always interest 
ing and her tasteful delivery is by no means lacking in verve and 
musical temperament. These qualities were illustrated in her 
reading of the Chopin B flat miinor sonata, which was a thoroughly 
fascinating pianistic performance he funeral march and the 


presto, in particular, are rarely h-ard in such finished ani effec ive 


rendition That the large audience was of the same opinion was 


proved by the warm reception accorded the artist 
Other prominent critics here have written in a like vein 
so Madame Bloomfield Zeisler has every reason to be sat- 
isfied with the results of this, her first recital. She will be 
heard in a second one in March. 
nemre 
Louis Persinger, the young Amer'can violinist, who con 
tinues to win new triumphs of increasing brilliance as the 
season advances, is being heard occasionally, besides his 
public concerts, in private ‘musicales of soc‘al prom‘nence 
Arthur Schnabel played recently at the studio of 
the Baron von Schlippenbach in Dresden, the guests be- 
ing members of the Court, including the Prime Minister 
and several members of the cabinet. On March 18 Mr 
Persinger is to appear as soloist at a concert to be given 
in the palace of the Baroness von Kaskel for the Coyrt 
society. The Baroness von Kaskel gives two important 
concerts at her home each year, the soloist of the first one 
having been Emil Sauer. 


He and 


nnre 

As already reported to Tue Musica Courter by cable, 
Emil Paur is to succeed Dr, Carl Muck as conductor of 
the Berlin Royal Opera. It is a curious coincidence that 
Muck should go from the Royal Opera to Boston, and 
Paur, who was formerly the leader of the Boston Sym- 
phony Orchestra, should take Muck’s place in Berlin. The 
principal daily written lengthly articles on 
Paur’s appointment and some of them have published his 
picture and all of them have given an account of his life. 
Emil Paur’s importance as a conductor and his successes 
in in America ot at the bi he ad of of hea Boston Symphony, the New 
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York Philharmonic anc 


i the Pittsburgh Orchestras are still Leading Opera and Musical Agency of Italy. Under the Management ot 
so fresh in the memories of Musica. Courter readers that 


it Is not necessary here to dwell upon his great abilities as 
n artist. Last season Paur gave a concert at the Phil 
rmonie wth the Philharmonic Orchestra, appearing in 
the threefold capacity of composer mductor and pianist 
\fter directing a splendid performance of his own sym * 


mony, he sat dow at the piano and pla in a rem 
ne: taal a played 18 & remark Via San Pietro all’orto 16, MILAN, ITALY 


ably finished manner the Brahms B flat major concerto 


- ‘ Offeral agent f the leading ltalian Opera Houses as well as the chief o a house of Spain *orty l. Russ Nert a : 
rhere are few conductors, indeed, who would be equal to \ . : 4 , : poe a. 4 any . maze: 
rs merica and other countries Engagements made and debutants placed Advice and suggestions as to vocal teachers a perati 
Hat. tyl t 

styie instructors 


nner 


Mr. Matoff, the Montreal violinist, who 7 1ere ‘ oP , . ; 
NPahe § Montreal violinist, who came over here Scharwenka is looking forward with keen anticipation to the present Royal Opera House, which has only 1,800 








_—_ autumn to spend the season, has been obliged to cut s American tour under Johnston's management next sea eats. It is the Kaiser's desire that this increase in seating 
short his stay because ta sprain d arm, which prevented son He enic yed to the full his sojourn in out country last capacity ver the ld house shall not be for the benefit 
tum from carrying out his plans of studying. He has re Winter and meeting again his hosts of friends in all parts of those who can afford to pay for high priced seats, but 
turned to Montreal and resumed his teaching f the United States. He now is practising regularly and for the general public at i Ante prices The exterio: 
_ ® - a ; will be in excellent fofm next winter, so that his tou and interior decorations of the new building are to be by 

lhe net receipts of Eugen d’Albert’s concert, about no means lavish, but of pleasing simplicity, Popular pr 


hic ¢ » ; 
vhich I wrote las k, w 9,000 mat l re , : 
whic rote last week, were 9 irks, which sum tl ductions at reasonable prices are promised on the com 


famous pianist has presented to the fund f 1e benefit j " 
“ ; I t scare i "i or the benef pletion of this new home of the Berlin Royal Opera, work 
of the widows and orphans of the Philharmonic Orches- , " , . ' 
‘ pha ’ irmon rche upon which will be commenced as soon as the plans have 

tre ; , 
‘ nee been approved and the old Kroll establishment torn down 


[he Stern Conservatory, about every two weeks during 


building 


ArTHUR M. ApeLi 


to make room for the new 


ublic pupils’ concert, at which th 


the season, gives a | 


advanced pupils of the Conservatory play (both with and 








without orchestra) the standard works of the singers, BUFFALO MUSIC. 
violinists’ and pianists’ repertory Che Conservatory has Burraro, N. Y., Februa 
given eight ublic concerts thus far th ason an 
even < pu mex ' far this season and The? piano recital recently given by Monica Dailey at 
he ograms ha ‘ tamed -t ect rl ‘ludec . . 5 
the programs have me e best works included in Convention Hall attracted many musicians and students 
he classic lite 1 Qu t i number of budding y¢ z ' , 
the classic interature eiteeDs es iding y a Miss Dailey has spent three years in study in Vienna, and 
rtists hi hus had an opportunity to appe: lic, , 
art ave tht ig EROtEnny 5 SOR ae was quite apparent from her reception at the recital that 
and thei playing ind singing have testified to the high the Buffalo public vas proud of her success 
standards maintained by this institution. Tomorrow a con 
‘ : eRe 
ert is to be given again, and one of the numbers is Liszt's \ lent , i 
, : , : , : ‘ . n excelien rogram was given at the wentieth Ce 
LB minor sonata, whicl to be played by Rudolph Wink- ° . ™ bara 
} : : : tury Club February 21, by pupils of Charles Armand Cor 
er, a pupil of Martin Krause \ great pedagogue like , . *. ~ “ 
a - 3 : nelle. The recitals take place annually and are enjoys 
Krause would not w his- pupil to perform such a pre- : , = ity , 
: y the invited guests The best work of the eve mg was 
tentious work in | nless he were far advancéd a 
: , * ing . os lone by Nora Fe Cora Jean Allan, Minnie Schultz and 
Kight other pupils will also be heard. Among their offer- ” H 
" rieien ammersmit 
ing e included a: rom “The Magic Flut 1 tl 
ings af inciuded an afia tf l ne agi ute and tne 
f zn ne 
Jeethoven sonata p. 109 : 
Convention Hall was filled for the concert given ther 
mR, 
. : , ' 11 ee recently by Mina Morgana, the yjloratura soprano, wi 
Breitkopt & Haertel ve ist published a little book, . : . ‘ " , 2 
led “Fal ; eres he” t was assisted by lrederick Star True, bass of St. Paul 
entities uhrer iT he \V olksausgab< yf compositions ; 
Cathedral, and Mr. Mendoza, flutist Madame Blaauw 


published by the firm 


was the piano accompanist. The program included Bellim 


, ' , ind Gounod arias; the “Mad Scene” from “Lucia,” and the 
lina Lerner is at present on a tour of England, where ag 
ey : ; ' . roch “Variations 
she 18 meeting with lant success tier pertormance of 


nner 
he solo quartet at the Church of Christ, Scientist, has 


e Tschaikowsky ncerto at Bournemouth and her play- 





ng at the Ballad concerts in London and also at Middle- a 
: , oe : : heen re-engaged. The singers are Marion Kener, soprano; 
borough and Hartley vave been acclaimed enthusias- XAVER SCHARWENK (4 : . 

Kate Sherbourne, contralto; George Troup, tenor, and 


tically . ' 
. William Stuart Jarrett iss. Wilbur F. S. Lake is the 


x 
x 
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rromises again to be one of the interesting features of 


Dora von Moellendorf, the gifted young violinist, ts the season. organist 
gradually making her way as a soloist in Germany. Shie nue RRR 
recently introduced to Berlin with much success a new The plans for the new Berlin Royal Opera House by Mark Andrews gave an organ recital at Convention 
concerto ‘by Edward Behm. During the past year she has the four architects Ihne, Saaling, Littmann and Grube, Hall, February assisted by Margaret Townsend, violin 
made great progress, both from an instrumental and now are nearly finished and will soon be laid before his st, with William J. Gomph as accompanist 
musical point of view. Her technic is firmer and more Majesty the Emperor for approval. The plans have been nner 
reliable, her tone has become sweeter and purer; the young vorked out in accordance with the expressed wishes of William G. Kerr, the local manager, has engaged Alice 
lady has a natural simplicity of style and touch of fem the Kaiser. The auditorium is to accommodate 2,500 per Nielsen and her company to fill the cancelled date of the 
inine charm that make a strong appeal ms, a considerable increase over the seating capacity of lames-Gogorza concert. V. K. 
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death of Xaver Scharwenka amused that artist very mucn. 
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PEOPLE’S 3 Chamber Concerts 
SYMPHONY Cooper Union, 8 P. M. 


March 12, 14 and 28 


CONCERTS F. X. ARENS. Conductor 


i. PEOPLE’S SYMPHONY QUARTET 
2 THE MA (UARRE SEXTET 
3. THE FY 9. iZALEY QUARTET 


B ATRICE BOW MAN, Soprano 
SOLOISTS: ‘ BAULINE MALLET-PREVOST, Pianiste 
ESTELLE LIEBLING, Soprano 


Single Tickets, 25 cts. Course, 16 2-3 cts. 
34 Symphony Concert, March 17.3 P.M 


Soloist, ALICE NIELSEN, Soprano 
Carnegie Hall, Tickets. 15, 25, 35 and 60 cts. 
ala? Union Square (Stay. 3382) A. LENALIE, Manager 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom tickets 
should also be sent by those who desire their re- 
citals or concerts to be attended.) 


1,/Squake ve ta Tour-MAvuBouRG, } 
Paris, February 20, 1912 


ntemporary Le Matin, publishes some 


irding Massenet which is too good not to re 
enet won the Prix de Rome in 1863, at the age 
e. with |} intata “David Rizzio.” This ts 
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NDR MI \GER, OF THE OPERA 
| ‘ Comoedia ) 
whi will be found in any complete diction 
W hat not so well known is that he tried 
r ¢ er and failed. A record of this has been 
n the wall of the room in which he was confine 
itest. Drawn roughly there in pencil is the 
f a most disreputable cab and horse with a leg 
ting on the box wearing a top hat and smok 
Above this written in Massenet’s hand 
yf 1862, Locked up Saturday, May 17. Sub 
he cantata: ‘Louise de Mezieres.’" Beneath the 
tten in large letters, “At a walk at this late 
the young composer were disgusted with his 
gt Finally, in a sort of frame made of hunting 
rn ipids, is the diary, which follows 
} enet | uise de Me ieres,” 18hH2 
y, May 13 Nothing 
8 Absolutely nothing 
Cd 
(ROMA-MILANO) 


Olficier de linstruction Publique 


Teacher of Italian “Bel Canto” 
30{Rue Marbeul (Champs Elysées), Paris 
Pupils prepared for Opera, Oratorio, Concert 

Direct communication with opera impresarii for engagement of singers 


(For 14 years European correspondent Musical Courier) 





Monday, 19.—Nothing. 

Tuesday, 20.—Air of the shepherd, andante 
Wednesday, 21.—Beginning of the duet 

Thursday, 22.—Duet. 

Friday, 23.—I finished the duet 

Saturday, 2 Copy. 

Sunday, 25.—Trio. 

Monday, 26.—I sleep till nine o'clock, Duet 

Tuesday, 27.—T rio, copies, second part 

Wednesday, 28.—1 am sick. 

Thursday, 29.—Orchestration of duct 

Friday, 30.—Nothing. 

Saturday, 31.—Orchestra, composition of general en- 
-mble. 

Sunday, June 1 —Finale. 

Monday, 2.—I doze until five o’clock. 

Tuesday, 3.—Orchestra and interludes 

Wednesday, 4.—Orchestra, copy for Institute. 
Orchestra. Rewrite a number of things 


4 


Thursday, 5 

lriday, 6.—Love scene. 

Saturday, 7,—Orchestra. Rewrite the trio. 

Sunday, 8.—Finish the trio. 

Monday, 9.—Orchestra. Finish the copy 

Tuesday, 10—Left my cell at 11 o'clock in the morning 

Evidently Massenet’s inspiration did not flow with the 
ease and rapidity that it does at present. Here are more 
than three weeks of hard work with very little result; fo: 
the prize was awarded to Bourgault-Ducoudray, who has 
since. failed to mainta’n his supremacy, and has died the 
natural death of the uninspired 


Before an audience that completely filled the Salle des 
Agriculteurs, George Henschel made his first appearance 
in Paris on Tuescay evening, February 13. It seems re- 
markable, almost unbelievable, that the great Henschel in 
all of his glorious career had never been heard here, but 
we are assured that it is so. It was an event long waited 
for and anxiously expected, and drew together a select 
audience of genuine lovers of song in the purest sense of 
the word; a critical audience, perhaps, and one well able 
to appreciate a thoroughly artistic performance. The re 
sult was a triumph for the great German singer. Henschel 
seems truly endowed with the blessed gift of eternal 
youth and vigor. His voice has lost none of the freshness 
of early days, and his interpretation seems to have gained 
a certain delightful buoyancy, the charm of freedom and 
almost boyish good humor, and his accompaniments have 
often the air of an improvisation. It is as if, in the abso 
lute mastery of his art, he could let go, could free him- 
self from all restraint, could let his fancy wander at will. 
This was especially true in two rollicking airs from the 
operas “Almira,” by Handel, and “Don Calandrino,” by 
Cimarosa. Such gay robustness would be hard, indeed, to 
equal, impossible to surpass, and both of these arias took 
the audience by storm. From the well expressed gloomi- 
ness of Beethoven's “In questa tomba,” and the tragic pas- 
sion, no less fervently interpreted, of Schubert's “Gruppe 
aus dem Tartarus,” we pass on quickly to the gem of the 

Teacher ot 


REGINA DE SALES 721232:. 


Puplis prepared fer Opera, Oraterie, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 
Sheet Music Hous ,13 Rue Lafitte, near the Boulevard. 
Representative of Somes, anges My and others. 
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evening, “Das Wandern,” by the same composer. In this, 
Henschel produced an atmospheric charm, a feeling of the 
open road, the joy of utter freedom, the desire to escape 
from the humdrum monotony of daily toil which is at the 
base of all human nature and which must certainly have 
inspired Schubert when he wrote this delightful song. In 
response to an insistent encore, it was repeated. It is im- 
possible here to go over the whole program in detail. In 
addition to those already mentioned, there were songs by 
Schumann, Brahms, Dvorak, Wolf, Henschel and Loews. 
Needless to say, they were all interpreted with the same 
perfect understanding and artistic mastery. Mr. Henschel 
was in splendid voice and his success was so great that it 
is probable thatthe will return here later in the season for 
a second recital. He leaves now for England, where he 
is to be heard in a series of recitals both in and out of 
London. 
neRe 

Among the young musicians who are rapid!y coming to 
the fore here in Paris are the violinist Marcel Chailley 
and his wife, Celiny Chailley-Richez, pianist. Mr. Chail- 
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\ DRAWING BY MASSENET 





ley has appeared frequently this season, accompanied by 
Madame Chailley, in sonatas, concertos and suites for vio- 
iin and piano, and Mr. Chailley is also in great request 
with his excellent string quartet, the appearances of which 
as “assisting artist” in recitals and concerts of all sorts 
are too frequent for detailed mention. Mr. Chailley being 
not only a virtuoso on his instrument, but a broadly edu- 
cated musician as well, lends to the playing of his Quar- 
tet a solidity of tone, a perfection of interpretation, an 
exactitude in ensemble that are rare and precious quali- 
ties. Madame Chailley-Richez is also frequently heard, 
and possesses a charm and delicacy of style, and at the 
same time a force and vigor, which render her perform- 
ances particularly delightful. Ina song recital recently given 
by Madame Brasseur, assisted by Madame Chailley, she 
introduced the lovely “Papillon,” dedicated to her by the 
composer, Theodore Dubois, and played also pieces by 
Chopin and Schumann and a sonata with cello by Boé!! 
mann, and scored a decided success by the poetic charm 
of her interpretations. At a concert given recently by M 
and Madame de Lausnay, Mr. Chailley was heard in the 
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By ae American man to 
sing in opera in France 


Write for Treatise 
PARIS, 6. Rue GOUNOD (Ave. Wagram) 


THUEL BUR NHAM 











OF PIANO 
puguetianeheteae and Wien tesen 
119 Ree de La Tour ‘XVie) ° ° PARIS 





Singer and Teacher 
Kurlirsien Str. 54, (corner 


LIDDLE Fie, 
wuset$ WAYNE 


38 Rue de Prony (Perc Monceas), Paria 











THE MUSICAL COURIER 9 











Bruch concerto, giving evidence of his complete mastery Mrs. Edwardes, Miss Mclean, Mrs. Raines, Mrs. Hughes, 


of his instrument and thorough musicianship. He pos Mrs. and Miss Criticos, FE. Connell. Mr. Holman-Black 
sesses a fine old Italian violin, from which he draws a Mrs. Winslow Skinner, Mrs. Herbine. E. Wilson. Mr 
tone of wonderful depth and penetration, a tone at times Delma-Heide, Mr. Ogno, Mr. English, Mrs. George 
a 





full of tender sweetness, at times trumpet-like, but never Hughes, George Chais, Mr. Engelese and Mrs. Hubbard 
harsh or rasping, even in the heaviest G string passages zeReF 
He was heard with no less success at the “Matinee d’Art, Moszkowski is in Paris again BASSO 


in a program devoted to Grieg. Here he gave a brilliant nee Touring with Mme. Lillian Nordica this season, but 

; - ; . » bu 
reading of the sonata in C minor, and an altogether ex- < ; oa 
-eptional interpretation of the quartet in G minor. It is Wager Swayne’s brilliant pupil, Georgia Richardson cam be engaged alone for a limited number of con- 
< ong -Tpretatio o e qué - : 0 is . ’ i i i i i 
vident that Mr, Chailley i violinist of altogether un played last night at the Students’ Atelier Reunion, and certs or recitals while Mme. Nordica is appearing 
« 2 $ , Zi F ley Sa oO 's o alttore 5 " i Ope 

; scored a most unusual success. She has been engaged t in the ra, between February Sth and 20th 

appear as soloist for the Concert Touche on March 17 Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 


usual ability and musicianship 
nee 


The recital given Thursday by Mlle. Chassaing, pianist 











Adele Margulies Trio Concert. 





was principally remarkable for her excellent rendition of 








two pieces by Louis Aubert, composer of “La Foret rhe closing concert of the series of three given by the 
Bleue,” and of many other compositions in various forms, Adele Margulies Trio, with Adele Margulies, pianist; MUSIC IN BRUSSELS. 

which place him undoubtedly in the front rank of French Leopold Lichtenberg, violinist, and Leo Schulz, cellist, RUSS 
composers. These two pieces were “Mazurka” and “Lu- took place at the Carnegie Lyceum, New York, on the R 
tins,” the former delightfully simple (though not easy to evening of February 27. Musical pessimists have often Musical circles are regreiting the departur f the Zoell 
play), and the latter a brilliant tone painting, filled with declared that chamber concerts, although the purest from ner tamuly [hus mteresting quartet of artists have mad 
the mysterious charm of the goblins, of fairy tales, of of music, are not well attended by musicians en masse Prussels their headquarters for the last four yea nd in 
gnomes and naiads. The chief characteristic of Aubert’s owing to their preference for a more sensational form of that time have acquired a t tmends and admirers 
music is that he has succeeded in taking all of the most musical expression rhe statement, however, can be dis hey leave on r America, whe they are engaged 
modern harmonies, of making them his own, lending proved in the case of this organization, which fills the am extensive concet rowh will last well on into t 
them his own individuality and making them sound like auditorium at every concert with a thoroughly discrim SUMmINE! 
the most natural of inspirations, not like mere experiments inating audience. The program on this occasion included nner 
in fields unknown, which is all too often the result of ex the Schubert trio in E flat major, two movements of the Lavers of opera are alsé eling iv far more varie 
treme modernism. We often hear the remark that such violin and piano sonata in D major by Goldmark, and pregram than h een the offering of the Monnaie { 
and such a modern composer “goes too far”! Aubert the Brahms quartet in G minor, with Joseph Kovarik as some vears past 
goes just as far as any composer, but his work never has sisting artist on the viola a 
the appearance of going ‘‘too far.” He has the advantage Although nothing new was attempted at this concert Brnsccls concest a: ~ ECC - 1 
of being young. He has turned to his own useful ends the playing was of the recreative order, which rehabilitated splendid work of Otto | ee yw ee ; E. r ; , 
the experimentation of Debnssy, d’Indy, Fauré, Chausson PSE I SN ge be Fie nent, os eae a) yaa 
and the rest of the advance school. He has solidified ana a ad sidtiat. Gi Vinten ten: emia 
crystallized their efforts and will perhaps surpass them MME LILLIAN lovers, and were giv to packed houses, '!nder Lohse’s 

nae e skillful direction the gener work f the re tra is 


improve I ' rti 


Mile. Yvonne Astruc, a young lady violinist whose play- greatly ved ‘ articular, attack. shadi er 
ing possesses much charm, was heard in recital on Sat ensembk 
urday, rendering, among other things, the concerto for nue 
piano, violin and string quartet by Ernest Chausson, an Sl a i a a ae ap PRL 
interesting work, rather more satisfactory to the pianist ios aia ob Vk -Fied coon. tn a : We a wr 
than to the violinist, and splendid both in conception and and very successful The presence of the Queen of Bel 


construction. It is greatly to the credit of Mlle. Astruc 





viu let ited alney ¢ 
gium lent added glory the occasion. Herself a clever 


to have played a composition so thoroughly musical but ; cs 
shel cake aa Other Address: 8 West 9th St, New York Varnes Eee Cine the heenent interest in all that geteine 


, ttle calculate o exhibit her own playing 
so little calculated to e playing © good music and frequently graces the concert halls with 


neces n the program served to exhibit this, however, a iain alli - 
, i Concerts, 1912-1913 her charming presence. The program for the afternoon 





give I : *~ption of this ye zy lady’s abil 
and to give us a high conception of this young lady’s ab Sicilia thd enidhe telielia aniae-dieemsenet” Yuan 
itv and talent Among the most interesting of these was symphony in ( ; TY , " 
. a : : ho major upposed to have been penned in 
an “Invention” in B flat by Bach, arranged for violin solo be gr ; mn i 
1793 xcellently rendered though it was, and of sufficient 


4 2 T “y ~ < 
and strings by Enesco. It consists of an andante, aria, Under the Exclusive Management of te rt 
iterest perhaps to repay the hearing, there are, however, 


gigue and fantasie and is a most excellent arrangement FREDERIC SHIPMAN no distinguishing marks that place it on & level with the 

















Mile. Astruc showed herself particularly in sympathy with ‘ ; ta 
: y aner works Of the master, and it requires a vivid imagina 
this classical composition, and played it with a sort of mys- 838365 Flournoy Street - Cirlcago, 111. its naliy hile: taba ; , 

2 ° On tO CxXal ms rk to the plane occupied by the sine 

tic fervor, which denotes genuine love for the works of ueeak sel - ~ : | y e ain 
- . at 5 NONIES viaric Philippi, contralto soloist, car 

the great old master. The same characteristic was evident ke pares , 5 oloist, ca 
> : -- ‘ ' OTs iu ly 1 nobility of stv! ink 
in pieces by Beethoven and Corelli, and in a set of Kreis eiatibeaits vate sei : ; ¢ and 
: these compositions, so that they sparkled anew with life, orough musicianship displayed in the solo from the tw 


ler arrangements, which called forth a stormy encore > vit Bacl itl } 
color and musical values cantatas of Bach and the rhapsody of Brahms, as well as 























Mile. Astruc’s playing possesses the sharpness that denotes wesegr ye 2 
“tof : , richness Of tone warmth of sentimen ! iusical 
a strong, nervous left hand, and is characterized by poetic — —__——_ -—_—_. cs t 1 musical 
’ , ' tack +l j mae feeling with which the group f lieder from Schubert and 
charm and delicacy without ac ing strengt 7 much sen Frederic Gerard Touring France. ictitaha trate dihiads asi tor Chay tke deadete venoms 
ment, and a full, clear tone. The pleasure of the evening air ist a gratifying 
: . : Frederic Gerard, the young violinist, is touring France success and compelled an encore M. Minet, the well 
was much enhanced by the really splendid accompaniments Fé ‘ . ; : ; et, th 
P . ‘ ate at present. Early in the autumn he will play in Ger known pianist of the conservatoire, was the accompanist 
of Marcel Chailley and his String Quartet pi 
nne nne 
. T ; [he present scribe is more th ss 
Che list of concerts ts interminable There is the So pr ! is ™m han pleased » know that 
7 ; 1 ai merican S lents lub fe wirle di 
ciety of the Friends of Brahms, where Cortot and Len any A ican Students Club for girls was opened to Amer 
; 2 . " ’ can giris ane he fry | ehbri . ' 
nart de Zweigherg were heard in sonatas tor p:ano and oe: nd their fri uary I ii i long 
; ] t nd wel ‘ , , 
cello. Both of these men are masters of their instruments ked for and wel ; : Up ithe present 
d h hees » af caf 
H and their ensemble work is excellent As to the other : there eff kind establish a 
' "4 7 7 . i ot this nature cl thi ' on ‘ ‘ 
| Friends of Brahms, Mlle. Phil'ppi is not his friend or she lub ! i 1 th sure to fill a long felt 
would not sing his songs. The Capet String Quartet be want The club is cate at N 4 Rue Rodenbroeck 
gan its task of playing through the Beethoven quartets by ic served er after and there are no due 
: : her burs £ inf 6 , ; 
giving Nos. 4, 9 and 16; an excellent performance, wel here 1 bu mation ected th the clul 
comed by your correspondent with delight. The Soudant | and gi wl ‘ nye t e town a oo oe 
2 @ . : ‘ 1 fine 
String Quartet gave a matinee, assisted by Paul Vial, the ‘ wi nd j , 
composer; Mlle. Charny, contralto of the Oper and | nae 
Madame Long, pianist. Vidal showed himself to be an R ; | 
featrice Hosbor the cles ; ie 
xcellent composer and accompanist of his own ——— at present coaching with Oskar Back. « «pect etl On 
ions Note particularly “Le plus doux chemin, with leave for America, where she will be heard in concert 
viola obligato—a lovely song The first “Valse Caprice, a ae 
for piano, by Gabriel Fauré, is also a very attractive con 
cert number Jacques Blumberg, of St. Louis, formerly a pr { Césa 
zee Thomson, and well known a violinist of great promis 
A new society, called the Salon of French Composers, was in Brussels for a few days, greeting old friends. Blun 
: . “ . berg - ° : * } a 
which is to exhibit new compositions just as the Salon ex erg is on his way to Egyp vhere he engaged for «x 
hibits new pictures, had its first “exhibition” last nigh* cert work until late in the spring R M Day 
\ detailed account of it will be given next week. 
nee Sacramento Saturday Club Recitals. 
Thuel Burnham on Sunday again showed his skill as a The 324th reci st the Séturdey Cin tie 
eacher through the intermediation of his artist-pupil, Mrs , Cal, took place on February 13, at the Theater Dienen 
5 a , { 
MacArthur, the well known amateur of New York, who brock. The program was furnished by Elsa Ruege , 
: 7 ! i leggwer, ce 
is enjoying a winter of study in Paris. Mrs MacArthuz st, with Gertrude Ross at the piano. The 325th recita 
played the “Enoch Arden” music of Richard Strauss, the FREDERIC GERARD was given on February 17, in the High School Auditorium 
: poem being recited by Penelope Peterson, and scored a by Anna Gilbert, Alda McBride, Edna Barne Mrs. J. N 
, genuine success. Among those present were Baronne 4¢ many, and after his appearances in the Vaderland he comes Wilson, Pauline Johnst Bernice Smith, Edith Hammer 
Wardener, Mrs. David J. Hill and Miss Hill, Mrs. Lily, to America for the season of 1912-1913 and Norma Smith, with Zuelettia Geery at the piano 
pian 
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Kisenstuckst: 6, February 1, 1912 
ond evening of the Brussels String Quartet was 
tter visited than the others. It is indeed high time that 
to the fact that this famous quartet stands 
nd in its well deserved repu 
Dresden 


yresden awake 
oO high tn its pertormiances 2a 


neglected lightly by the apathetic 


tion to be 
pub \ fine cameo piece ‘was the quartet of Boccherini 
in A major, op. 33, which was performed with technical 
nesse and musical understanding. The Brahms B flat 
major quartet was played expressively, the fine solo of the 


viola, done by Miry, deserving special mention. 1 could 
not remain to hear the Dvorak trio, as an engagement in 
the Gewerbehaus called me away. 
RRs 
was an American soloist, a 
pil of Leschetizky, Howard Wells, who played with 
minor concerto of Chopin, and later the 
Litolff concerto. Mr. Wells has fine 
technic, sympathetic touch and a poetical vein all his own. 
inging tone and light, pearly runs and trills, together 
th a marked sense for rhythm, rendered his playing most 
scceptable to the audience and showed that in Mr. Wells 
the piano world has a notable addition to its ranks He 


At the Gewerbehaus there 


rchestra the 


cherzo from the 


iyed the Chopin concerto with finish and precision, 1n- 
esting it with delicate, melancholic and poetic character 
Che last movement was especially successful. 


a 


1¢ piano recital of Telemaque Lambrino brought an 
ther of the many Liszt celebrations. For the tremendous 
power and enormous technical difficulties of the great 

t sonata, Lambrino is well equipped in force, but he 


ails to invest the work with spirituality and psychical 
as did Eisenberger a few evenings since. Lam 
rino manifested easy and astonishing technical command, 

exquisite lightness at times, yet he did not in my opin 
n really give the purest musical content of the composi 
“Mephisto Walzer,” which was, in fact, 


a striking exception 


tions except in the 


nure 
Abend of Fred. H. Helwig introduced a 
and talent, who now is endeavor- 


the Lieder 

ing artist OL promise 
ing to win his first laurels in concert. He has much in 
namely, a fine baritone voice, clear diction, and 
power of musical expression. What Herr Helwig needs 

to develop on the side of artistic personality; for this 
he will probably require time, as seriousness of purpose 

evidently not lacking—time to lose himself in his art, 
to gain self confidence, and to become more wholly im- 
pressed with the dignity of the mission and the message 
His program showed songs of Lully, Brahms, 
L. Aubert, Debussy, R. Laparra, and Hugo Wolf. Erika 
Binzer, the esteemed artist from Munich, who assisted, played 
with her accustomed skill and security the variations on a 
theme of Schumann, by Brahms, and the variations upon 
whose acquaintance 


ni lavor, 


of his art 


his own theme, by W. Courvoisier, 
was made here some few years ago in the annual meet- 
ing of the Tonkiinstler Verein of Germany. Fraulein 
Binzer does not seem to be a deeply subjective player, but 
endeavors to give the work as a whole without the. per 
Both artists were well received. 

nur 


rhe concert of Nadine Landesmann and Anna El-Tour 
roved another agreeable surprise in the often rather dull 


sonal note 


f aconcert season. Fraulein Landesmann, a pianist ot 


rable attainments, played with enviable repose and 
nd of her instrument, as well as with musical un 
tanding of her work, and simplicity of manner. Mu 


lent control of nuance, and gen 


xpressiveness, exce 


y exemplary pianism, with also unusual force in one 


ung, are her distinguishing features, to which may 
ll be added an attractive personal presence. Frauleiv 
r is a more mature artist. Gifted with a pure 
rather high soprano, and a resonant middle voice, 


Fraulein El-Tour endows all her work with true musical 
rit; she has great warmth as well as refinement of 
feeling, and the power to give this expression in varying 


nuances Exquisite personally and artistically was she 


n the songs of Liszt, “Ich liebe dich,” “S'il est un charm 
int gazon,” and the “Loreley Altogether one might 
hophesy’ in Fraulein El-Tour a coming second Elena 
Gerhardt if she develops, as she seems to give promise of 
loing. Both in her personality and in her art she pre- 


sents that most desirable quality, individuality. Enthu 


siasm grew throughout the evening and many encores 


e demanded 
nRre 
One of the greatest of women pianists came t 
eared last Wednesday in the Palmengarten. She 
me years ago with the Royal Capella in the 
furore 


Dresden 


Opera House at ymphony concert and created a 
emperament and her brilliant bravura 


DRESDEN {§/ 


“Demoniac obsession” is all that one can name it when one 
hears Madame Bloomfield Zeisler play with orchestra. 
Madame Zeisler did some magnificent work last week in 
the Schumann toccata and in the Chopin B flat minor 
sonata. She was her old self, with all her custom- 
ary biilliant technic, command of climacteric and all shades 
of dynamic force, peculiar power of characterization, and 
individuality in creating or reflecting the style of a com- 
position. All in all, Madame Bloomfield Zeisler has the real 
attributes of greatness. Of that the public gradually be- 
came aware, so that enthusiasm grew constantly and a 
audience crowded up to the podium de- 
at the close. 
eRe 

At the benefit concert of the Conservatory for the 
Scholarship Fund of the Institute for Needy Pupils the 
program was devoted largely to choral and vocal works, 


large part of the 
manding encores 








SILHOUETTE OF WILLY BURMESTER 
(From the 


Vienna Konzertschau.) 





being a former pupil of Frau Prof. Orgeni, 
Margarete Strauch, of the Court Opera in Schwerin 
There was, beside a violin concerto of Bruch in D n.inor, 
a refreshing change from the more hackneyed one in G 
minor, The former was played with a wealth of feeling 
and depth of musical penetration. The flutist, Kgl. Musik- 
meister Max Feiereis, also assisted in the flute obligato of 
the variations on a theme of Mozart, by Adam. Drac- 
seke’s choral work, “Die Heinzelmannchen,” was perhaps 
a little above the powers of the pupils. Yet as a whole 
their work, especially in Kluge’s “Lass’t mich ruh’n, lasst 
mich traumen,” was commendable. 
= RR 
Luise Ottermann, whose long and severe illness caused 
much local regret, has become quite restored to health 
and has resumed work at the Dresden Conservatory and 
with private pupils. Fraulein Ottermann is recognized 
as one of the greatest interpreters of songs in the German 
musical world. 


the singer 


Leon Rains has just returned from a highly successful 
Gastspiel Cassel, where he sang the role of Mephisto 
with enormous effect. He also visited Munich for concert 
He has just received the title of 
professor from the Duke of Anhalt and is, I believe, the 
first American to receive this title, which in Germany is 
a title of merit and distinction. Some time since, Rains 
received the title of Kammersanger. The former makes 
his sixth decoration. In the Strauss Lieder Abend, given 
at the Volkssingakademie, Rains scored a tremendous hit. 
The large hall at the Singakademie was filled to the doors 
Says the Dresdner Nachrichten: “The royal Kammer- 


and opera appearances. 


singer, Professor Rains, achieved the work of a veritable 
hero, in his apparently easy fulfillment of this gigantic 
task of singing fourteen of the Strauss lieder. These 
were splendid performances, all upon a high, artistic plane, 
and it would be difficult to discover another singer equal 
to such performances. The manner in which he sang 
‘Das Lied des. Steinklopfers’ will not soon leave the mem 
ory.” How nearly Rains was able to touch the heart 
of the people was evident in the profoundly deep impres 
sion he made and the tremendous enthusiasm he aroused. 
He was acclaimed loudly and sang as an encore Wolf's 
“Feuerreiter.” Rudolf Zwintscher was the accompanist, 
an artist who is a magnificent support, so that the balance 
between singer and pianist was about equaily adjusted, 
each proving to be a fine complement to the other. Rains’ 
program included the Strauss works in chronological 
der from op. 10 to op. 56. 
nne 

Draeseke and his family have been to Berlin, where his 
great work, “Christus,” in three parts, is being given its 
first performance, as a whole work, by the Kittel Chorus 
of 350 voices. Re ports have it that the work made a 
deep and profound impression. E. Porrer-Frissecc. 





MUSIC IN MEMPHIS. 
Memrputs, Tenn., March 1, 19 
Marie Greenwood Worden presented a delightful recital 
and operetta Monday, February 19, with the leading mem- 
bers of her class. The program opened with a duet from 
“Norma” by Mary Estes and Elise Hastings. 
Summer” was sung by Mamie Sherard. Nevin's “Coun- 
try Dance” was played by Donna Monserrat. Lillian Wal- 
lace, Daisy McAllister and Mary Lipscomb each gave ex 
cellent numbers for the recital. The operetta “Love and 
Whist” was presented by Burl Grant, W. J. Quinn, Lillian 
Wallace, Alice McLaughlin and Elsa Mami¢ 
Sherard was the accompanist. 
nner 
This office is in receipt of an invitation to be present at 
a musicale at the apartment of Mr. and Mrs. C. B. Kelsey 
in Berlin, Germany. Mrs. Kelsey was for two terms the 
popular, progressive president of the National Federation 
of Musical Clubs, and it was during her administration 
that great advancement was made in the Americar com 
posers’ contest and music in public schools. 
nner 
Mrs. St. John Waddell, at her social meeting of the 
Woman’s Missionary Society, presented a musical pro 
gram. Norma Teague gave a piano solo, Ardell and Addi« 
Wills sang two numbers and violin solos were rendered 
by Lucile Walters and Francis Roudebush. 
ane 
Members of the music study class of the Nineteenth 
Century Club are enjoying regular lectures on the operas 
by C. D. Johnson. Mr. Johnson takes for his subject the 
operas which will be presented at the Lyceum Theater, 
this city, during the week of March & For the last lesson 
he gave his hearers a vivid word picture of “La Boheme,’ 
illustrated with songs by the great artists reproduced on 
the Victrola. The subject for the next lesson will be 
“Faust.” These lectures will be given every Thursday 
during Lent at the Nineteenth Century Club. 
nRe 
Cecil Fanning is to be the soloist at the next concert 
of the Memphis Symphony Orchestra, on March 5 
Nota Nance Oniver 


“Good-bye 


Gerber 





Gerville-Reache Recital Program. 

Madame Gerville-Reache, of the Philadelphia-Chicago 
Grand Opera Company, will give her New York recital! 
in Carnegie Hall, tomorrow afternoon (Thursday). The 
contralto will be assisted at the piano by Joseph Allard, 
in the appended program: 


Apaisement ...... Beethoven 
\ir de Jeannot ect c oltin -Nico'o 
Der Tod und das Madchen .............. «++ «Schubert 
Saphische Ode .. Brahms 
Ich grolle nicht ban Schumann 
Aria da Chiesa (1675) ....... ; . Seradella 
Addio (dedicated to Madame Gerville- Riecae).. Sige -Fareth 
PE, SE BON Sissies os Hidhaded Cabeude ouside Se cbens Martini 
Nocturne ....... Redus 45 bas ee akabewkusbedercbsanhene Eugenie Bauer 
TURE III i ithe bdink ss cancaundddecsaccheeies Harriet Ware 
Nightingale Lane ..R. Axtel Wachtmeister 
SEN. Whndinondasn vase epeebass vis bedded cueielbacsaathaes Massenet 
DA ee. Kova \hohkedaadochichaacdbomeascebeltleccicus ..Xavier Leroux 
With Violin Obligato, 
L’Enfant Prodigue libewbbewerees Re .. Debussy 
POI iis ssinnka capitan can guciedecobhe ove ududauleces cs Cami Ne Erlanger 
Ciemmem Sime es ecciscccvcaes .. Chaminade 
Le Secret .. Fauré 
la Cloche Saint-Saéns 
D'Une Prison el errr Reynaldo Haha 





Madame Goetze-Keliner with Volpe Symphony. 

Madame Goetze-Kellner, the soprano, is to be the soloist 
at the last subscription concert of the Volpe Symphony Or- 
chestra, at Carnegie Hall, New York, Tuesday evening, 
March 26. 
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Charlotte GUERNSEY Sones 
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Management: ANTONIA SAWYER. New York 


DOROTHEA THULLEN 
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New York Conservatory ot Northern Music 
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S Prima Donna Soprano 
E ta America, Seasen 
M 1991-12 

E ances 
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Represectetive, HEW TORE ORATORIO QUARTET 
104 Weet 41st Street, Rew York 
‘Phose, 3042 Bract 








oi oh. Og — foe 


Management: ANTONIA SAWYER, 1425 Broadway, call - 





New York 
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PERSONAL ADDRESS: 





Phese, 1192 Newark 
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1104 Broad Street, Newark, N. J. 


Mezzo Soprano 
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politen Opera Company 
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Madame Osborn Hannah 


having been re-engaged for the entire season with the 
Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season 
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Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time 
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Season 1911-12 
Management, THE WOLPFSOHNN MUSICAL BUREAU 
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MARGARET H, GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by LONGMANS 


Send $2.50 to this office for the book, if you desire to 
know more about music. 


OSCAR SAENGER 


TEACHER OF SINGING 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 





Ihe Fortnightly Club, of Cleveland, Ohio, is a power 
in the community; its board of managers stands for high 
effort of a sustained and conservative sort, and in the long 
run accomplishes many fine things. The club is in the 
nineteenth year of its existence, and has eight hundred and 
fifty members. Its concerts, as the name implies, occur 
every other week, and have always been given in the after- 
noon until this season, when the experiment was tried of 
one evening concert in a series of twelve, for which tick- 
ets were sold to the general public. The program for this 
oncert was given by the Flonzaley Quartet, and the au- 
dience was sufficiently large to justify the thought of mak 
ng the evening concert a permanent feature. The after- 
oon concerts are largely of a professional character, and 
the custom of presenting to the club members artists of na 
tional fame has preved to be an admirable source of 
inspiration to the earnest student and much gratifiction 
to the average listener. During the season of 1911 and 
i912 notable programs have been given by the Elsa Rueg- 
ger String Quartet, of Detroit, and Philharmonic Quar- 
tet, of Cleveland, while among the soloists will be found 
the names of Anna Miller Wood, of Boston, Cecil Fan- 
ning and Augusta Cottlow. Assisting local artists who 
ire often called upon are Sol Marcosson, the well known 
ead of the Violin Department at Chautauqua; Charles 
Heydler, cellist, and Felix Hughes, baritone. It was un- 
der the auspices of the Fortnightly Club that the first sym 
phony concerts took place in Cleveland, and for many 
ears the management of them was part of the regular 
lub activity under the chairmanship of Mrs. Felix Hughes. 
Ihe series has now passed into the hands of Mrs. Hughes, 
the club remaining her largest subscriber, and by its con- 
tribution of $1,200 securing for each member three sym- 
phony coupons, which, attached to the season club ticket, 
may be exchanged for three admissions to symphony con- 
erts. This arrangement has been of inestimable educa- 
tional value to both active and student members. The Stud 
section of the club meets just before each symphony 

meert, to analyze the program to be given by the orches- 
tra, and study its contents by the aid of mechanical play- 
ers r four hand piano arrangements of the music, 
section tor music extension 


" b] 4 
whenever possible “A 


utilizes the active members of the club in concerts given 
in public school auditoriums, settlement houses, homes for 
the poor and aged, etc. his year four neighborhood 
inging clubs have been formed in different parts of the 
city, meeting weekly. Instruction is given in sight read- 
ing and choral singing by competent teachers. A monthly 
meeting of student members has been inaugurated this 
year, and promises well. It takes place in private houses, 
with an informal social hour, and music furnished partly 
from its own members and partly by more experienced 
club members. This meeting opens the opportunity for 
iwcquaintance and the fostering of club enthusiasm. The 
management of the Fortnightly Club rests in a board of 
twelve members, elected from a voting body of eighty, 
which meets once a year or at the call of the president. 
he membership at large has no vote in the conduct o1 
lub affairs. The offices of director of afternoon con- 
erts and chairman of the extension section are salaried 
position The yearly dues for associate membership are 
six dollars; active membership, three dollars (for which 
examinations are required) ; student membership, five dol- 
ars, entitling the members to twelve club concerts and to 
he sectional meetings, besides providing three admissions 
the Cleveland symphony concerts. 
anne 
Agnes Lapham, of Chicago (Amateur Musical Club), 
the special guest of the Chromatic Club, of Boston, 
its “American Morning,” February 13. Miss Lapham 
Her Bach 
Beethoven playing was especially enjoyed She played 
reat authority and freedom and beautiful tone. 
RRR 
The events of marked interest in the Beethoven Club, 
f Memphis, Tenn. for the month was the “artists’ re- 
ital y Maud Powell. Possibly at no time in the club’s 
audience been so thoroughly delighted. 


layed two groups of pieces and an encore. 


history has an 
Madame Powell's power as a violinist is too well known 
to need comment. Her accompanist, Waldemar Liachow 
ki, played with exquisite delicacy, which, alas! is rarely 
eard, and those who braved the blizzard to attend the 
oneert felt thoroughly repaid for their efforts. Those 
nterested in the musical growth of Memphis have noted 
with much gratification the rapid increase in numbers in 
attendance at these monthly meetings. This mark of 
ppreciation has stimulated this department to do better 
work. January 27 the following program was rendered, 
hich the chairman, Mrs. Carruthers Ewing, deserves 
credit 
Polona onens coe Qe 


Ellie Cursey. 


r W 


Ke Baca. Geis 55 asa so obdkin ck have eed RS vane rnceeke Wheiply 
Mrs. Albert Briggs. 
Voctaiek, Chae oaced ccd bw be e055) 6's vb ped teen d ... Wagner 
Beethoven Violin Quartet. 
Sean, Biciliama icvcveveceviswectetovedacve> ....Maseagni 
Heber Jones. 
Piano— 
Serenste & la Poupee.... os ccccecscccccsescuvescevse Debussy 


Du bist die Ruh! ivieenaees a . Schubert-Liszt 
Ellie Cursey. 
Songs— 
The Land of the Sky-blue Water...... 
I Kiss the Little Flower You Wore... 
Mrs. Albert Briggs. 
Lullaby .. 5 teal cae weeee Rie sei nema oe 
Minuette 


.. Cadman 
...Cora Roma 


vavdeee Lackmund 
Boccherim 
Py Rp ea ee ey Mere a Oe Tosti 
lieber Moss. 
Piano concerto, D minor (first movement).........-00eeee cere Bach 
Mrs. Caroll Reynolds. 


Song, My Dream... 


Quartet, La Provencal............08: cc ab ew es bebaehe Dell’ Acqua 
Mrs, Charles R. Miller, Mrs. Albert Briggs, Miss Jordan, 
Mrs. Carruthers Lancaster. 
Accompanist, Miss Chamberlin. 


The Department of Musical Culture met Wednesday, 
January 31, with a larger attendance than for any previous 
meeting. This department has chosen for its subject of 
study “Operas,” and at the January meeting started upon 
Wagner's “Nibelungenlied.” The analytical review of 
the first part of the triology was most ably conducted by 
the chairman, Mrs. Jason Walker, illustrated on the piano 
by one of the club's most promising musicians, Enoch Wal 
ton, There is great activity in the junior department of 
the club, and preparatory work has been started on “Hay- 
dn’s Toy Symphony.” This event is anticipated with 
much pleasure by the senior members. Between seventy- 
five and one hundred children will take part in this sym- 
phony. The second artist concert of the season will be a 
recital by Vladimir de Pachmann, who will appear on 
March 16. In addition to the change in officers already 
reported, Lucy A. Brickenstein, Washington, D. C., suc- 
ceeds Mrs. R. C. Dean as State Vice President of the Dis- 
trict of Columbia. 

nRne 

The Ladies’ Saturday Music Club, of Muskogee, Okla., 
sends a Year Book of great interest. The club motto is 
the “Musical Rule of Three”—Patience, Perseverance and 
Practice. This club joined the National Federation ot 
Musical Clubs in 1904 and the Indian Territory Federation 
of Women’s Clubs, 1905. The calendar for the year is 
headed by the following appropriate quotation: “Lighter 
move the minutes edged with music.” The programs in- 
cluded two meetings of “American Composers,” one 
“Humorous,” one “Modern English,” “Modern Russian,” 
“Modern French,” one “Chopin,” “Lohengrin” “Opera,” 
“Grieg’s Peer Gynt Suite,” four “Miscellaneous Pro- 
grams,” a “Historical Organ Recital,” a “Children’s Day” 
and a “Memorial to William H. Sherwood,” at which the 
following program was given: 

Organ recital and prayer from Suite Gothique Boellmann 
5. B, Gamble. 
Invocation 
Rev. ©. E, Goddard, 
Duet, O Morning Land...... : Phelps 
Mrs. Claude L. Steele and J, Morris James 
Biographical Sketch. 
Fannie E. Locke 


Solo, Eye Hath Not Seen from The Holy City Gaul 
Mrs. Walter R. Eaton 
Paper, The Spirit of Life in Music Rhythm Wm. H. Sherwood 


Mrs. J. B. Meserve. 
Eulogy. 
Carrol S. Bucker 
Solo, Still, Still With Thee ‘ ; Schenecker 
Mrs. Claude L, Steele 
Organ. . 
Mrs. T. T. Gaddy. 
Reading. 
Mrs. J. M. Offield, 
Organ, Offertoire (Fourth) de Saint Cecile 
Mr. Gamble. 
Hymn, Nearer My God to Thee 


. Batiste 


Renediction, 
Rev. Goddard. 
Accompanists, Mrs. E. D. Bevitt, Mr. S. B. Bamble 


The Amateur Musica! Club, of Chicago, had a most in- 
teresting meeting on February 12, in which two club mem- 
bers appeared, playing their own compositions, Elizabeth 
Garnsey Harvey and Mary Cameron. Both numbers were 
exceedingly modern in style. The program follows: 


Elizabeth Garnsey Harvey 
Elizabeth Garnsey Harvey 


Four Preludes 
Prelude, The Waves o% 
Mrs. Harvey. 


© liebliche Wangen ........... osaseue ....-Brahms 
An die Nachtigall ......... a ‘ é bai chtnireiaese Brahms 
Der Tod, das ist die kinehle Nacht.............-...ccncscees Brahms 
Rotschaft ......... Brahms 


Hazel Huntley. “oll 


Sonatina: ia. EB.  Mimee cis eee clniiages cosas ee os .Mary Cameron 
Miss Cameron. 


Data: “GR WE 7s ts Bcesadsreetekie¥eeesa ps ccned vaensic Olid French 





RNG 2 is x 5 sks cecden nn 604K Peaabr saNaewbygecé = aa ee aa 8 Strauss 
Wi wi divest decdentiniarbes eaKey is ebb aveksabevoase d’Albert 
Fe Ee ET EE 
PbS OCIA: fis Seis canons on Sec kee dc vagvanbavesssy Pugnani 
DE i cccpainsidd dda chs diltes dele esd is ka avai veowmbes Dittersdort 
LG FIRE: noc sctiswanceas ppeses nde nessvcdadconccnepeeesnese Couperin 
BI Fin nas. «Sea FPO AE + O03 iba) cebecuntdiviveue Boccherini 
CIR WN. Shoo s Bama eei ns tA be va wkd cas ioedaccbaas Kreisler 


Mr. Rummel. 
E. W. Ruton, President and Secretary. 





MUSIC IN SPARTANBURG. 
Seagtansurc, S. C,, February 27, 1912. 
Alessandro Bonci, the noted tenor, gave a recita] at Con- 
verse College auditorium last night before a small but ap- 
preciative audience of music lovers not only of Spartan- 
burg, but from the neighboring towns of Greenville, Tryon 
and Charlotte. Bonci had the same program which he has 
sung at the previous recitals of his present tour. It began 
with a group of seventeenth and eighteenth century com- 
positions by Carissimi, Pergolese, Haydn and Gluck, in- 
cluded a group of songs by American composers, and a 
group of French songs and was concluded with numbers 
by living Italians. After he had sung the last number on 
the program the audience remained seated and continued 
its plaudits until Bonci returned and sang what it had 
been hoping for all evening but feared, as the program 
drew to a close, it would not hear—the “Rigoletto” num- 
ber for which he is especially noted, “La donna e mobile.”’ 
‘Roberto E. Francini, Bonci’s accompanist, played a piano 
solo—the overture to “Mignon”—as part of the program. 
In response to applause he played an additional number. 
eRe 
Bonci and his party were in Spartanburg three days. 
As the weather was inclement the tenor remained in his 
apartment most of the time and took advantage of the op- 
portunity to examine about 100 of the numerous songs sent 
to him by American composers for his opinion. He said 
he was constantly besieged by composers who wanted him 
to pass judgment on their work. 
nnre 
The eighteenth annual South Atlantic States Music Fes- 
tival will be held in Spartanburg Wednesday, Thursday 
and Friday, April 24, 25 and 26. The usual five concerts 
will be given. Wednesday night Gounod's “Faust” will be 
sung with an especially selected cast of soloists from the 
leading opera companies of the country, including the 
Metropolitan and Chicago Opera Companies. Thursday 
night Sir Arthur Sullivan’s “Golden Legend” will be given 
its first performance at this festival. It will be sung by a 
quartet of soloists, a chorus of 200 voices and the New 
York Symphony Orchestra. “Artists’ Night,” Mary Gar- 
den of the Philadelphia-Chicago Opera Company, will be 
the star and will be assisted by George Hamlin, tenor, of 
the same company. The list of artists will include nine 
soloists. In addition to those named there will be: Ger- 
trude Rennyson, soprano; Corinne Welsh, contralto; Paul 
Althouse, tenor; Arthur Middleton, bass; Ellison Van 
Hoose, tenor, of the Chicago Opera Company; Albert Jan- 
polski, baritone, and Jeanne Jomelli, who returned not long 
ago from a successful tour of Europe. 
nner 
The following item is from the society page of the 
Spartanburg Herald of February 25: “The last issue of 
Tue Musicat Courter, the leading musical magazine of 
America, which is published in New York, contains a fic- 
ture of the pupils of Richard Burmeister, a great piano 
teacher, of Berlin. In the group is Julia Barrow, who 
graduated last year from Converse College. Miss Barrow 
was a pupil of Prof. J. C. Alden and was one of the best 
students of the college. Miss Barrow is spending a year 
abroad completing her musical education. Her teacher, 
Mr. Burmeister, attended the first music festival held in 
this city.” 
Rar 
The Woman’s Music Club met last Thursday at the 
home of Mrs. Howard B. Carlisle. The topics for study 
were “Hungarian and Bohemian Song Writers” and “Rus- 
sian and Scandinavian Writers.” The musical numbers 
were rendered by Mrs. Harry E. DePass, Mrs. Walter P 
Maner, Marie Epton, Mrs. C. W. Godwin, Mrs. A. G 
Blotcky and Mrs. W. J. Keller 
nee 
Reed Miller, the tenor, is a singer whose career is beinz 
watched with interest by Spartanburg people. His home 
formerly was near here. Max Henarict. 





Gruppe Reception for the Blommers. 
Charles P. Gruppe, the Dutch painter, and Mrs. Gruppe 
gave a teception yesterday (Tuesday) afternoon at the 
Gruppe studio, 106 West Fifty-fifth street, New York, in 
honor of Mr. and Mrs. Bernardus Johannus Blommers, 
of The Hague. 
Paulo Gruppe, the young cellist, now touring in this 
country, is the eldest son of Mr. and Mrs. Gruppe. 
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The Master of the Violin 








In announcing that | am prepared to give dates for 
the tour of this Artist during Season of 1912 and 
1913, itis not necessary to make any further state- 
ments regarding him, his position as the greatest 
living Violinist being acknowledged. 








R. E. JOHNSTON 
NEW YORK 
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Next Season 1912-13 
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VIOLINIST 





Appeared with the following 
European Orchestras This 
Season: 


Berlin, Philharmonic Orchestra 
Dresden, Gewandhaus Orchestra 
Breslau, Philharmonic Orchestra (twice) 


Brussels, Orchestre du Theatre Royal de 
la Monnaie (eighteen performances) 


Liege, Concerts Symphonique, Theatre 
Royal aCe, CS 
Blankenburghe, Kursaal bite. { 
Gorlitz, Stédtisches Orchester (twice) ; 
Besides these orchestra concerts, he has 
appeared in recital four times in Berlin, 
twice in Leipsic, twice in Dresden and 
once each in Halle, Weimar, Handéver, 
Munich, Vienna, Hamburg, Prankfort, 


Brussels; and he will give three recitals 
in May in London. 


Dates Now Booking 
FOR FIRST AMERICAN TOUR 


CONCERT DIRECTION M. H. HANSON 
437 Fitth Avenue 


NEW YORK 


, 




















THe Keneson, } 
Wasnhinetos, D. C, February 23, 1912. 


Heinrich Hammer, with the idea of bringing chamber 
music nearer to the pleasure and understanding of the 
masses, has arranged a series of Sunday matinees, at pop- 
ular prices, to be given by the Heinrich Hammer String 
Quartet, in the Columbia Theater. The first of these mat- 
inees, called “An Hour of Music,” will be given Sunday, 
March 3, The program will be the Mozart quartet 
G major and Beethoven quartet C minor. 

are 

The “Washington Festival Chorus” has been formed by 
Heinrich Hammer, and proposes giving a three days’ fes- 
tival in May, with the assistance of the Washington Sym- 
phony Orchestra. This is, and should be so accepted by 
Washington music lovers as a b’g thing and receive the 
financial as well as active support of the singers and peo- 
ple generally. 


IQt2, 


nme 
The appearance of Johanna Gadski at the New National 
Theater on the afternoon of February 6 was a triumph, 
the program as arranged being delightful, and the gracious 
response of Madame Gadski to insistent encores left no 
further argument as to the success of this wonderful Wag- 
nerian singer. This concert was under the local manage- 
lr, Arthur Smith. 
nner 
Elizabeth Reeside, soprano, soloist for the next Wash- 
ington Symphony Orchestra concert, has been very ill with 
the prevalent throat trouble, but is now in much better 
health, and her friends expect a great success for her in 


ment of 


this concert, which will be her first before going to Italy 
this spring for her debut in operfa. 
nue 


February 6, Arthur Clyde Leonard, organist of Metropoli- 
tan Memorial M. E. Church, gave a most successful concert, 
when he had the assistance of the church choir, a double 
tet and several prominent church soloists, among whom 
Nottingham, Annie Brett, contralto, and Helen 
Donohue de Yo, soprano. 

a ner 

Frank Norris Jones, teacher and assistant to Mr. Fa- 
bian, of the Washington College of Music, was heard 
luesday afternoon, February 13, at the Columbia Theater, 
in his first publ’c concert since his return from Europe 
and two years spent in the West. Mr. Jones has a man- 
ner free from all pose and one was impressed with a 
feeling that he had much power in reserve. At times his 
reading was not altogether clear, particularly in the Schu- 
but in the main his per- 


were Mrs 


mann number, “In der Nacht,” 
formance was that of the finished student. 
: 22a , 

A most delightful affair was the banquet given in the 
ballroom of “The Highlands” by the Men’s Club of St. 
Margaret's Episcopal Church. The pleasure of the eve- 
ning was greatly enhanced by music supplied by a male 
quartet composed of Messrs. Hensey, Martin, Roderick 
and Moore, and solos by Helen Donohue de Yo, soprano, 
and Mrs. William Benham, contralto. Mrs. Benham was 
heard to advantage in “Gae to Sleep,” by Fisher, and 
‘Bonnie Bessie,” and responded to several encores, as did 
Mrs, de Yo Soth these ladies are soloists at St. Mar- 
garet’s Church, which has one of the best choirs in the 
city. Mr. Eldridge, organist of the church, was at the 
piano 

RRR 

Marie Hansen, Dan'sh pianist, has returned to Wash- 
ington after a tour of the East and is arranging a series 
of musicales to be given Sunday afternoons in her studio 
in Lamont street. 

narr 

After an absence of several years Anne Louise Powell, 
contralto, has returned to Washington and will soon be 
heard in concert and church work, as she held a promi- 
nent place locally in both positions before leaving her 
Her first program will probably comprise her 
own compositions, 


home city 


nares 
Under the local management of Katie Wilson-Greene, 
Jan Kubelik again appeared before a Washington audience 
which filled the Columbia Theater to more than its seat- 
ing capacity, several rows of chairs being placed on the 
stage. Kubelik’s technic amazes as much now as when 
first heard some years ago. The accompanist, Ludwig 
Schwat, is particularly to be commended for his wonder- 
ful subordination to and yet full sympathy with the vio- 
linist 
RRR 
rhe sudden sailing for Europe of Emma Eames and De 
Gogorza places Mrs. Wilson-Greene in a dilemma, as she 


f had them bookéd for a recital here on March 15. The 


WASHINGTON  / 


first in a series of “Musical Teas” at the Playhouse ar- 
ranged by Mrs. Wilson-Greene was a success, as she 
hrought on Kathleen Parlow as artist for the occasion. 
nearer . 
Henry H. Freeman, organist, has announced the pro- 
gram for the fourteenth annual series of Lenten organ 
recitals at St. John’s Church. The second recital will be 
given March 2, by G. Thompson Williams, Washington ; 
March 18, Ralph Knider, Philadelphia; March 30, Loraine 
Halloway, Baltimore; and three recitals by the regular or- 
ganist of the parish, the first of which will be the occasion 
for the use of the new four manual organ given in mem- 
ory of Col. James Lowndes by his widow. — 
RnuR 
Mrs. A. M. Blair, director of the Monday Morning 
Music Club, is responsible for a most spiendid recital by. 
Florence Hinkle, soprano, and Charles Gilbert Spross, 
composer and pianist, at the meeting of the club on Mon- 
day, February 19, at the New Willard. 
nue 
The Rubinstein Club, a chorus of women’s voices under 
the direction of Mrs. A. M. Blair, is rehearsing “The 
Nightingale and the Rose,” which will shortly be heard 
for the first time in Washington. Dick Roor. 





MUSIC IN DALLAS. 
Dattas, Tex., February 21, 1912 
The Southwest is to be congratulated in securing such 
an able director as Curl Venth for the Dallas Symphony 
Orchestra. He has surrounded himself with high class 
musicians. Those who were fortunate enough to attend 
the concert on Sunday afternoon, February 18, at the 
Coliseum, enjoyed a musical treat not to be forgotten. 
Every number brought forth enthusiastic applause, and 
several were repeated. The violin solo by Walter Fried 
was well received. The program was as follows: Swed- 
ish coronation march, Svendsen; overture, “Rienzi, 
Wagner; intermezzo, “Thais,” Massenet; violin solo, 
Walter F. Fried; “Tartaren Reveille,” Machts; “The Voice 
of Chimes,” Luigini; “Entrance of the Bojaren,” Halvor- 
sen; “Marche Slave,” Tschaikowsky; “My Queen,” Bu- 
calossi; fantasie. 
RRR 
An excellent musical recital was given last night by 
the choir of the Central Christian Church, with the as- 
sistance of Bama Bishop, Mrs. Robert Knight, sopranos. 
and the Central Male Quartet—D. E. Compere, first tenor; 
Robert Knight, second tenor; R. O. Duff, second bass; 
W. W. Hawkins, first bass. The choir is under direction 
of Robert Knight. Louise Oram is organist. 
ne 
At the Dallas High School Auditorium the Glee Club 
of the Agricultural and Mechanical College will devote 
this evening to instrumental and vocal music. 
nar 
Pupils of Mamie Folsom Wynne gave a musicale re- 
cently. Those appearing in the program were Edith Wil- 
bar, Viola Ritter, Mrs. J. F. Halton, Leslie FE. Sparrow, 
Wilma Payne, Genevieve Laughlin, Walter R. Wynne, 
Bertie Payne, W. O. Smith, Thomas Barnes, Maggie May 
Fife, H. Z. Barlow and Olive Rowe. The composers rep- 
resented on the program included Brahms, Cowen, Van- 
nah, Lohr, Bartlett, Homer, Moszkowski, Hahn, Salter, 
Lang, Bingham, Dudley Buck, Arditi, Allitsen, Metcalfe, 
and Jakohowski. HermMan Conen. 





Demand for Teachers at Babcock Agency. 

Mrs. Babcock’s International znd Educational Agency, 
Carnegie Hall, New York, is receiving a large number 
of inquiries for teachers in schools and colleges for next 
season. This is very unusual for this time of the year. 
showing that the old method of procedure, that of wait- 
ing until the last moment, has been abandoned. The 
heads of the institutions have discovered that “the early 
bird catches the worm,” therefore, they are bestirring 
themselves earlier than usual this season in order to se- 
cure the best selection. Mrs. Babcock has made a spe- 
cialty of this line, and, as her agency is recognized as 
one of those able to furnish competent instructors, it is 
not strange that a larger number of inquiries than usual 
should be coming at so early a date. 





Flora Wilson in California. 

Flora Wilson is making another tour of California. 
The American soprano is booked for concerts and recitals 
in Oakland, Stockton, San Diego, Riverside and two spe- 
cial concerts in the Normal School at San Jose. On her 
return East, Miss Wilson will appear at concerts in Phoe- 
nix, Ariz, Austin and Fort Worth, Tex., Sioux City and 
Red Oak, Ia. 
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How tHe Don Meets Anotuer Great MAN. 
You're the very man I want,” said 
the Colonel to the knight the other day at the “Lookout” 
office. 

“Colonel Roosevelt,” said the gallant knight-errant, with 
his profoundest bow, “I am truly delighted to shake 


“Come in, come in! 


hands with a man after my own heart.” 

“And I,” said the Colonel with an effusive dental smile, 
“LI need the power of a massive intellect like your own to 
help me in my present political precarious predicament.” 

“You need all the genius you can secure,” replied the 
modest knight. 

“This is the problem,” said the eminent military civilian, 
adjusting his eye glasses. “If Washington—one of my 
predecessors, you know, hem!—if Washington with a pop- 
ulation of 3,000,000, let us say, found that two terms were 
all that a president should have, how many terms may a 
president have in a nation of 90,000,000? Do you get the 
idea?” 

“At that rate,” replied Don Keynoté, “your rule would 
endure about as long as the Bourbon kings of France, or, 
perhaps, the Plantagenets of England.” 

“There must be a Jogarithm by means of which the cal 
culation can be simplified. The value of the population, 
m, has been found. I am now seeking the value of the 
term x. The values of the sin x and the tan x of this 
political logarithm are beyond me at present.” 

“I’m afraid I can be of no help to you in log-rolling.” 

“Log-rolling! Log-rolling!” exclaimed the learned Doc 
tor of Oxford University, “who said anything about log 
rolling? That vice belongs to my political enemies. I 
said logarithms—you know—the higher mathematics—don't 
you know.” 

“I have no knowledge of higher mathematics. Being a 
musician I find that simple addition suffices for all my 
earnings, and simple subtraction for my spendings. There 
is no multiplication. The three terms I know of which 
apply to presidents are, good, bad, and indifferent. But 
tell me, honor bright, do you expect to get into the White 
House again?” asked Don Keynoté. 

“Bless your heart, no! Of course not. I do this merely 
to wreck my party. The other side will win. We shall 
have free trade, cheap food, and those villainous trusts 
will be killed for ever 
leave all to the future 
yet be unveiled a monument to St. Theodore,” exclaimed 


Posterity will understand me. 1! 
On the site of this office there will 


the martyr, brushing a salt tear from his nose 
The knight’s voice was shaky with emotion as he asked, 
“Then you do this simply and solely to smash the trusts?” 
“T do,” said the Colonel, as solemnly as if he was being 
“And it is because of the musical union in par 
You musicians 


married 
ticular that I take this life term lockstep 
have a union—practically a trust. You are shoving your 
prices up, up, higher and higher.. The day is not far dis- 
tant when the poor, struggling, impoverished theatrical 
managers will be unable to afford orchestras. Now, sir.” 
exclaimed the human dynamo, pounding the table, “if 
there are no orchestras there will be no talking in the 
theaters! And if talking should go out of fashion, where, 
where will I be?” he gasped, sinking back into bis chair 

The knight stood in silence, unable to answer 

“No, no,” continued the ex-president elect,. wiping the 
perspiration from his corrugated brow, “I must take no 
chances on a musical trust.” 

“But supposing, for instance, that the country rejects 
you and the Democratic party also, and a trust fostering 
president comes into power,” ventured the Don. 

“In the case of such a calamity my true greatness will 
be seen. Do you think I will meekly fold my hands and 
submit to fate as Napoleon did on St. Helena Island, or as 
Marc Antony did after the battle of Actium? Not me 
I shall throw all my en 
Musical instru 


I'll beat those ginks to a frazzle 
ergies into the encouragement of music 
ments shall be multiplied by the thousand 
heard everywhere, so that no one can have any excuse for 
not talking.” 

“What instrument do you prefer?” 

“The name of Roosevelt, sir, has long been associated 
with organ building. I cannot play the Roosevelt organ, 
as I have given so much time to blowing the Roosevelt 
trumpet. In future, however, IT shall devote more time to 
the greater instrument.” 

“If IT am not mistaken, the organ builder, Roosevelt, 
made some valuable improvements in organ bellows which 


Music must be 


asked the knight 


ES 


have influenced nearly all the organ builders of the world,” 
said Don Keynoté. 

“He did,’ replied the ex-police commissioner, “The 
name of Roosevelt is synonymous with a high and unfail 
ing wind pressure.” 


YVONNE DE TREVILLE’S RECITAL. 

Exceptional in construction and content was the pro 
gram presented by Yvonne de Treville at her song re 
cital in Carnegie Hall, Tuesday afternoon, February 27 
rhree groups comprised the scheme, and representing the 
seventeenth, eighteenth, nineteenth and twentieth centu- 
ries, were: 1, Rameau’s “Recitative et air de la Folie,” 
from “Platée,”. Lulli’s “Menuet Chante,” 





Henriettes an 
from Gretry’s “Deux Avares,” and Garat's “Dans 

Années”; 2, air of “Lenore” fron 
Franck’s 


Delibes’ 


Printemps de mes 
Godard’s “Le Tasse,” Bizet'’s “Vieille Chanson,’ 
Neville,” from 
3, Saint-Saéns’ “Théme Variée,” Mas 


“La Procession,” Fabliau de 
“Jean de Neville”; 
senet’s “Amoureuse,” Debussy’s “Les Cloches,” Hahn's 
“Trois jours de Vendange,’ ind Widor’s Chanson de 
Mousse” from “Maitre Ambros 

Miss de Treville has lived away from her native America 
for many years, and through thorough training in France 
and Belgium conquered all the delicate nuances of Galli 
diction, an accomplishment representing infinite work and 


resulting in mastery of what is regarded as one of the 


chief artistic elements in the correct delineation of French 
songs 
The antique charm of Rameau and Lulli wth thei 


rather stately outlines, the melodic fluency of Godard, t 
romantic flavor of Bizet, the devotional ecstasy’ of Franck 
the exquisite sentiment of Delibes—all of them found a 
worthy exponent in Miss De Treville, who possesses dept! 
of feeling, true poetical instinct, unfailing good taste, and 
pert humor that never descends to the level of caricature 
or grotesque appeal 

In the group of living composers, the Saint-Saéns num 
ber was done with due regard for its musical proportions 
Massenet’s “Amoureuse” reflected the languorous charm 
it embodies, Debussy’s “Les Cloches” was fraught with 
dramatic symbolism, and Hahn’s song received illuminative 
and suggestive treatment 

Miss De Treville’s voice is not one of overpowering 
volume, but it is evenly developed throughout the regis 
ters, has sympathetic timbre, and enables the singer t 
encompass lyrical and coloratura flights with ease and ac 


curacy. Her musical nature and large experience in pul 


work are other assets which she finds of inestimable value 
now, and they.helped her materially in winning the enthusi 
astic plaudits wh‘ch she received last week from the lara 
audience 


Heinrich Hensel's Activities. 


Henrich Hensel, the famous Bayreuth Wagner t ' 


1 


who is at present the leading tenor of his class, wi 





HEINRICH HENSE!I 


the Mauretania, March 13. On his arrival Europe 
Mr. Hensel will sing in Paris, Budapest, London, Hanover 
Cologne, Brussels, Prague and Nurnter 
After these opera 


festival engagements fons wi 


iain appear as Parsifal in Bayreut 


Massenet’s “Roma” is being given successfully at Monte 
Carlo 











NIKISGH 


The World’s Foremost 
Conductor and the 


LONDON SYMPHONY ORCHESTRA 


M-mbership, 100 Musicians 
Greatest Musical Invasion Ever Known 
Most Artistic Concerts Ever Given 
In America April Sth to 28th, 1912 
New York Concerts, Carnegie Hall, April 8th and 10th 


Address ma 
West 421 : 
Svmphony Hall, Boston, April $th 


Philadelphia Concert, Metropolitan Opera House, April 11th 
\ddress t 


Baltimore Concert at the Lyric Theatre, April 12th 
Pittsburgh Concert at Expo ition Music Hall, April 12th 


Cleveland Concert at the Hippodrome, April 14th 


Chicago Concert at the Auditoriam, Monday Night, April 15th 
{ 


Other Dates: 
April 16th, Coliseum, St. Louis 


April 17th, Convention Hall, Kansas City 


April 18th, New Forum, Wichita 


April 19th, Coliseum, Des Moines, lowa 


April 23d, Matinee, The Valentine, Toledo 


April 234, Evening, The Armory, Detroit 
April 25th, Massey Ball, Toronto 
Apr | 26th, The Areoa, Montreal 


April 27th, Infantry Hal, Providence, ®. 1. 


Prices range from $1.00 or $1.50 to $3.00 or $3.50. 
which sre considered reasonable, as these concerts 
cost three times as much as any other of the kind 
ever given 


American T our under management 


HOWARD PEW 


No. 121 West 42d Street, New York 


and WARREN R. FALES, Union Trust Building 
Providence, R. I. 
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(Professor of Music, Dresden University) 


Basso of the 
Dresden Opera 


Returns to America 
January, (913 
to give a Series of 
Song Recitals 


DATES NOW BOOKING 


Goncert Direction M. H. HANSON 


437 Fifth Avenue 
New York 
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A Teacher Who Seelis and Finds. 

Ross David's studio in Carnegie Hall, New York, is a 
busy place. Students are ever coming and going from 
morn till eve. Mr. David’s slate is full. There is a rea 
Aspirants for vocal honors do not flock to those 
whose abilities are unknown or unproved. They place 
themselves under those who have won recognition as com- 
petents. It is Mr. David is an ex- 
tremely busy man—so busy that when a Musicat Courter 
representative called he was compelled to compress hi: 
interesting dissertation upon the voice and its proper train- 
ing half hour, and just the conversation 
reached the point of greatest intensity, it had to be stopped 
in order to 


s0n 


for this reason that 


into a when 
allow the day’s work to proceed 

However, in that short half hour, Mr 
that there was a great deal more to the art of vocal in- 
struction than is apparent to the observer. He 
emphasized many important truths, principally that of im- 
pressing upon the student the fact that one must know 
sing, and in order that he 


David proved 


casual 


how to sing before can 
might be able to impart this knowledge to his pupils h- 
had to finding out things and was stil 
seeking and exploring in the field. This summer he will 
He considers Jean de Reszke the 
information with Oscar 


says, has more of the De Reszke system 


one 


devoted his life 


go to Europe for study 


best source of and will work 


Seagle, who, he 
than any other teacher of whom he knows. 

Mr. David is ever seeking to know. If he finds that 
things are would wish; 


not running as smoothly as he 





ROSS DAVID. 


should there be anything connected with his own vocalism 
or with that of any of his pupils with which he is not 
makes it a point to discover the cause and 
straightway remove it. Sometimes this necessitates fur- 
ther study on his part; often a trip to Europe. There 
is no uncertainty connected with his work. The pupils are 
taught how to do the very best they can and made to 
understand the whys and wherefores of every step. Thus 
they sing intelligently and with that assurance born only 
of certainty and mastery. 


satisfied, he 


Mr. David's concert and operatic experience enables him 
to bring to his work a knowledge such as can be obtained 
in no other way. From early youth he has figured upon 
the stage. When not yet twenty he concertized with 
Clara Louise Kellogg, under the direction of Major J. B. 
Pond, and subsequently sang in every form of musical 
work both in Europe and America. 

Regarding opera in English, Mr. David believes that the 
aversion to it, at present, is due to the fact that we are not 
accustomed to it; that were we to hear English as fre- 
quently as the other languages we would grow to like it 
and that it would then become essential for singers to 
study English diction and to master it so that it would be 
as musical as any other language. He is an advocate of 
singing in English and asserts that if singers would but 
grasp the idea that whereas the English language is nat- 
urally harsh, it behooves the singer to make it smooth by 
illuminating the vowels. This, he claims, is the only pos- 
sible way in which English can ever hope to cope with 
ther languages as a medium for musical expression. As 


an example of this he referred to the marvelous manner 
in which Miss Kellogg sang music set to English words. 

Mr. David attributes bad singing principally to poor or 
wrong tone production due to a very simple fault; namely, 
the improper position of the jaws, and claims that by 
unlocking them the fault can be obviated. “Singers,” said 
he, “should sing according to the Caruso recipe, which is 
to set the jaws in a half smile and then sing. Of course 
that seems quite simple, It is simple—that is, the idea. 
Anybody can smile or yawn. When you can get your jaws 
open at the base of the ears you have taken the first 
proper step toward good and correct singing. It is then 
the business of the teacher to lead and to develop. That 
is what I try to do, and that I have not been entirely 
unsuccessful is testified by the fact that my pupils are 
making good and that I am always busy.” 





Critics Admire Ariani’s Playing. 

Adriano Ariani, the Roman pianist, who has given 
several recitals in New York this winter, in addition to 
his appearance at the Metropolitan Opera House, and as 
soloist with the New York Philharmonic Society, has 
duplicated his metropolitan successes in other cities. Some 
extracts from, criticisms in the New York and Philadelphia 
papers follow: . 
tastefully 


and even elegantly Adrian 
Searcely greater refinement and a nicer adjustment 


New York Tribune. 


pianoforte, most 


Italian 


Chopin’s second concerto for 


played by the young virtuoso, 


\riani 


of values could have been expected 


The young Italian pianist conceived it in a delicately poetical 
vein, clearly outlined and subtle in its shadings, to express sin 
cerely felt emotion. He gave great pleasure by his performance and 


was recalled several times.—New York Times 





Italian pianist, played the Chopin concerto in a 
New York Sun. 


Mr. Ariani, the 


smooth and elegant style 


was beautifully played and 


New York Herald 


The second movement 
he scored a great success with the audience 


Adriano Ariani, an Italian pianist of talent, who played 
the Chopin F minor concerto with sincere endeavor and good mu 
sical taste.—New York World. 








Mr. Ariani, the young Roman pianist, has temperament and mag 
nificent fingers, even and capable of playing with a big, satisfying 
tone The audience recalled him again and again.—New York 
Evening Post 

The soloist was the young Italian pianist, Adriano Ariani. His 
performance had grace and sentiment and delicacy. The audience 
was of good size and generous with applause.—New York Globe. 

Ariani gave an admirable performance, combining poetic insight 
with good taste.—New York American 


\riani played so brilliantly that he was recalled several times.— 
New York Evening World. 


Mr. Ariani played, unlike pianists in concerto, gently, ro- 
mantically, never frantically, quite sentimentally. His quality was 
The touch was clear and agile in the runs and trills. His 
strongest effect was that of subdued sweetness.— 


New York Evening Sun 


many 


mild 


yet penetrating 





\riani is typically Italian in appearance an! manner of play 
ing. For the most part he is brilliant in his ~'sying. He has a 
soft and caressing tone that he utilizes with smoothness in diff 
cult passages quite entrancing. The “Carniva op. 9, of Schu- 
mann showed him in many aspects, so that it could be discovered 
that his technic was excellent and his phrasing billiant. The great 


and sincere applause that came to him brought forward a Chonin 
played. Two other Chopin numbers and a dif 
Paganini-Liszt completed program.— Phila 


encore, admirably 
ficult 


delphia Record. 


campansila of his 


Mr. Ariani played with deft fingered accuracy. In moments of 
poetic divination he is a really great player. The audience 


him many times, as one who assuredly is an extraordinary artist.- 


recalled 


Philadelphia Ledger. 





was enthusiastically received and en 


audience.—-Philadelphia Press. 


The playing of the soloist 
cores were insisted upon by the 





Herbert L. Clarke at Pittsburgh Auto Show. 


Herbert L. Clarke, the eminent cornet soloist and as 
sistant conductor of Sousa’s Band, was especially engaged 
by the Pittsburg Auto Show Association to appear with 
Pryor’s Band at the second annual auto show, which was 
held in Exposition Hall, Pittsburgh, February 17 to 24, in- 
clusive. Mr, Clarke appeared only as a soloist, furnishing 
from three to four solos each day. 

Tue Musicat Courter representative, who was present 
at the opening concert, observed that the attention of the 
multitude was riveted upon Mr. Clarke while he played—- 
quite an unusual thing, for, as a rule, solos are placed in 
the same category with general band selections and are 
considered merely a means of enlivening the occasion. Mr. 
Clarke, however, commanded attention by reason of his 
wonderful playing, also because he is probably the most 
famous and the greatest exponent of the cornet now 
living. 





“In May,” a new sinfonietta by Curt Beilschmidt, was 
performed with success recently by the Magdeburg Or- 
chestra, Professor Krug-Waldsee, conductor. 























Parlow and Goodson at a Charity Fete. t should be 

' One of the events that interested many of the‘leading acndulia shen 
° " . * e appreciate, also tl! 
families in New York was the concert at the Waldorf- 


R te . means, with which the artist made his appeal; 
the finely chiseled technic and the noble, pure tone production. A | ri E 
Astoria last Wednesday afternoon for the benefit of the thing whict Nin 


The artistry of his performance was so much 


it was only afterward that one knew how 





n the foregro 























which was small in itself, but whic won sympathy right at 
New York Diet Kitchen Association Three hundred the beginning was the fact that Herr Persinger belongs to the few 
) violinist ho can “afford to it” for the ent ft lo vio 
women whose names are recorded in the social register, ee wh 2 Sy ~ 
Qn ‘ mean mul Ne 1 not spot this fine effect by ccasonal : 
; were patrons of the concert which was given in the large yng with the orchest: the introductory tutt ’ ond 
a ball room on the second floor. The auditorium and boxes  capriccioso of Saint-Saéns, which brought the program to a close, th 
wére crowded to overflowing. Because of the high char artist had set himself a more virtuoso task, but he accompl i 
° i in brilliant st ‘ ’ mpense the audien f the <« © 
acter of the artists the attitude of the audience was as . ™ 8 . m + pe 
m aplause hé gave a delghtt er i gavotte ft Bac tor Vv 
serious as if assembled to hear a symphony concert : ‘ 
2 : , - . ilone Translation) W lenburger W nblatt, December 19 
rhe artists for the day were Kathleen Parlow, Katharine npmseme 
Goodson, Myrtle Thornburgh and Frederick Gunther. The The violin virtuos s Persinger, from Ber completely fu 
. le } ticipatior: q } ‘ ' t “rt 
der of the program was as follows ops ag — ee ee ae pels Ewer tele GES A D 
La chi darem Mozar : ; 2 ° s e ns ra e 
rt Pp Rird ' Hild te mic & special grit f ali that ts elicate tender S playing is 
Ts assage Bird's Farewe ridac “He RY es “a R a , eet as inte 
Miss Thornburgh and Mr. Guntner cit svete nearness ener s Bes pore 
: da Dy nity t € self in mat ights no 
, Study, A flat, Op. 25, N« Chopin . ae ie a ‘ ; = . . tee 
4 Vaise in G fiat Chopin —_ Z . : i w x r : : veme at es - 
d d Valse in A flat, Op. 3 Chopin “a yn : oy _ Werks rw! — my ’ ‘ pie — : 
r the second < er t “ s f ¢ ait? the unattainable ma 
Miss Goodsor 
soodson ture sweetness and depth of Mozart’s music—this combination of 
Aria, Un bel di vedremo, Madama Butterfly Puccin 
M . ee German ar Italia tellect—the artist gave f of war fee g 
iss Thornbure 
! : a in the ray 2 PR eme f ast mov e! e shows 
Rondo Capriecioso Saint-Saéns : > . 
Site dla great technical command The number with whic he brought the 
: venis o close (Sait cal oso), t s fre 
Io the Evening Star, Tannhauser Wagner ss : : : was cre 
a Ms Ceeitiean from any shallow tu After this er work of 
Barcarolle Rubinstein 
Rhapsody n sharp m’nor Liszt 
Miss Goodson. 
\ndante Lalo 
’ Zapateado ves Sarasate 
Miss Parlow 
From the Land of t Sky-blue Wate Cadman 
F tirthday Song Woodman 
Miss Thornburg 
\ Banjo Song Homer 
Vulcan's Song from Philémon et Baucw Counod 


Mr. (sunther 


Miss Goodson belongs in the ranks with the ideal Chopin 


Represents the Climax 
of the Art itself 


players, for her performances combine an equal amount of 
beautifully blended tone color and poetical sentiment thai 
is free from exaggeration. The pianist gave more evi 
dences of the beauty of tone coloring in the Rubinstein bar 
carolle and when it came to the Liszt’s second rhapsody, 
she showed that she could hold her own again with th 
virtuos! whose technical feats have startled the world 


Miss Parlow’s lovely art was at its loveliest After 


Old Italian; Mozart, 
Beethoven, Schubert, 
Schumann, Hugo Wolf, 
Strauss,—in fact 


ALL SCHOOLS 


hearing this greatly gifted girl more than a few times 
almost any one with an ear could detect the soulful tone 
even if seated where it was impossible to see the per 
former. There is a melting and heavenly quality in th 
Parlow tone that is never forgotten Last Wednesday 


' 


she played with more than us 





warmth and she over 





came difficulties in the Saint-Saéns work and in the an- 
dante from the Lalo “Symphonie Espagnol” that proved 
a revelation to all 

After the Liszt rhapsody, Miss Goodson played an 
“Arabesque” by Arthur Hinton, her husband, as an encore 
and this greatly delighted the audience that seemingly 





wished for more encores, but Miss Goodson was obliged 
to hurry away in order to catch the § o'clock train foz LOUIS PERSINGER 
Boston the } ’ } : : 
rT: rene master the admirable rtist was f ee t ad ar nh 
, . ‘ » —_ . » . » 
Miss Parlow played two encores; the first was the mmanbie, 3 pnbetee. of Mack: te cellk Win walidena se teciteind: oe Are Authoritatively 
chaste Beethoven minuet in G major and the second plause Translation) Neues Tageblatt, Waldenburg, December 16 


Kreisler's “Caprice Viennois” with its grace and charm and igi! ‘ Uttered by the Great- 


of real value musically 





Louis Persinger, the He 1 violinist, appeared as soloist He h 


With two stars of the first rank, it was something of a , 


y . 7 
chosen Mozart's E flat « certo, of 68, and ¢ Saint-Saéna’ rond t f S 
trial for the two young singers who are just beginning  capriccioso. Persinger captivates through Geibictinks snctinde aad es oO Lieder ingers 


their climb up the “ladder of fame’; but both the soprano, trough a tenderness of tone which suited the Mozart concerto es 


peciall well Ir he work of the aged rench master bie 
Miss Thornburgh, and Mr. Gunther, the bass-baritone sags eens : f the aged | h maste ‘ splaye 
e a2 odie ‘ an eminent mastery clean intonatior ever mn the most ft t + 
found the listeners most cordial. Miss Thornburgh’s voice ig fe 
in double stops and a refine interpretatior Roisterous at 


i: a lyric soprano of beautiful nafural timbre and its place plause betrayed to the artist that he had played himself “into r EF | ENA 
feeling and was compelled ubli (Translation) Neues der Volksblatt, December 16, 19 


to repeat the Woodman song Mr. Gunther's voice is of nin 


remarkable range, and in the duets as well as in the solos 
hha: ainda wane measles ok bls dete Harriett Bawden’s Concerts. 

Harold Osborn Smith played for the singers, showing Harriett Bawden, the well known soprano, is enjoying 
again that musical comprehension and sympathy which “ busy season. Among her recent engagements are a re 
singers value. George Falkenstein assisted Miss Parlow cital at the home of Edgar Mills, 130 East Sixty-sixth 

i at the piano and his work was thoroughly artistic street, New York, and at the residence of Mr. and Mrs 


Frank Scott, 23 West Tenth street. On February 16, Mrs 





ment is perfect. She sang witl 


Miss Parlow, Miss Goodson and Miss Thornburgh re ' 
i Bawden appeared in a recital with Alma Gluck at the 


ceived flowers from the private greenhouse of ie 


home of Whitelaw Reid n February 22, in a recital at 


wald Garrison Villard, one of the patrons of the concert ; 
Williamsport Dickinso Seminary, Williamsport, Pa. On 


and an officer on the board of the Diet Kitchen Association ul , ————— 
: . arch § sh ‘ heard im « th otel P 
All the artists appearing at the concert were from An N spn . we card im neert at the Hotel Plaza 
: ’ ew York, an 1 i> will ote 3 ' : 
ton‘a Sawyer’s musical bureau k, and on March to e will sing in “Rebecca 
with the Danbury (Conn.) Oratorio Society 1 M h 23 


palit 


rr 





in a private concert in New York: on March 26 as soloist 
Louis Persinger in Wal “sag i 26 as sok 
with the St. Cecilia Society at the Waldorf-Astoria, New 


Louis Persinger was recently heard in a concert in Wal- yore On April 8 she will appear at Danville, Pa ted American Manage meat: 
| } s ste . 


ra wer THE WOLFSOHN MUSICAL BUREAU 





nburg. 


j denburg, where he made a profound impression upon both 
the public and the press, as is revealed in the following 





laudatory notices: 


The soloist of the evening, the violin virtuoso, Louis Persinger, Roderick Pupil Praised. 


from Berlin, won himself a splendid success The young artist Mrs Gr Card S th ' 
43 : ; ice are om received many compliments ng T By 
quickly won the hearts of his listeners, and that—which is by n j , — werent na ipument | WES 34TH S REE 
i <y . y th 
means a small matter—wit s concerto of Mozart I play Mozart ipon her singing at the Hotel Gramatan Bronxville 


in public requires among other qualities still another virtue; artistic N. Y., on February 2. She is a pupil of Emma Roderick, N EW YOR K 


modesty Nothing about Herr Persinger struck us as being conceited of New York 





and possesses a beautiful and highly trained 











or coquettish Seriousness and deep understar x characterized his e 7 
3 —" * am = > wi soprano yoice as well as a most charming manner She (By Arrangement with DANIEL MAYER of London 
laying, as well as his whole manner of appearance How wonder , . : , . 
| fully the exquisite adagio unded, which “he played with a rare was heard im selections from “Norm Faust” and other 
denth of expression Truly, it i¢ an art in itself to play Mozart as peras 
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Gay and Zenateilo in Concert. 


tat e be closely asso- 
that to hear them is to link 

the rprise is all the 

et suspected and unheralded side 








A ‘ 14) 
is brought into pu view through an un- 
nceert 
( notices refer to a concert given in 


Springfield, Mass., by Maria Gay and Giovanni Zenatello, 
of the Boston Opera Company: 
alike filled 


given in aid of Our 


Theater last 
Mt. Carmel 


Court Square 
Lady of 


renowned members 


Americans and Italians 


ening for the concert 











Church when Giovanni Zenatello and Maria Gay, 

{ ¢ Boston Opera Company, furnished a rare treat for music 
lover From the moment Madame Gay made her appearance as 
the impudent young gypsy maiden in “Hatancra” from “Carmen,” 
to the wonderfully fervid and impassioned phrases of Zenatello as 
the wronged hvsba in “Pagtiaeel,” the audience was enthusi 
astic Zenatello and his equally famous wite were at their best 
r 1 well chosen program comprising selections from familiar 

pe ‘ number was greeted with rounds of applause from 
the demos tive fellow ntrymen of the singers, who donated 
their services that the interests of Italians in this city might be 
furthered 

Zenatello was in superb voice His C in “Cavalleria Rusticana, 
was nothing short of ins ng The note developed in gradual 
crescendo to a pure note of the bel canto, filling the theater wit! 
1 tenor melody such as only a great singer can’ produce In duet 
work the combination of tones was no less beautiful, The im 
pressive notes of Madame Gay's cv.tralto made a delightful con 
trast to the brighcer tones of her fellow artist 

Madame (Gay's interpretation of “Habanera’’ was beautifully ex- 
pressed in a tonal medium that produced an effect on the audience 
that s imrossible of accomplishment in any other way Th 
most brilliant item of a brilliant program undoubtedly was the 
endition by Zenatell if Pagliacci,” o1 of the most difficult 
f tenor compositions Rarely have the impassioned phrases of 
this powerful song been so fluently coupled together The ap 

USE " luminous and the singer was ferced to present him 
elf several time the last with Madame Gay, before it even no 
ticeably subsided Another song of unusual difficulty, but one 
that was sung with no apparent effort, was “Mon cceur s’ouvre 

ta voix from “Samson,” one of the compositions of Saint-Saens 
hose work not generally well treated by most operatic stars. 
Madame Gay seemed not to experience any difficulty, however, 
ind the song was perhaps one of the best of her interpretations 
Her lower notes were of exceptional purity and had a thrilling 
quality, nothing short of wonderful The full throated notes ot 
Madame Gay seem to be especially adapted to the requirements ot 
Saint-Saéns’ work. 

In “Se m’ami ancor” from Trovatore,” a duet, no effort wes 
required to picture the touching prison scene The expressions 
of both face and voice of the singers presented the situation in a 

ywerfully realistic way In “Il Fiore” ZGenatello scored another 
dramatic as well a success The inflections were made 
leeply symrathet Ma Gay wor the favor of the audienc 
by her unassuming manner and her unfailing engaging personality 
During an early part of the concert she was presented with a 
arge bouquet of chrysanthemums, which she graciously acknow!l- 
edged with a characteristic bow, and placed on the piano.—Spring 
field Homestead, February 19, 1912, 

There was some superb singing at the concert given last evening 
n the Court Square Theater for the benefit of the Italian Catholi« 
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Church of Our Lady of Mt. Carmel, for which two of the most 
distinguished members of the Boston Opera Company, Giovanni 
Zenatello and his wife, Maria Gay, gave their services. The pro- 


gram was devoted to operatic solos and duets sung by Mr. Zena 
tello and Maria Gay, and there was enough brilliant singing to 
furnish forth several “artist's nights’ at a music festival. The two 
singers are very evenly matched in merit. toth have splendid 


voices, and both are musical to the core, They were in fine voice 




















MARIA GAY AS CARMEN. 


and high spirits, and threw themselves into the music with aban 


having only a piano to accom 
singers 
both, and to achieve so much 
from 


don, not hampered im the least by 


pany the arias It is a severe test which not all opera 


bear well, but it was a triumph for 
well as musical 


given 


dramatic as interest in extracts detached 


their context and without orchestra, costume or stage ac 


cessories, was truly remarkable. Sut both are full of the dramati 


spirit, as well as great singers 
Maria 
from 


“Haba 


French Carmen is one 


Gay's turn came first, and she opened with the 


nera” Bizet’s “Carmen,” sung in 


parts, and despite the restraints of the concert stage 
scene Mr. Zenatello 
“Ch’ella mi 


numbers in 


of her great 


her interpretation vividly created the 






lowed with a fine performance of the aria, creda, 


which is one of the most successful Puccini's 


Girl of the Golden West.” His voice is of a rich, vibrant sort 


equally fitted for lyrics or for great dramatic climaxes, and his 
range of expression is remarkable. Maria Gay then sang with 
thrilling effect the great love song from “Samson and Deli'a” by 
Saint-Saéns, “Mon cceur s’ouvre a ta voix,” which brought t th 

wonderful quality of her voice, one of the very finest in the worid 
today, and the robust case with which she can do with it any 

thing she p'easet is a perpetual joy The two combined in the 


two closing numbers, the duct from Mascagni's “Cavalleria,” “T 
qui Santuzza,”” which was given with great emotional force, and 
the duet from Verdi's “Il Trovatore,” “Se m* ami ancor.” And 


to finish, in response to an encore, Mr. Zenatello sang an aria 


“Pagliacci.” The audience was large and enthu 


Republican, 


from Leoncavallo’s 


siastic. Springfield February 10, 1912 


Maria Gay and Giovanni Zenatello of the Boston Grand Opera 


attracted an 
far exceeded in 


Company audience to the Court Square Theater last 


that 


professional 


attendance any under 
season Not 
conies crowded but the lower part of the theater was comfortably 
filled It 
services for the benefit of the 
which Rev, Anthony 


night concert giver. 


management this only were the bal 


was not only a tribute to the artists who donatea their 
Church of Our Lady of Carmel, ot 
Della Porta is the rector, but it was a tribute 
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to the ‘affection and esteem in which the rector is held in the TT —— — \ 
community where he has accomplished results so successful, as ) 
outlined in the address of Rev. Thomas F, McKoan ht was j 
: J 
because of the persona! friendship of Madame Gay and her husband f 
for Fr. Della Porta that the concert was arranged for the purpos« 
of reducing the church debt 
Madame Gay and Signor Zenatello were in excellent voice and 
their program was well adapted to a miscellaneous audience, as 
most of the selections were familiar ones. Rarely have they been San Francisco, Cal., February 2 1912 Am Meer 
: n } or more ¢ atin a 7 . se = " . 7 . 
given a more brilliant or more dramatic rendition than by these The San Francisco Symphony Orchestra has been meet Keine Stunde 
two singers, who are to be classed among the really great artists ines ith tifyin Tl } 1 sd The ‘su \\ 1 
’ I wi rratily zZ success 1¢€ wuse |! aiways soi 
of the day Madame Gay's jovial personality accentuated the 8 3 gratitying - : , tg ’ vet ‘ 
interest and delight in her singyng and she reciprocated by giving out before the date of the performance. Several famous | geahne 
the best of her magnificent voice She sang as though she en soloists have been engaged, among them de Pachmann \ Christmas Sor 
joyed it and the nig ays was quickly responsive not only to her and Elsa Ruegger, cellist. Zimbalist will be the soloist at Serenade 
personal magnetism but to the superb artistry of her singing Her . : : 
; : he last concert, on March 8 Not long ago Henry Had Where Hea 
- first number, the well known “Habanera from “Carmen,” was the last concert, on are “e “59 P ' 
le ; “The F se ” s give th ore sol 
sung with a verve and brilliancy that evoked a perfect storm of ley’s symphony, “The Four Seasons,” was given with great ents age 
applause when she finished It did not require the accessories ot success | r tt le R 
les Gouttes de R 
a big orchestra or elaborate stage settings to stimulate the audience, ner oo 6 
1s Madame Gay's magnificent voice fairly electrified the audience San Francisco now has two permanent quartets, th ; ont Ween 
1 s oe o ‘ Pri< tirely ’ obpustr ss \ s P nasi ‘ - 
That she does not depend en n robustne vas emphasized Minetti and the Sigmund Best. Both of these organi: N 
in the Saint-Saéns number, » was beautifully phrased Her t , f ts tl ‘ hicl , eS 
} 10S ziving a series « concerts this winter which are ' san f 
selection from ‘Trovatore was ally satistying in its artistry - Lach re & , . 7 © 
Signor Zenatello created an equal furore of enthusiasm His meeting with well deserved financial success, as well as aeer 
first number was «a selection fror *The Girl of the Golden West” genuine artist! ipprectation 
and was sung with a fire and thrill of voice that nearly stampeded zeRR: \rthur Fickenscher local composer wona it in 
he mice ¢ secon selection fron r ° , 1 ro « t . ‘ . 1 ne } - ~ 
the audience. Hi econd r Carmen iain aroused his city is having a poodly array of visiting artists this e East, accompanied by Mr Fickenscher, writes that « 
the audience te exuberant enthusiasn In addition to their solo - = > e New Yorl publi hin hot brir e hi 
- -_* 7 - — - ork Dits g ul ringing out some of his 
ft numbers, Madame Gay and Signor Zenatello were heard in two season De Pachmann was here not long ago. Schumann | se 
, on - . pa , ' t ositi Sal ra 19 has 1. ly numbe 1 
luets, The first of these, from “Cavalleria Rusticana was sung Heink and John McCormack are here now, to be « losely NpPOSINIONS . rane . goodly number of 
with so much dramatic energy that the audience attain auded followed by Harold Bauer and Tetrazzini, with Efrem composers of whor any mmunity might be proud, and it 
vociferous} The duet from ‘“Trovatore”’ one { the most 9s : ‘ . , eg f go tr ate that thets el . » 
emp Ae PP cas Ba recasaleenns Zimbalist a week later. McCormack, by the way, is as gratifying to se eir work is at last coming to the 
artistic selections of the evening, the two voices, big as they are, - 34 front 
being softened and so harmoniously blended that it did not seem sisted by Marie Narell 
possible for singers so dramatic ¢ produce so muc i genuine nznRre eRe 
r : he + ‘ ils 4 
melody. The enthusiasm of the audience knew no restraint fol Louis H. Eaton, one of our best known organists, gave The piano pupil f Roscoe Warren cy gave a stic- 
] 1 ? sieneor 7 1 »} renerous! esp € . - uv von] > ie . 
lowing this number and Sis vor Zenate gene a ¥y res] une | a recital at the College of the Pacific in San Jose, Cal essful recital on February 0 
with the well known number from “I Pagliac« which displayed < nee 
his big voice and his dramatic ability at their best lt was an during the latter part of J anuary . ™ 
evening of rare pleasure to hear two suc artists in conjunction ner, FE. Standard Thomas, the well known and popular tenor 
Springfield Union. The California Tri consisting of Elizabeth Westgate ind teacher, returned recently from New York, on ac 
. ‘ wint of i s in hie :} 
—— — Charles H. Blank. and Hawley B. Hickman, gave its sec int of illness in | famil) 


Alameda, Cal Ree 


The Music Teacher's Association elected new officers 


ond cital at Miss Westgate’s studio in 
Julian Edwards’ Oratorio Performed. Pe ee ae we 


: m January 27. The principal number was the trio in C 

The oratorio, “Lazarus,” by the late Julian Edwards, minor, op. 1, No. 3, of Beethoven last month, and is making plans for an active year’s work 
was performed Sunday evening of this week at Holy nee Eva Navone Provost 
Trinity Church, Lenox avenue and 122d street, New \ unique recital was given at Kohler & Chase Hall on —_—_—_—_—_—_—_—_— 
York City, under the direction of Mr. Munson, the choir February 1, when the pupils of the Berringer Conservatory Dallmeyer Russell Historical Recital. 
master of the church. The soloists were Jennie Hall gave a program composed entirely of the works of Joseph The fourth historical piano recital of Dallmeyer Rus 
Buckhout, soprano; Mildred Potter, contralto; William Berringer The compositions rendered were sell’s 1ott-1912 series in Pittsburgh took place on Friday 
Brogan, tenor, and Robert H. Perkins, bass. Clifford , janos ening, February 23, in the Rittenhouse. A program of 
Demarest, at the organ, and an orchestra with thirty Valse Entrainante Beethoven and Schumann was given, with Joseph C. Der 
voices in the chorus choir united in the performance Pranscript Pol ' — Ng leyn, cellist, as assisting artist. The G minor sonata for 

It will be recalled that “Lazarus” was first sung in New vt Put piano and cello, and the piano sonata in F flat. of Beethoven 
York at the Metropolitan Opera House several years ago i des Donn ‘Etudes Symphonique” of Schumann, and cello solos from 
at a Sunday night concert. The Minstrel’s Song Saint-Saéns, Godard and Popper made up the program 











m || R. E. JOHNSTON ANNOUNCES FOR SEASON 1911-1912 


INSTRUMENTALISTS : 


ALBERT SPALDING ARTHUR FRIEDHEIM HOWARD BROCKWAY HENRIETTE BACH 





Great American Violinist Russian Pianist.( Greatest Liszt Player.) Composer-Pianist illiant Young Violinist 
HERBERT SACHS-HIRSCH LUBA dALEXANDROWSKY 
Brilliant Young Pianist Wonderful Russian Pianist 


SOPRANOS : 


MARY GARDEN YVONNE de TREVILLE ALICE NIELSEN CAROLINE MIHR-HARDY 


and her Company Remarkable Colorature \merican Prima Donna Dramatic Soprano 
NAMARA-TOYE CHARLOTTE MACONDA RUDOLPHINE RADIL EDITHE ROBERTS 
The Latest Favorite Colorature Soprano lyric Soprano Lyric Soprano 


MARIE SEVILLE 


Dramatic Soprano 


MEZZO-SOPRANOS AND CONTRALTOS : 


ROSA OLIT7KA LILLA ORMOND MARIANNE FLAHAUT ISABELLE BOUTON 


Great Lieder Singer. In Song Recital. From Metropolitan Opera Co Operatic Contralto 
| LAURA GRAVES EVA MYLOTT 
' American Contralto. Australian Contralto 
TENORS : 
HENRI LA BONTE PAUL MORENZO FRANKLIN LAWSON 
Remarkable Young Tenor Spanish Tenor American Tenor 


BARITONES : 


OSCAR SEAGLE ALEXANDER HEINEMANN J. LOUIS SCHENCK CHRIS ANDERSON 
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WARNING. , 


We have received information from musical 
artists and others interested in music that they have 
been called by telephone a number of times and 
have had questions put to them by people purport- 
ing to be associated with THe Musicat Courter. 
Every one who is called and questioned by tele- 
phone should inquire as to the identity of the 
person or persons telephoning, and as to whence 
the call emanates, so that the telephone exchange 
will be enabled to trace any one who uses the name 
of this paper, unauthorized, in telephoning. 
ccniensnclficcinnines 
Busoni's new opera, “Die Brautwahl,” 
rehearsal at Hamburg, and will have its premiere 


now is in 


April. 


there in 
onus EEE 


A strict observer of Lent chided a friend whom 
he discovered going to a concert of the New York 
Symphony Orchestra. The delinquent replied rue- 
fully enough: ‘You don’t call that a pleasure, do 


you ?” 
. ——_—_-_@— 





Private advices received in New York bring the 
good news that Engelbert Humperdinck has so far 
recovered from his paralytic attack as to be in con- 
dition for removal from Berlin to the Riviera late 


this month, 


THAT unexcited throb is the even pulse 
beat of musicians in the United States who read 
last week’s announcements that both houses in 
Washington are likely to pass a measure taxing 
individual incomes of more than $5,000. 

sini 

Eucen p’Avsert’s “Tiefland” had its four hun- 
dredth performance a few days ago in Berlin. In 
New York the same work achieved only four repre- 
sentations at the Metropolitan Opera House and 
was a flat failure. Such is musical geography. 

a eee 

Part of the stipulation made by Joseph Pulitzer 
in his $500,000 bequest to the New York Philhar- 
monic Society is that the organization must acquire 
1,000 additional subscribers before it can come into 
enjoyment of the income from the large sum so 
generously bestowed by Mr. Pulitzer. 


—_@—_—_ 


“Mona” is to have its premiere at the Metropoli- 
tan Opera House, March 14. Louise Homer will 
sing Mona; Rita Fornia, her foster mother, Enya; 
Riccardo Martin, Gwynn; Herbert Witherspoon, 
Arthur, Enya’s husband; William Hinshaw, Gloom, 
Arthur’s son, and Lambert Murphy, Putnam Gris- 
Basil Ruysdael and Albert Reiss are to fill 
the other parts. It is to be hoped for the sake of 
American opera that “Mona” will be a success. It 
is a hopeful sign that, with one exception, the cast 
of “Mona” consists of American singers. 

ecsensastillpeiiinmiiaii 

THe will find Henschel, 
the eminent recitalist and musician, here in this 
country for a tour. Mr. Henschel is one of the 
rare type of masters in vocal art whose thorough 
knowledge, science and art on the subject have 
enabled him to retain all his powers as a singer and 
to give forth in quality and volume not only beauty 
of tone, but expression through enunciation and 
the diction of any language in which he sings in his 
marvelously finished manner. The classics and 
romantics of song will be heard in the inimitable 
style in which he formerly delivered his repertory 
in this country, for there is no abatement with him 
in the standard which he has set. 


Suaineenbeeeemnened 


calm, 


wold, 


coming season Georg 


From the New York Tribune we glean about a 
new opera, produced last week in Nice, that “the 
predominance of woodwinds and violins imparts a 


characteristic charm and originality to the music.” 
It seems, however, to have failed to impart the idea 
to the mind of the cable critic that the orchestration 
might have been thin and lacking in proper balance. 
Woodwinds and violins form a very attractive com- 
bination to illustrate certain plaintive, lyrical, merry 
or pastoral moods, but. if used most of the time 
throughout a work in three or more acts, instru- 
mental coloring of that sort would be bound to grow 
monotonous to the listener, and stamp the opera 
as lacking in musical virility and passion, especially 
when, as the cable adds, “the piece closes with the 
death of Luz, who stabs herself with a dagger 
while in Pacco’s arms, because Pacco is not con- 
vinced of her fidelity to him.” Luz’s act (whoever 
Luz may be) in stabbing herself, if done to the 
idyllic strains of the woodwinds and violins, cannot 
fail to be charming and original ; much more so, for 
instance, than had the composer made Luz do the 
sticking to the accompaniment of double bass and 
piccolo, viola and cornet, or tuba and glockenspiel. 


icdeaece litical 


TuHat the course of opera is no more in the habit 
of running smooth than the course of true love has 
again been demonstrated, this time in Budapest. 
Michael Balling was appointed director of the 
Royal Opera there only last fall, but the conditions 


_under which he had to work proved so discouraging 


that over a month ago he took a leave of absence 
from which it was announced that he would not 
return, and as told in a recent issue of Tue 
Musicat Courter, he now has been engaged for 
the Manchester post which Hans Richter formerly 
held. Count Nicholas Banffy was appointed Royal 
Commissioner to manage the Budapest Opera and 
the National Theater for dramas. He is more or 
less of an expert in this line, as, under the nom de 
plume of Nicholas Kisban, he has written several 
successful plays, one of which, “Legends of the 
Sun,” has been performed in the National Theater. 
The new management started off with two acts of 
more or less doubtful artistic value. The first was 
the attempt in the courts to prevent the ensemble 
of the Dessau Royal Opera from carrying out its 
project to present “The Ring” in Budapest during 
the spring, on the grounds that the Royal Opera 
had the sole rights for Wagner performances in 
Budapest. This attempt failed. The second act is 
to be a presentation of “The Girl of the Golden 
West,” which is down for March to. 


oo 





A RECENT number of the Corriere d'Italia tells 
of some good advice that the veteran Verdi gave 
to his youthful colleague Mascagni, when the latter 
was stopping at Milan in February, 1895, to assist 
at the production of his “Radcliffe” at La Scala. 
“You must always have confidence in your pow- 
said Verdi, “and never get discouraged. With 
your stormy and foaming temperament you will 
have to overcome many a difficulty. It will be with 
you exactly as it was with me. Every possible hin- 
drance was put in my way at first. My oreras were 
hissed ; abuse was heaped upon me, and it was even 
whispered into my ear that my star had set forever, 
but I remained tranquil and let them heap con- 
tumely upon me to their hearts’ content. IT con- 
tinued to go my own way and began to play at be- 
ing an old bear. -Gradually I tried to isolate my- 
self from the world, and T finally succeeded. In 
reality I was not a spiteful bear, but [ was forced 
to appear to be one, in order to secure for myself 
tranquillity ; and I succeeded in playing the part so 
well that I now perhaps really have something of 
the bear in me. I do not say this to make vou think 
that I am sorry. Now that I am an old man, the 
world worships me and endeavors to elevate me to 
the seventh heaven. You will see that you will 
have the same experience, but you will find that 
your hair must first grow gray before vou will be 
left in peace. After all, it is only right and just 
that it should be so.” 


” 
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BY THe £2 On. 


Reversing the order of things, which, according 
to present conditions, may, after all, be the proper 
order, I will place here the review of one of our 
staff of the Verdi “Requiem,” which was sung at 
Hall, New York 


night, February 28, first, following thereupon with 


Carnegie City, on Wednesday 


what I, as a member of the staff, have to say re 


garding the performance of Tuesday evening Feb- 
ruary 27, in which th 


with the 


same forces partic vated, 


exception of the soloists of Wednesday 


night. 
(ne of the staff of Tue MusicaL Courter re 
ports as follows on the “Requiem” 


With that relig 
known as the Verdi 


opera, or operat mass, 


‘Requiem,” the musical world 


has been familiar for some forty years. Its purely 


sensuous beauty and dramatic intensity have long 


} | 


since silenced those critics who decried it because 


its Italian author had not written with the pious 
meditation of the 


fervor and profound German 


Bach. It has been weighed in the balance of 
public esteem and not found wanting It is 
“placed.” Criticism cannot alter it one jot or 
tittle, for better or for worse. Let it rest 
Requiesi at 

rhe interest in the work now hinges on the 
performance it receives, and the performance de 
pends on the soloists, the chorus and the orches 


tra. On Wednesday evening, February 28, in 
Carnegie Hall, New York, the honors fell to the 
chorus, strange to relate This statement by n« 
means implies that soloists or orchestra were in 


word For Florence 
Miller, 
Clarence 


ferior in any sense of the 


Hinkle, contralto; 
George Whitehill, 


bass, made a quartet of soloists equal to the de 


sopran Christine 


Hamlin, tenor, and 
even as exacting and difficult 
And the 
among our 


mands of any work 


as the Verdi “Requiem Mass.” Cheodore 
hestra is one of the best 
Then how that the 


memorable? Now, we 


Lhomas Of 


yrchestra came it horus 


+} 


made the performance 


must not compare soloists with choruses, or 
choruses with orchestras. We repeat that the 


; 


soloists left nothing to be desired and were at all 


times excellent. Yet it is true that there are sev- 





eral other vocalists in New York who could have 
rendered this music equally as well as it was sung 


by Florence Hinkle, Christine Miller, George 
Hamlin and Clarence Whitehill and the orchestral 
accompaniment, of course, could have been played 
by several of our local orchestras 

But where in New York, or anywhere else on 
this continent, can be found a choir that begins to 


of the Mendelssohn Choir 


as well 


approac h the perfection 
of Toronto? Can its superior be found anywhere 
in the world? Wherein would its superiority lie 


if it could be discovered? For when we hear two 


hundred and fifty voices sing with the finished 


art of a soloist—start note like one voice, end 


a chord all.together, breathe and phrase like a lieder 


singer, make accents, slurs, crescendos, diminuen- 


dos, ritards, 


first rank, hold long sust 


accelerandos, like a violinist of the 
ined chords like a church 
organ, attack a vigorous phrase with the incisive 
y into nothingness like 
clarinet, enunciate every 
syllable, and never once lose that purity of tone 
unana-selling voice of the 
street peddler and the bronchitic wheeze of the 
breathy amateur—we may well ask, “Of what use 
would a choir superior to the Mendelssohn Choir 
of Toronto 

We may also ask, “What has 
do with this choir?” As a matter of 


blow of a pianist, dic 





those shadow tones of a 


which avojds alike that 


be ?” 
Mendelssohn to 


tact, no 


gram of the 


composer 1s too great to amesake of such 


a choir 
But the honor and glory of the perfection of 


this particular choir belong to that modest little 


man, A. S. Vogt, who has made the 
what it is. All 


Mendelssohn 


Choir honor and praise to his 


singers. They have given their time and taken 
infinite pains to achieve what they have accom 
plished. We very well know, however, that the 


same material exists here in New York in 
that if Dr. Vogt 


duced to forsake his native Canada and carry on 


super- 


abundance, and could be in 


work with Uncle Sam’s sons and 


his good 
daughters we might have a choir worthy of the 


chief city of the Western Continent 


Tuesday Night. 


\s another member of the staff, I insert the pro 


first evening’s concert 


Overture, Liebesfruhling, op. 28 Schumann 
The Theodore Thomas Orchestra 
Sacred Mote 
Crucifixus Lotti 


Psalm CXXXVII Gounod 


The Mendelssohn Choir 
serlioz 


Hymne et Crederis 


The Mendelssohn Choir and Theodore 


Priére, Judex 
Thomas 
Orchestra 

Wagner 
Wagne! 


lraume, a study to Tristan and Isolde 


Bacchanale, from Tannhauset 


The Theodore Thomas Orchestra 
Canzone, from La Nita Nuova Wolf-Ferrari 
“Lo! Now an Angel Calleth.’ 


m the B Minor Mass 
The Mendelssohn Choir and 


Orchestra 


Sanctus, tro 


Theodore Thomas 


Choruses 4 Capella 
Night Witchery Von Storch 
The Nottingham Hunt Bullard 
(For men’s voices) 
Scottish Folksong Bantock 


Brockway 


, ‘ 
Bros KWay 


Hey Nonino 
Matin Song 
The Mendelssohn Choir 


Symphonic waltz, op. 8 Stack 
The Theodore Thomas Orchestra 
Lullaby, from the Bavarian Highlands suite. . Elgar 
Choral Epilogue, from Caractacus Elgar 
The Mendelssohn Choir and heodore Thomas 


Orchestra 


Choir. of Toront 
Why does 


There is no great financial 


Why Mendelssohn 


come here with the Chicago Orchestra ? 


does the 


it come here, anyway 


speculation in it. There nothing in it in the way 


of monev to any extent, and the members of the 


Choir do not remain here long enough to en} 


this which is such a source of wonder to 


town, 
It comes here because we have nothing 


like it in this community and because this commu 


strangers 


nitv endeavors to secure the best of everything that 
can be found in anv line of activity. We have had 
choruses of New York City for 
the past fifty vears that have given us all kinds of 
works. from the oldest to the latest, but never have 


our own here in 


we had a chorus that has been properly trained and 
properly rehearsed Admitting that there 
sometimes periods of proper training, the works 
rehearsed, and, 


were 


themselves are never properly 

hence, we occasionally have had some very good 
. , . . . 

a capella singing, but chorus singing with orches- 


tra—the production of great works, the masses of 


eethoven and of Bach, the “Requiem” of Brahms 


the “Requiem” of Berlioz (which was shamefully 
maltreated some thirty vears 


New 


such things we have heard here, 


ago in the Academy 
orchestra 
indiffer 
at th 


of Music by a York chorus and 


about as 
ently performed as possible, even in festivals 


Seventh Regiment Armory some thirty years ago. 


But all these performances were really spasmodi 
efforts to show, apparently, how much was lacking 


in this community in the way of choral music pro 
duced in the manner that is demanded by the ameni- 
ties of the art, such, for instance, first, as intona 


We hav 
Mi. ndels 


tion of chorus work and prompt attack 


never had it to compare with that of the 
sohn Choir. 
\t present out choral societies are in ich cond 


tion that we would really feel as if it m insult 


vere 
to the Mendelssohn of Toronto to make any com 
parisons. We have no mixed chorus that can sing 


as a chorus with unity of utte rance, with unity of 


attack. Our choruses are a heterogeneous mass of 


mixed voices of all kinds and descr ptions, many of 


which would be eliminated at once after persona 


tests by such a man as Vogt, if he had charge of 


the choruses here; he would not tolerate them in a 


van like Nikisch 


bad viola or an 


chorus at all, just as 


would tolerate a bad violin ot a 


incompetent player. Men of that stamp will not 


permit such things 
And here | 


he nutld see ti 


might as well savy that Mr. Stocl 
it that some of the instruments in the 


Chicago Orchestra are replaced by better one 


There are some violins that are so ordinary and 


rasping in tone 
effort 


so metallic, that thev destrov an 
at all to bring out a pure ton 
in a pianissimo. In a run-away double forte thes 
things may disappear for a moment, but when it 
delicacy and when a refined, a unison 


comes to 


passage in string instruments in an orchestra is t 


be played, the instruments must be good. must be 


responsive and have quality of some kind 
The Mendelssohn Choir ic hesidec ¢1 o hel 
anced choir Not only t phvsicallv balanced in 


the per onnel, but it j balanced in vy cal force and 


im vocal equilibrium One set doe not defy the 


ther. Mr. Vogt has taken care. a f lorine 
and a great deal of successful effort has heen 
applied to something which is so seldom heard in 
choral work, and that is « xpre n The dyvnami 


re truly remarkable 
The City of New York has no permanent orche 


tra except the orchestra at the Metri politan 


House, which is the best orchestra in New Yor! 
if not the only one All other orchestra re shift 
ing’ Plavers are engaged and mettme | 
appear and substitutes are sent V hi 

these New York symphony orchestra ton th 


road it becomes a matter f false pretense. he 
the same players who plav in New York do not 
play on the road, or the orchestras are smaller. The 


managers of outside organizations that hire these 


symphony orchestras ought to inquire into thi 


matter, although judging from what we hear. their 
financial success on the road is sufficient to prove 
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the people are apprehensive regarding this 
natter of New York symphony orchestras. 

The Theodore Thomas Orchestra, of Chicago, 
permanent in a sense only. It does not support 


members permit them to be free 
from the necessity of other engagements, such as 
restaurant playing, ball playing, picnic playing and 
ther things which deteriorate the quality of the 
What the Theodore 


[homas Orchestra requires is a larger sum of 


ufficiently to 


personnel of any orchestra. 
inoney in order to permit its men to become inde- 
endent of these outside engagements that deteri- 
the spirit of the membership and that make 
ill efforts to that 


come very near leveling the orchestra down to the 


ite 


iopeles become artistic, and 


York conditions. Permanent orchestras must 
ive men who play only in these orchestras, and, of 
they 


urticipate in chamber music concerts, and do any 


Vew 
ile 


outside of that can give lessons and 


course, 


thing which is artistic and in consonance with the 
urt of orchestral playing. We finally must reach 
this point, as we have in several instances, and as 
long as it has been attained in several instances, it 


hould be everywhere so. 
San Francisco. 

This leads me to the question of the San Fran 
cisco Orchestra. How is it possible for San Fran- 
cisco to have a symphony orchestra under the pre 
vailine conditions? There is no material there for 
it \ city like San 
phony orchestra, must have ninety or one hundred 


Francisco, if it wants a sym- 
players engaged to do nothing else but play in the 
to 


when they have time and to. organize quartet clubs 


symphony orchestra, the members give lessons 
and trio clubs and everything else in consonance 
with 
possibility for Mr 


or to interpret as he desires, as 


of the highest order; but there is no 
Hadley to show what he can do 


Music 


a musician, with an 
outside 


‘ 


tra players who go 


o'cl M k 


ing in restaurants, or before they have come to the 


orches made up of 


afterward and play until two in the morn 


ehearsals, playing in restaurants, and at picnics, 


ind balls, and receptions, and in theater orchestras 
of the low, 


san Francisco must realize this 


ordinary, common and vile type. 
The fact of call- 
1 


qaoes 


THLISIC 


ing an orchestra a symphony orchestra not 


orchestra. A symphony 


make it a symphony 
the highest type of musical 


with it 


rchestra 1s organiza- 
excels it 
emanate like the 
Apart from these it 


tion, and nothing compares or 


except such things as from % 
organizations 


form in the reproductive work 


chamber music 
embodies the highest 
of polyphonic music. 
town 


very town has the greatest singer; every 


has the greatest pianist; every town has the great- 
est fiddler: every town has the handsomest woman; 
everv town has the most beautiful City Hall; every 
town has the finest police organization; so, of 
course, everv town, when it has an orchestra, must 
have the finest orchestra and the greatest. Now, 
happens that this is not true. These are little 
cal provincial prejudices—a prejudice which is 
ilar to that of patriotism in which a man glories 

the idea that because it is his country it is the 
test: because it ts his State it is the finest: be 
cause it is his town it is the most beautiful; and 
ecause it is his village in which he was born it is 
the most attractive, when, in many cases, thousands 
of case the village in which a man was born is 
the uglic x the town in which he was born is 
the most ordinary conglomeration of houses and 
allevwavs, and the citv in which he was born con 
probably not rank with a place like San Francisco 
for instance; and yet these San Francisco people 
with their intelligence and their enormous vitality 
and their unnaralleled idealism as people, will 


float such an organization as they have and call it 


1 symphony orchestra because they have violinists 

d double bass players and flutists and cello play 
etc., who can play symphonies 

Mr. Hadley knows it is impossible to produce any 


effects with such an organization, because, in the 


it becomes tiresome to discuss it. 
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first place, it is not large enough; and, in the sec- 
ond place, it cannot have any training, because or- 


. chestral performances are the result of many years 


of training under one master ; and, in the next place, 
because the men themselves play outside of the or- 
chestra in restaurants and other places. It is net 
permanent. 

In the next place, the performances are too far 
apart. An orchestra that plays symphonies must 
rehearse every day to play them properly, even un- 
der the best master, and then, subsequently, the re- 
hearsing can be reduced to.once every two days or 
so. The infatuation of communities with the the- 
ory that what they have must necessarily be the 
best because they have it, is one of the fundamental 
reasons “why so much that is supposed to be art is 
trash and why so much that is supposed to be music 
is mummery. 

Mr Hadley will agree with me that this thing is 
common sense, and it is so rudimentary that really 
It ought to be 
understood as‘an axiom. How can an orchestra 
produce a Beethoven symphony or a Brahms sym- 
phony unless it has been trained for months and 
years under one head and management and the per- 
formers have avoided those physical evils that re- 
sult from playing with a certain stroke, constantly, 
restaurant music and ball music, and how can the 
men who play the wind instruments be in condi- 
tion when they are blowing away in these places 
until their lips have been calloused and all the deli- 
cacy of the human touch has been destroyed ? 

However, one of these days San Francisco will 
do what New York is not doing. It is going to 
have a first-class orchestra under Mr. Hadley. 
Then San Francisco will hear symphonies. We 
only get them here when the first-class organiza- 
We are going to have them here in 
spring when Arthur Nikisch comes with the 
london Symphony Orchestra. 


Teaching. 


The other day I had occasion‘to call on Mr. Al- 


liens appear. 
the 


bert Ross Parsons, whom T had not seen for many 
years. Mr. Parsons is one of the foremost peda- 
sogues and teachers of the piano in the United 
States. It happened that a Miss Dolinsky was 
playing a rather rare work which is seldom heard 
Liszt’s C minor 
I found that here is a young girl who 
has extraordinary technical facility and this technic 
is also crystalline. There was nothing blurred and 
Subsequently she played for me 
the C sharp major Bach prelude and fugue, the No. 
3 of Book 1, and later on as a kind of an encore, 
which I insisted on, she played the “Campanella” 
of Liszt 
cellent basis on which to request judgment. 
say that this young lady in her discriminating play- 
ing shows the elements of a pianist who will attain 
to a high grade of efficiency. Besides that, there is 
the gift of musical interpretation, and Mr. Parsons 
has indicated the path with such lucidity that Miss 
Dolinsky is working in the light and knows intel- 
lectually every step she is taking. That is the kind 
of teaching that does not require any treatment in 
Europe. 


on concert platforms : namely, 


1 |i maise, 


nothing obscure. 


The playing of Liszt and Bach is an ex- 
I must 


Enforce the Law. 


The following article, taken from the well known 
New York Life, tells a very interesting story of 
how the courts view some phases of our copyright 
As the paper says, the value of the verdict 
which it received in its favor is not a money ques- 
tion, but it shows how the United States courts 
consider that artists and writers are the owners of 
what they produce with their brains and pens. The 
brain alone has very little to do with the copyright 
law: it is the result of what the brain shows in its 
physical reflex that counts. Whatever the brain 
may do, unless it follows it un with another physi- 
cal action, such as writing. the copyright law has 
no interest in; but when the writing results as an 


law 








action of the brain, or something flowing from the 
pen, like a sketch, or a picture, or a design made 
with lead pencil or pen, then, provided the person 
who has done the writing secures the copyright, the 
law will protect that person, or the person to whom 
the right has been assigned. Now let us read the 
article : 

Life, through its attorneys, has just received 
from the New York Mail and Express a check for 
$1,043.14 in payment of a judgment for violating 
Life’s copyright. 

The value of the verdict is not in ddllars and 
cents, but in its clear definition by the courts that 
under the copyright laws of the United States the 
artist and the writer are the owners of what they 
produce with their brains and pens. 

In the present case artists drew pictures for 
which Life paid them. The pictures were printed 
in Life in issues which were duly copyrighted and 
the issues bore the required copyright notice. 

The Mail and Express, in its desire to secure 
something for nothing—a custom too common 
with some daily newspapers—reprinted these pic- 
tures from foreign publications, which had re- 
printed them from Life without credit. 

At first glance it may appear that the Mail and 
Express was an innocent offender. Even so, it 
will have to be granted that a newspaper has a 
right to take things without paying for them, pro- 
viding the lifting is done from a foreigner. 

It was proved in testimony that the editor who 
used the pictures had a pretty fair idea that they 
were originally from an American publication, al- 
though this knowledge had nothing to do with the 
case under our copyright laws. Life did not have 
to establish any such knowledge. 

The court held practically that when a news- 
paper reprints anything from another publication, 
with or without credit, it is incumbent on that 
newspaper to know that the matter is not copy- 
righted, unless the newspaper wishes to incur the 
punitive damages provided fer by the American 
copyright law. 

Life did not press for punitive damages. The 
amount of the present verdict is the smallest that 
could have been awarded under the law. Neither 
judge nor jury had the discretion to make the ver- 
dict any smaller, although, if Life had insisted, 
it was in their power to award damages running 
into very many thousands of dollars. 

The Mail and Express fought this case bitterly 
at every point, and carried it to the highest United 
States court that hears such appeals. 

Some of the points decided came up for the first 
time, and the judgment of the court is flat-footed 
in upholding the provisions of the new copyright 
law now in force. 

For many years it has been the custom for 
newspapers to reprint from other publications at 
will. In the case of brief extracts of editorial 
opinion and statements of minor facts this custom 
is so firmly established that probably no jury 
would find such quotation to be a violation of 
copyright, provided due credit were given. But 
so many publications are largely made up of 
clipped matter that this decision is of importance 
to those who believe that the product of brain 
labor is as much property and entitled to protec- 
tion as paper, ink and other material things that 
are the product of labor of the hands. : 

It behooves all publishers to take notice that 
under the copyright law the burden of prceof rests 
upon them when they reprint, with or without 
credit. 

The newspapers that are in the habit of reprint- 
ing articles and illustrations from other publica- 
tions, newspapers, magazines, etc., filling their col- 
umns and pages with matter that is not original, 
will find themselves in a peculiar, perplexing pre- 
dicament through this decision in the favor of Life. 
In fact, under this decision of the copyright law 
their property is subject to confiscation, because 
under our new copyright law the penalty, as this 
article from Life shows, may be made very severe, 
to such a degree that some papers would be unable 
to meet the judgment. 

It has been the habit of many publications, par- 
ticularly here in New York City, to utilize the daily 
papers, the weekly papers from all over the coun- 
try, magazines, and in American copyrighted Euro- 
pean publications, to fill their columns with reprints, 
in place of organizing an editorial department and 


ly 








giving to their readers original matter. This has 
gone to such an extent that. some of these weekly 
publications are filled from cover to cover 
pictorial illustrations, most of 


with 
which are copy 
righted and belong to the original publisher undet 
decision in the 


the law; and now we see from the 


case Of Life what the danger is of pursuing that 
kind of newspaper business. Sometimes an article 
like this one is closed with the statement: “A word 


to the wise,” which, however, in this instance, 1s 
unnecessary. 
Brockway. 

No mention was made in the daily papers, but 
one, of Howard Brockway’s compositions, sung by 
the Mendelssohners of Toronto. Mr. Brockway 
might have expected this, because he 1s an Amer 
can, for he could not expect it on any other bas's 
so long as the Mendelssohn conductor, Mr. Vogt, 
had considered Brockway’s compositions of such 
character as to justify their rehearsing and public 
performance. Mr. Vogt complimented New York 
by placing the American composer’s works on the 
program here; New York returned the compliment 
Mendels- 


Brockway’s songs been 


by ignoring them in its accounts of the 
Had Mr 


composed by M. de von 


oohn concerts. 
Schnupperkonskty, of 
Ichpz, Siberia, they would have had a long notice 


in each of the daily papers, and the picture of the 
wonder of the steppes would also have been pub 


Mr. 


he has invention; 


lished. Brockway writes with musicianship ; 
his material is dignified and con 
sistent and he treats it like an artist. He certainly 
could do better in Ichpz, Siberia, than he can here 
with the press unalterably determined fo ignore the 
Another 


horse play 


American composer when he is classical 
plan—Mr. 


\merican musical comedy, so 


Brockway could write a 


called, and get four 


to advertise him at once with his 


hundred papers 

picture, too, provided it would be full of musical 
piracy and would pander to the lowest taste. But 
then men of the Brockway type cannot do such 
things. BLU MENBERG 


EXIT VERDI. 


In an editorial of the New York Morning Tel 
graph, the musical editor of that paper, Algernon 
St. John Brenon, writes as follows 

Mr. Horatio Parker is a musician. He comes from New 
Haven. In fact, as Virgil was the Swan of Mantua and 
Swan of Roncole, so Mr. Parker is the 


the metaphor, he is a 


Verdi was the 
Connecticuf—or, to vary 
Yankee at the Court of 
directors of the 


$10,000 for the best 


Swan of 
King Orpheus 
Metropolitan 


Connecticut 

\ few months ago the 
Opera Company offered a prize of 
lf we may go to the 


Hippolytus in the play 


opera written by a native American 
race track for an illustration, like 
by Euripides this is something like offering as first prize 
in a race the sum of $10,000, the race to be open only t 
There would be a race, it 
But the 


thoroughbreds bred in Alaska 
rhere 
field, and the winner! 

Mr. Parker, however, won the prize and there ha 


is true. would be a winner, it 1s true 
been 
universal rejoicing among the Parkerites. Having achieved 
so important a victory he naturally proceeds to give his 
valuable estimate of other and less fortunate composers 
He has begun with Verdi, of whom he entertains a strange 
opinion. “With the exception of ‘Falstaff’ and ‘Otello, 

Mr. Parker, “the rest of Verdi is worthless, 
About “Rigoletto” Mr. 
He had 


says while 
‘Rigoletto’ is funny.” 
particularly emphatic 
Haven. 

It will be noticed that Mr. 
worthless music of Verdi the 
truly magnificent piece of operati 
“Traviata,” the melodic wonders 
codonosar” and “I Lor 
among his compatriots, and 
Opera goers will be able to form a 
fairty correct idea of Mr. Parker's 
taste in music and in drama when they hear that he con 
siders the last act of “Aida” Plain folk, how 
ever, may be permitted to express the devout wish that 


Parker was 
recently seen it—at New 
Parker 


“Manzoni 


includes among the 
Requiem,” that 
writing; “Aida,” all of 
“Trovatore,” “Nabu 


rated 





¢ 
bardi,”” which made him cele! 


“Ernani,” which made hi 


reputation European 
delicate and correct 


“absurd.” 


Mr. Parker has written in “Mona” half a dozen scenes 
just as “absurd” as the final episodes of “Aida.” 


These opinions come very strangely from man who 
before “Mona,” had never written an 


new has still to prove that he has written one. 


pera and who even 
Nor is 
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there anything in this world quite so graceless as the at 


tack of an academician upon a genius. It is only the cas 
of Beckmesser and Walther von Stolzing all over again. 
Yet the presence of M: New 
tor one peculiar phenomenon. We noticed in 
of Verdi's publishers the 


Parker in York accounts 


ne WilhGow 


t 
t 
ther day a lossal bust of the 


poet in tone. he head is slightly bent as in melodic med 
ft } ] ; 

itavion. ihe noble and Classic tace is sickled ver wit 
the pale cast of thought. The portrait stone gives jy 
the sense of a sweet and wistful melancholy At least su 
was our original reading of the expression of the bust. We 
have revised our interpretation. The bust is aware that 
tioratio Parker is in town The pangs of apprehensio 


and jealousy are gnawing at it. It may 


noment Ihe hours of the largely worthless Verdi ma 
e numbered. Roncole di Busset Vay torced to yie 

New Haven 

On the other hand it may not. 

To some persons “Mona” is as funny as “Rigo- 
letto” seems to Doctor Parker—the Morning Tel 
graph sacrilegously refers to him as “M1 and 


hesitated t say so to a MUSICAL 


they have not 


COURIER listening to several 


“Mona” 


House. 


representative altel 


rehearsals in the Metropolitan Opera 


lhey say that the choral parts were funny 
and that many of the solo passages were tunny, so 
funny, in fact, that listeners and participants were 


joined in laughter by the composer himself, who 
told the principals to make whatever changes they 
thought necessary. We were not present at “Mona” 


rehearsals and print the foregoing hearsay story for 
what it is worth 

Of course Doctor Parker's opinion on 
ries no weight, for it is the opinion of an ind 
ind one who, as the Telegraph points out, has yet 
to present the world with a work generally admitted 
to be an opera. What Verdi would have thought oi 
Parker's 


jecture ; perhaps he would have thought them sad 


Doctor compositions 1s a matter of con 


5s 

perhaps he might not have had any thought at all 

« Hip ta « ble all) MUU TI a ali 
aiter experiencing them; perhaps he would have 
burned up “Aida” and “Kigoletto”’ after looking 
over the “Mona” score; perhaps-——-but why imagin 
things now made impossible through the untimely 
death of Verdi? He changed with the years and 


“ 1 , 
balstati 


guess he 


as a very old man wrote Perhaps—yjust 


this one additional changed 


1 


might have 


“Mona 


is style again after hearing 


[HE losses of the recent French Opera Company, 


that gave performances in San Francisco and Los 


Angeles, were paid by the French investors, and 


although there is still due to the artists, the 
likelihood 


return to 


money 


is that they will receive it when they 


Paris. This is an extraordinary situa 
tion and may mean that there will be other French 
investors willing to follow suit. The 


West, giving mit 
concerts, but 


lragments o! 
the company are still in the 
quasi opera performances and some 
for the present the prospects of a French Opera on 
the Pacific Coast are obliterated by the ann 
ment of the appearance there next spring of the 


Dippel Opera Company 


a 
Strauss’ “Rosenkavalier” had been produce: ’ 
to January 1, 1912, in Dresdet Nure é 
Munich, Basle Mayence, Magdeburg Bret 
Milan, Frankfurt, Prague Vienna Augsburs 
Mannheim, Cologne, Leip Hamburg, Elberf 


Dusseldorf, Berlin, Danzig, 


Rome, Breslau, and Wiesbaden In Dresden there 

have been fifty and in Hamburg twenty-five pet 

formances of “Rosenkavalier.”” with more to come 
‘ 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 1911. 


BOSTON 


+1 


The fe 


Monday, W 


\PI 
kl ers 
ul W anesa 
take place 
) : 
fat 8 


where. 
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OPERA ANNOUNCEMENT. 


wing announcement 1s contained ima 
stockholders concerning the season of 
ston ( ype ra Company 
IQi2-13 Will consist Of eighteen consecu 
umencing Monday, November 25 Four 
performances will given each week, on 
nesday and Friday evenings and Saturday 
he subscription sale have been arranged 
\ll the stockholders subscribing for four pet 


< will have the privilege of being the 


I eats se selecting seats for three 
per week will be the next : order im the 


less than two periormances 


ve accepted at the drawing. 


I is tickets will be received from the 
boston Upera Company trom now un 
y, March 20 Che allotment of seats will 
t wing day, Thursday, March a1, at 
boston pera riouse 
stock entitles its Ider to subscribe to 
er he entire seventy-two periormances of 
rs es yr three or two of the series 
We d evenings or Saturday 
y sire 
inge 5 tor a seat in the second 
s for a rchestra fauteuil.—Ep. Musicat 
the ton Opera House and the main 
S gh tist standards depend almost en 
nee i ption, the amount of which 
Ww any new works are to be produced and 
the r ma « e€ attaine 
these matte $ necessary fore the di 
I pe n ed form should be fillec 
© ¢ iy 
th kholders f the drawing 
t tl Boston Opera House t 
I 0 ! 
He MANAGEM! 

é vy \ Lribune ean with 
| ed 1s i bebr 
it ly in t e of Karl Bur 

ti r N ped it ly ny and 
M \t ing atter 1 
, g 1 part f rope It was the 
$a ecause . was le iving 
erty in Americ he declared 
ne 1 that ved Mr 
r N th r tne ‘ sid 
een lox 1 upon and treated as a 
I ink gor ‘ was @ ng back 
| ese re lifferent there 
e¢ name t | e | file: upied 
“et ¢ tt ’ | i ria “ n ‘ N cuw 
t tne ‘ t 4 yesterday 
Lite . ‘ I he 
‘ l rian i od singer, a 
n ether he has a ul voice and 
i¢ to deliver hi 
t he ki how to f parts, 
rtist Iceiimy, any xpression, 
But his private affairs, per 
( nal life as a in being 
t ec his affairs, just as we presume 
i t f the Tribune would like to 
t na tT! t Kept fr ! tre ght of 
ction dre his bit lan 
tterance ectur ng but m 
that turing 
‘ 
eightl phot wit estra 
Tl pers On eriorm le 
( t it the 1 Ha 
t CC} b | L 
1 fa ib uit I nean it 
f ent ! t irked tl 
é direct 
‘ 
et to native i 
it the ecm to afrive any 
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GREGORIAN MUSIC. 


a musical point of view it would be a real 
loss if the Gregorian collections 
et aside for modern hymns. It is not a ques- 

music We 
moment imply that this Gregorian 
interesting or as valuable as our modern 


I ron 
and irreparable 
tion of modern versus ancient music. 
do not for a 

2 a 
INUSi« But we cannot see that the progress of 
modern music demands the suppression of ancient 
more than it is necessary to pull down 
Westminster Abbey in order to build a new hotel in 
ondon, or to demolish the Louvre in order to make 


new railway station in Paris. 

let us have the new hotel by all means, and give 
ill the railway facilities possible, but preserve the 
Louvre at all hazards. 

write his Bach-Palestrina-Verdi ora- 

What harm can they do? They 
nnot turn the stream of modern music aside for 

in instant, hardly making a splash, even.” But the 

seen fit in his ecclesiastical wisdom to take 

no chances on the life of that venerable and austere 


iid of the Roman ritual, Gregorian music. 


.bbev and the 
Perosi 


rio Why not 


Pope has 


hendn 
She must be guarded from the assaults of ruffians 
and shielded from the cajoleries of courtiers. She 
venture out into the world as 
Her 
only chance of living a little longer in the world is 
to keep under cover of the protecting roof of the 


is too feeble now to 


she was wont to do in the ages we call “dark.” 


¢}, len] 
atnedral 


and devote her remaining years to the 


that Church which made her what she 


as and which has preserved her to her green old 


ervice ot 


We can easily understand that the musicians of 
the Church grow tired of Gregorian music, and it 


but natural that they should do so. Human na- 


variety These cloistered music 


ensuous music of the theater and 


ture demand 


makers hear the 
imaginative masterpieces of the concert room, and 
their sober hymns and chants seem tame and unat- 
tractive 
Church however, is meant to please the 


ation rather than the choristers. Those who 


music, 
onyrey 

their lives in concert rooms and theaters find 
a new world when they enter the 
should not be reminded of mundane 
the “Pathetic” 


iffairs by hearing “Aida,” “Faust,” 


iphony and “Coriolanus” overture, 


Students of painting find the Madonnas and Holy 


l'amilies, Crucifixions and Miracles monotonous, 


Well, what if they are monotonous as works of art? 
to wish to see 


urely no man is depraved enough 


the birth of Venus, Bacchanalian revels, Love and 
che, or Dutch interiors of butcher shops hung 

on the walls of the churches and cathedrals. 
hose innumerable Madonnas which cover the 
of Italy do not hinder the progress of pic 
torial art It was the Roman Church that kept the 
unter art alive in the Middle Ages. But the 
hurches do not prevent that same art from expand- 
ll directions now Likewise Gregorian mu- 
ves its preservation to the Church of Rome. 
the edict of the Pope drives every modern har- 
ny an cent tune out of all the Roman Catholic 
hes it wil! no more prevent the development 
lern music than the incense rising at the altar 
bscure the sun in the world outside the church. 
On the other hand, we sincerely hope that the 
Gregorian music will be jealously guard- 
Let have the chance of hearing Gregorian 
music whenever we desire to do so. We do not 


hear tamed opera and emasculated sym 


phony when we go to church. We do not wish to 
» same pictures that decorate saloons and res- 
taurants. From a purely musical point of view we 
vant a change. 
it must not be taken for granted that Gregorian 
ic is necessarily limited in range and poor in 
terature 


The pi 
compositions embrace over 630 works. 


ncipal collection of authorized Gregorian 
Then there 


is a second collection of Gregorian music, the music 
of the hours of divine service, which has never ac- 
quired a proper canonicity. It has not the same in- 
ternal evidence of having been revised by the mas- 
ter hand of St. Gregory, but it is nevertheless called 
Gregorian music. This second collection contains 
some 2,000 antiphons and 800 greater responds, as 
well as a great number of lesser responds and versi- 
cles. 

In addition to this great quantity of Gregorian 
music, so called, there are vast collections of Am- 
brosian music and Visigothic music, which are prac- 
tically dialects of the same musical language of 
which the Gregorian is the most cultured. 

The musicians of the renascence made great 
havoe with the delicate music that had survived the 
Dark Ages intact. In 1614 the Medicean edition 
of reformed and modernized Gregorian music was 
officially recognized by the Vatican, and the rapid 
decline of Gregorian music began. All beauty and 
interest were crushed out of it. In the nineteenth 
century the Benedictines of the Congregation of 
France, in particular, set themselves patiently to the 
task of restoring the true Gregorian tradition and 
methods of execution. No sooner was their work 
finished, however, than the careless or conscience- 
less musicians of the Church began to give ear to 
the sensuous beauty of secular music and to intro- 
duce erotic and dramatic effects amid the sedate and 
devotional modes of Gregorian music. These ef- 
fects were not displeasing at first. It is human 
nature to find more immediate charm in a fair sin- 
ner than in a plain saint. But wiser heads well 
knew that the beautiful woman of the world would 
soon turn the heads of the meditative nun. Pope 
John thundered at her in his famous edict of 1322. 
This present Pope Pius X has twice given her the 
cold shoulder. We have no doubt but that she will 
still creep smiling into the organ loft again at no 
distant date even at the risk of being ejected there- 
from. 

We hear a great deal about the necessity for new 
scales, scales with quarter tones, and so on. Why 
de not musicians turn their attention to the old dia- 
The trouble is 
examine other 


tonic modes of Gregorian music? 
we are so hidebound we cannot 
modes than our major and minor with the necessary 
impartiality. We are content to say that our modes 
are “the survival of the fittest” without taking the 
trouble to prove it. 

“Gregorian music being the appointed liturgical 
music of the Church imposes upon us the obliga- 
tion of studying these scales, and it provides us with 
the opportunity of doing so,” says Edwin Evans, 
the well known authority on Gregorian music. So 
long as the Roman Church endures the Gregorian 
modes are likely to be used. But apart from any 
consideration of the value of Gregorian music for 
its own sake, we hold that there is no better train- 
ing for the composer than to be compelled to lay 
aside his harmonious instincts for the time being 
and to try to compose music in which the melody is 
the complete whole in itself. So much of our 
music is utterly meaningless if the melodic line 
alone is played without the accompanying harmony. 
And vet we know that the greatest works of the 
greatest masters live in our memories by reason of 
the melodic fragments that haunt us, 

Now there is no study which will so turn the at- 
tention of the composer to melody pure and simple 
will. The accompaniments 
that are played to Gregorian tunes are accessory. 
They are added to support the voices and give 
But in the true Gregorian sense all accom- 
paniment is foreign. We refer, for the moment, to 
the ancient modes. 


as Gregorian music 


power. 


Yet there is no reason why accompaniments, har- 
mcny and any melodic feature we desire should not 
be employed in these scales. At any rate, the study 
of them may help some young composer to find a 
path of his own that will lead him out of the beaten 


tracks, even as Debussy got a reputation for his 
whole tone progressions. Edwin Evans truly says: 
“It would be wrong to imagine that these scales of 
themselves restrict the choice of harmony. They 
do not do so. If a modern sonata, for example, 
were written in one of them we should not only be 
free to adopt whatever harmonies we pleased, but 
we should also find that the nature of the scale in- 
ierposed no difficulty.” 

The recent edict of the Pope, however, has noth- 
ing to do with the modern possibilities of Gregorian 
scales. It is concerned alone with the conserva- 
tion of the ancient music in its purity, and we sin- 
cerely hope the venerable tonal edifice of antiquity 
will be preserved in all its Old World beauty. 


—_—__@——_ 


THE VALUE OF BACH’S MUSIC. 


The caliber of a musician’s mind may usually be 
measured by the esteem he has for the work of 
Bach. We say usually, because we remember that 
a certain musician with a very remarkable mind, 
Berlioz, detested Bach, or at any rate, his fugues. 

We know that Mozart came away “deeply im- 
pressed and wondering” from a study of some of 
the chorales. We recall the testimony of Bee- 
thoven, who made Bach’s works a kind of Bible 
from which to draw inspiration. We find Schu- 
mann counseling music students to make Bach their 
daily bread, and Chopin stating that he always went 
to the “Well Tempered Clavichord” whenever he 
had to put his fingers in good condition for a recital. 

Biographers tell us that the best part of Liszt’s 
training consisted in transposing and_ practising 
Bach fugues in different keys. Tausig and d’Albert, 
among Others, have added the weight of their opin- 
ion to the value of Bach’s works to the pianist. The 
greatest violinists, Joachim, Kreisler, Ysaye and 
others of that rank, say that the sonatas of Bach 
for violin alone are the very highest test of a vio- 
linist’s powers of technic and interpretation. And 
as an organ composer Bach has never had any 
rival. The greatest oratorio is Bach’s “St. Mat- 
thew,” and the most superb choral work ever writ- 
ten is the B minor mass. 

The influence of Bach on the musical art of the 
world is absolutely incalculable. Gounod, for in- 
stance, discovered the germs of his famous “Ave 
Maria” lurking in the simple prelude to the first of 
the forty-eight fugues. 

Bach is not only the greatest master of counter- 
point we have ever had, a great melodist, and a 
composer of stupendous industry and productive- 
ness, but he was the first master mind to perceive 
the value of the tempered scale. He laid the foun- 
dations of our modern system of harmony, and, in 
addition, has left us some of the most beautiful 
examples of harmonic changes extant. 

Bach’s “Sarabande” of twenty-four bars’ length 
in the G minor ‘‘English” suite, contains about as 
many harmonic changes as Grieg’s song, “Du bist 
der junge Lenz,” of twenty-eight bars length. 
They differ in style, it is true; yet two centuries of 
supposed progress have not made Bach sound im- 
poverished. 

Therefore, when Mr. Tom, Professor Dick and 
Lord Harry turn up their plebeian or patrician 
noses at the music of Bach, we know that the 
minds behind those respective noses are limited in 
musical understanding. 


——»>——_ 


CABLE FROM LONDON. 
Lowpon, March 5, 1912 
To The Musical Courier: 

Hammerstein opens London spring season April 
22; extended repertory, additional singers, with first 
performance “Romeo and Juliet” with Harrold and 
Lyne. Hammerstein in Berlin negotiating for “Sa- 
lome” and “Elektra.” K. 
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The Tyranny of Criticism. 


Musical criticism as she is wrote today in New 
York fills one with a ‘general feeling of sadness 


he poor 


and a specific feeling of pity for t victims 
who are compelled to stand sponsor as the authors. 
When musical criticism used to occupy a fixed 


place in literature, and publishers thought it a 
matter of pride to be allowed to issue in books the 
reviews Weber, 


Liszt and Wagner, a music critic was an important 


written by Berlioz, Schumann, 


personage in the scheme of art, and he ventured 


into his profession only after a long period of 
special training, resulting not only in theoretical 
knowledge but also in the ability to make music in 
a practical manner, either as a composer or a 
skilled performer. 

There were no multiple printing presses in those 
days, turning out a whole issue of a newspaper in 
a few hours, and “copy” was not eaten up by the 
machines as voraciously as is the case today. Critics 
had time—sometimes a week or more—in which to 
digest what they had heard and to pen their opin 
ions after due thought and deliberation. The pub- 
lic was not eager for a snap judgment written five 
concert or an Opera, and then 


minutes after a 


rushed by messenger to the newspaper office for the 


early editions. Indeed, in many instances, the 
criticisms in New York are written before the end 
of the concert or opera—a fact of which any one 


can convince himself who cares to glance into thi 
second floor press room of the Metropolitan on any 
opera night. The industrious daily paper scribes 


may be seen there, scribbling assiduously during 


the intermissions, and jotting down their impres 

sions piecemeal—which, as every one knows, ts not 

the way to judge a performance as a whole 
Sometimes the introduction or the “tail” of such 


an article is written before the performance, and 
then it usually consists of historical matter, being 


ry full of dates and pedantic 


a sophomoric essay 


material culled from the encyclopedias. 


The literary style of most of the New York 
music critics is what a certain English writer once 
called “journalese,” and the managing editor's 
requirements in the matter of “boiling down” and 
“news featuring’ have of necessity limited the 


vocabulary of the critic and driven him to telling 
his tale of the performance as quickly and as suc 
cinctly as possible. 

He usually begins with a statement as to when 


and where the event took place and how full or how 


empty the house was The size of the audience 
really is none of his affair, but he imagines that in 
formation to be “news.” It is not news. If the 


critic left out all mention of the attendance, nobod\ 


would write to the paper demanding to know how 
any persons were in the auditorium 


Following the paragraph just cited, the critic 


schedules the program of the concert or the cast of 
the opera. Then comes the so called criticism, al 


ways beginning with the highest salaried of the 


singers or players, and ranging downward to those 
who receive very little pay, the latter being referred 
or “the rest of the company 1n 


to as “also sang” 
cluded.” 


concerts the players have technic 


In virtuoso 


either “large” or “brilliant,”’ or “all encompassing,” 
“voluminous,” of 


hard.” 


tone 158 


“brittle” 


or “astounding.” Their 
it is “sympathetic,” or it is or “ 


Their reading is “impassioned,” or “scholarly,” or 


“refined,” or “informed with dignity.” 

In opera, the singers are “broad,” or “moving,” 
or “poetical,” or “histrionically effective,” or “in 
their best estate,” fig- 
Their high tones are “acid” or “moellifluous,” 


or reso- 


or “noble,” or “truly tragic’ 
ures 
and the lower registers sound “raucous” 


“sonorous.” 


nant.” “hollow” or 


Sparafucile is “sinister,” Carmen is “seductive,” 
li Duca is “gay,” Pinkerton is “faithless,” Barnaba 
“all fated,” Marguerite is 


‘ 


is “sardonic,” Santuzza is 
“hapless,” Don Giovanni is “debonair,” Salome is 
“insidious,” and Lohengrin and Parsifal are “mys 
tic.” 

Ye 
anny of this terrible musical terminology to end? 
Why 


discuss their wrongs and organize a protest against 


gods and diminished fifths, when is the tvt 
not call a convention of the music critics to 


the demoralizing influence of their own vocabu 


laries? 
Unless a wider latitude be accomplished and a 


change effected, oh critics, you are going straight in 


oor 
dae 


| a 
5 


this direction: 











Arsene 
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OPERATIC, 
Henry Russell deserves congratulations for his 
successful appeal to the artistic instincts of the 


for the continua 
He has 


like a ‘Trojan to attain the permanency of the insti 


New England and Boston peopl 
tion of grand opera in that city. worked 
tution which owes so much to him and now, with 


three years of opera secured, immediate steps 
should be taken to make it fixed after that period 
without such a struggle as Russell has been com 
pelled to go through. 

rhe daily papers of Saturday that told us of the 


d'sbanding of the Philadelphia performances of the 


Dippel Opera were mistaken. Opera under Mr 
Dippel’s management will continue next season and 
after the Chicago and Philadelphia seasons the 
company will visit San krancisco for a two weeks’ 


season and then give performances in Los Angele S, 


Seattle, Portland and Denver, and, probably, a few 
| 


other cities. “Isabeau,”” by Mascagni, will probably 


Mi 


signor 


be in Dippel’s repertory, 


Scotti will continue next season at the 


Metropolitan, notwithstanding rumors to the con 
trary 


Theodore Bauer has severed his connection with 


Boston Opera Company, whose press agent he 


He 


the 


has been since its inception will enter into a 


new engagement this week 
Q 


Suvusert, the theatrical manager, in a recent 


Let 


interview, sounded the knell of the theatrical 
“star.” In effect he said: “The ‘star’ has got to go 
rhe play itself must be reinstated. The average 


star, exacting and clamorous, 1s a great trial to the 


manager. The play invariably suffers. The whole 
thing is absurd, and, mark my words, you are going 
to see a great change in the theatrical idea 
‘star’ will be rare. You'll see.” 


Mr. Shubert lives 


very 
In the future, the 
1 hose 
up to them the drama as such is bound to be im 
proved in America. The 
to serious lovers of art, and this applies to grand 
very 


are rational words, and if 


“star” system is abhorrent 
opera as well as to spoken plays. Some 
musical persons claim that grand opera is not art 
at all, and they bring strong arguments to bear out 
their contention. However, even the severest 
antagonists of grand opera admit now that it ap 
pears to be 2 permanent part of the surface musical 
life of cities in which it is established. 
“Therefore,” say the practical ones among the 


th se 


purists, “if we must have grand opera, let us have 
dignified grand opera, and star the works and the 
composers rather than the singers.” There can be 
no question as to the ethical correctness of such a 
view. But how make the public and the managers 
believe it? 
for one thing, 


By muzzling the sensational daily press, 
through closing their sources of 
information regarding the doings behind the 
scenes, the private life of the “stars” and the money 


Mr 


that, he will be a true Napoleon among managers, 


they earn. If Shubert is able to accomplish 


and then he might whisper his successful method to 
(satti-( | 


asazza, who doubtless would be 
grateful out of a full heart for information leading 


signol 


the “stars.” 


Their fitful, will-o’-the-wisp brilliance leads in the 


to the total or even partial eclipse of 
end to the marshy quicksands of artistic destruc 
needs no 


itself 


ion. That is a proposition which it 


musical mathematician to prove; it figures 


out on the basis of pure logic 


A 

\monG Verdi's effects, recent search unearthed 
an overture to “Aida” (carried away by the com 
poser for revision after the dress rehearsal, in 
Cairo, and generally considered lost since that 
time), a completed libretto to “King Lear,” done by 
Verdi, but not set to music, a manuscript essay, 


called “The History of the Popes,” and a sketch of 


a three act opera, “Usca,” based on a novel by 


Dall’ Ongaro and ordered by Verdi from Giuseppe 


Perosio Che most valuable discovery, however, 
made by the examiners of Verdi's leavings. was that 
of the composer's portrait painted by Paliei, and 
hitherto considered lost No public announcement 
has been made so far as to the disposition of the 
picture and the literary and musical material 
brought to light. The MS. of “The History of the 
Popes” ratifies the km wledg oO! Verdt's triend 
who knew of his very deep interest in that subject, 
but did not suspect that he had actually worked 
on it 
» 
ue score and parts of “Mona” were printed 
(germany When an American composer's opera i 
to be produced for the first time in America, the 
opera is not printed in America! Our new copy 
right law is a fine thing all the way through, for 
the foreigner; it gives him everything; us nothin 
unless he says s¢ fue Musica Courter wi 
oon have an opportunity to show how this new and 
unconstitutional law was made and how it was put 
on our statutes: how both ce vere completely 
fooled and how the lobby handled it. Certain law- 
yers who participated in this scheme wv ive the 
satistaction of becoming distinguished as copyright 
experts and experts in lobbying besid when we 
explods this tor or rather hen it w ( 
ploded ior wu lhe tiv’ il the delay Ca ct by the 
printing of “Mona” in Germany and the iny 
bility of getting proofs im tim correction, the 
mounting and rehearsals require twice the time usu 
ally put in on a new opera 
a 
In the New York American of la Sunday there 
s a larve display advertisement, which announces 
that “you can learn music a with your children 
for only two cents a day In the very next column 
is the bid for busines f a rival concern. which 
tates this Music Taught Free Can disintet 
ested art endeavor go further than that, or compet 
tion be more honorable 
P 
Fetrx WEINGARTNER, before leaving Boston, « 
deared himself to the masses—and also to G 
Puccini?—by saying that “Alexander’s Rag Tu 
Band” is similar to a long, syncopated str t 
“The Girl of the Golden West.” Persona! 
should say that there is nothing in all of ¢ 
Puccini opera as good as “Alexander’s Rag Time 


sand.” 
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METROPOLITAN OPERA HOUSE. 


‘‘Secret of Suzanne” and “Jongleur,” February 27 
i ECRI OF SUZANNI 

.. Alfredo Costa 

Carolina White 

Francesco Daddi 

NOTRE DAMI 


ONGLEI j 
Garde 


. Mary 


Maurice ! 


Renaui 
Dufranne 
M Edmond Warnery 
Huberdea 
Nicolay 


Armand Crabbe 


Hector 


Constantin 


Jean de Keyser 
Desire Defrere 
Charles Meyer 
( ? { 
ight nystic, aS he revealed himself to be in some 
f hi er operas, and with a strong religious tendency, 
J issenet found ideal material in “Le Jongleur de 





[ARGARETE MATZENAUER 

Dame” for the writing of a work far removed 
e sex conflict of love which has inspired most 

yt the grand operas ever written. 
r the reason that the interest in “Le Jongleur” ‘s 
ended to be founded purely on the gentle life of the 
ate monks and the pathetic conversion of the boy 
Jean, gamin and mountebank, the arbitrary intrusion of 


iat role, is to be deplored 


Garden in assuming t 


resented on purely artistic and esthetic ground 


nd eve 
e does not look, sing, or act like a boy, and therefore 
e proper illusion goes lost and the main purpose of thx 
poser 1s ruthlessly defeated. 
de from the impropriety of changing Massenet’s plan 
he unreality infused into the male Jean by a female 
person r, Miss Garden did some very creditable work, 
expressive play facial expression, and sincerity 
tic simplicity in vocal presentation. Her voice 
1 ¢ te her technical attack of tone fre 
ently ed precision and accuracy 
id ad evening, without noticeab' 
nce r histrionic conviction He 
t etry in tl f is “Legend” and delivered 
tec nologue. Renaud’s Bom 
infinite tter whet e used to do it at the 
! pera 
r Dufranne nother offender in tone last week, 
rojected the mus f h irt harshly, unimaginatively, 
I rritati y 
Of fine timbre w Gustav luberdeau’s singing, dis 
eet, finished and artistically gratifying Armand Crabbe, 
furnished real delight with his intelligent and unctu- 
us acting and voicing of the role of the musician monk 


Cleofonte Campanini brought forth with taste and lively 


y all the delicate touches of the Massenet orchestra 
cept the ensemble of the performance on an ex 
i ly high plane. 
Wolf-Ferrari’s sprightly little musica’ farce, which 
P ie “Tongleur his light orchestr:! touch, apt 
n of ebullient moods and quaint imitations of 


AND OPERA IN NEW ORK( 


the Mozart and Rossini opera buffa styles, afforded musi 
al pleasure of an essentially cheerful kind. 

Carolina White repeated her archly captivating versio.s 
of the cigarette smoking lady, and was lovely to gaze upou 
and to listen to. Her voice has taken on a fuller and 
richer quality since her former New York appearance last 
winter, without losing any of its flexibility and true lyrical 
Alfredo Costa, a fairly good baritone and 
routine actor, failed to efface memories of the great Sam- 
marco, whose indisposition gave the role of Gil to Costa. 


proportions. 


francesco Daddi was very amusing as the dumb old ser- 
vant, 

Ettore Perosio, wh» conducted, did so in a perfunctory 
and not expert unsteadiness in 
rhythm and lack of skill in achieving co-operation with the 


singers. 


very manner, showing 


“Tosca,” February 28. 


A performance of superlative merit, with but one ex- 
ception, was the offering of “Tosca” with Madame Frem- 
stad ia ine title role, Caruso as Cavaradossi, Amato as 
the wicked Scarpia and the remainder of the cast divided 


among the wonted interpreters of these lesser roles, 
Messrs. Rossi, Pini-Corsi, Bada, Bégué, Ananian ani 
Jeanne Maubourg. The one discordant note came with 


Madame Fremstad’s portrayal. An incomparable Brunr- 
hilde, with the voice and heroic style of action demande: 
by that role, Madame Fremstad seems unable to divorce 
herself sufficiently from that part to do any other equall: 
well. Besides this the timbre of her voice is too stridently 
lramatic to color successfully the sensuous measures of 
the Through this lack the first and last 
acts were made unconvincing and annoying. But Madame 
the the 


strenuous action, the wild cries of rage and horror found 


Puccini musi 


lremstad retrieved herself im second act when 


in her a suitable exponent, and she rose to impressive 


dramatic heights culminating with the scene of the 


murder 
Caruso in his best vein spells unalloyed delight alike 

to the connoisseur keenly alive to vocal perfection andl 

of 


hear the great tenor 


superlative quality voice, and the laymen anxious t9 
And never before had Caruso been 
in better, more opulent vocal trim. With Amato a superb 
Scarpia, both voices rich, warm, sensuous, full of instine 
tive and cultured feeling for line and phrase, the same 
softly languorous glow illuminating each in its own genre, 
the performance as far as the two male principals were 
reached an exalted plane of excellence. 

Of the lesser parts the waddling gait and extraordinary 
facial play so full of sly unctuous humor, of Pini-Corsi 
as the Sacristan, deserves more than passing mentio. 
Toscanini conducted with his wonted artistic restraint and 
poignant melodic abandon, the instruments in solo and en- 
semble aiding the singers and telling their own story ail 


concerned 


in ene breath. 

A bit of local color was furnished at this performance 
by a family of sons and daughters of native Italy wh» 
stood back of the orchestra seats, their worn faces illu- 
the that 


consuming chestnuts and chattering happily between the 


mined* by singinz, while was in progress, an‘ 


acts. In the meantime the parterre boxes held gem be- 
decked occupants whose faces also were worn, but not 
illumined by music, who chattered, but not happily—and 
who certainly did not consume chestnuts. 
“Le Donne Curiose,” February 29. 
Thursday evening marked the performance of Wolf- 
Ferrari's “Le Donne Curiose,” with the customary cast, 


\rturo Toscanini conducting. 

The music of Mozart in a modern garb is interesting 
and would be more so in a smaller house than the Metro- 
politan, yet it can only be a mere episodical study. Now 
then, add to that a libretto based on an eighteenth century 
plot and the interest then itself into a mere 
academical enjoyment. If we are to have eighteenth cen- 
tury plots written to music in the twentieth century, we 
must have Richard Strauss’ twentieth century music, as 
is the case in the “Rosenkavalier.”. The dainty and ligh: 
and airy zephyr-like strains and phrases of Wolf-Ferrari 
in a large orchestra should be reduced into a small spac? 
for the purpose for which 
they are intended. That purpose is an intimate identifica- 
tion with the audience and the stage. Well, we have no 
small opera house here for such works and, therefore, they 
must be given in the Metropolitan 

De Segurola, Didur, Scotti and Bella Alten gave action 
te the opera. Jadlowker had the appearance of a Rosen- 
kavalier even to the action, and it may not be out of place 
to suggest that when anyone sings on a vowel that the 
phrase, at least, should be closed with the same vowel with 
A and then changing a few 


resolves 


in order to become effective 


which it opens. Singing on 


notes later into E may be necessary to produce certain 
effects, but it is not vocalization. Vocalization is to get 
away from these defects and produce the results without 
them. There are teachers in New York City who can 
cure this evil, and there are people singing on the Metro- 
politan Opera stage who do not wish to have it cured or 
who have not yet felt themselyes what the listener feels 
when he hears these transmutations from vowel formation 
to vowel formation. There is a man singing in this coun- 
try today who illustrates how it should be done and it 
would be well to hear him sing, and that man’s name is 
Bonci. With him such defects are never audible, because 
he has learned scientifically to control it through vowel 
formation, 

Chis was the last performance of this opera, it is under- 
stood, and that is an exceptionally good feature of it. It 
would be interesting in a small opera house with a cast 
that must lose its self identification. The people must get 
into the roles and then there will be the ensemble, life, 
action and movement. 

The audience itself did not hear the overture because it 
was constantly interrupted by latecomers and ushers mov- 
ing up and down the aisles seating the people. This lasted 
until the first scene of the first act had been finished and 
then one could settle down and begin to listen. There was 
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a great deal of fun and laughter at the Italian jokes, be 
cause the people did not understand what they meant. It 
is possible that they might have cried had they heard the 
same jokes in English, and therefore, it is an excellent 
thing that these jokes were uttered in Italian. Anyone 
who can solve the psychology of such a situation might 
he able also to understand why we are not singing operas 
in the vernacular. 
nnre 


“Rigoletto,” March | (Special Matinee). 

From the outlying New Jersey towns, fro:n the bor 
ders of Connecticut, from the shores of Long !sland, and 
from the attractive hamlets in Westchester County, rich 
ly dressed women, many of them accompanied by children 
flocked to the Metropolitan Opera House Friday after 
noon of last week for the special matinee of “Rigoletto,” 
with Caruso singing the role of the Duke. The standing 
space back of the orchestra circle was crowded, not with 
the olive tinted denizens from Mulberry Bend, but with 
ladies wearing sealskins, baby lamb and breadtail 
and expensive plumed hats. These wives, sisters 
daughters of wealthy New York business men living in 
the suburbs were obliged to stand, for the reason that 
every seat in the house was sold out the day before the 


coats 
and 


performance. They preferred to stand rather than miss 
the opera. Instead of being saturated with whiffs of 
garlic as on the nights when the tragic “double bill” is 
given persons sitting in the rear seats were regaled with 
odors of pungent violet extract and sweet perfumes of 
other kinds. 

Of course few of the good people assembled to witness 
the entertainment gave much thought to the gruesome 
story of Verdi's old opera; they were there 
Caruso, and, incidentally, the immortal melodies 

The cast, with two exceptions, was the same as that 
which sang “Rigoletto” a few weeks ago. The principal 
newcomer was Bernice de Pasquali, the American prima 


to hear 
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who, although a membet f the Metropolitan 


donna, 


Opera Company, has been making concert tours for over 














a year She received a hearty welcome, and richly de 
served the ovation which followed her singing of the 
Caro Nome Madan e Pasquali has become slender, 
hence her Gilda was wi me and ithful i he hig 
tones of this sop revealed their former crystalline 
purity, and her trill enzas prov er right to b 
classed with other ent gers = < ra r 
school But € ( N ne Wa t tie ly Ol 
worthy point about Madame de Pasq performance 
in the duets with her father and the Duk d later 
the quartet, her voice sounded warm and musical, and b 
the sincerity of her cling, ais ne ger succeede 
making a very strong impression Bravos echoe 
hrough the house several t s, and these were wa 
for Madame de Pasqua 1 is for those associate 
with her Lhe pathet sce in the third act betwee 
Line daughter and J er wel enacted W nesse al 
true dramatk iderst 1g 

Renaud’s Rigolett vy 1s amiliar characterization 
with all its defects virtues French baritone was 
in better voice last week unl ¢ 1 t season. 

On Caruso the ‘ es wer t pproval, and the 
commotion after the singing of “La nna e mobile” was 
wot stilled until the great tenor nodded to the conductor, 
Sturani, indicating t e would repeat a verse 

Madame Homer was the Maddelena and Adamo Didut 
the Sparatucil Minor roles were g by Marie Matt 
feld Emma Be £2 c May est and Messt 
Bada and Bogue " \nania ' ( t 
\lont. rone 1 t t wil 

ite mas prot 

‘ s ‘ t 

« rt te ! \ I eca ior 

Caruso, Renaud Mada le Pasquali, and the prima 
i ‘ ve ! < t tt t en 


rete) 


how long the 





music, for even the earl peras of the master ntin 
to hold thei popularity lraw good audiences, and gam 
enthusiastic applause Pannhause the fascinating 
legend which it emboches, wit st rt {f myt gy 
history rid accurately xpress d spit tre | bad 
period, as well as the direct melodic appeal of much 
the music, which en long tanmuliarity does not seem t 
ile s lar a t po] far < cere t 
are ingredients that seem to mesure lannhauser” a n 
siderable lease of life, in spite of the constant birth 
newer operas by Germans, Frenchmen and Italians, with 
ibrettos infinitely swifter in action than that of “Tan 
hauser,” and music decidedly less declamatory and long 
drawn out. 


Last Friday's performance had Leo Slezak and Emmy 


Destinn in the chief roles. Forceful and energetic in at 
tion, rather than poetically suggestive, were both intet 
preters. Slezak’s appearance at the singing contest re 


vealed too obviously the fact that Tannhauser had been 


revelling at the abode of Venus. It is t 


be supposed tha 


in anticipation of his meeting with Elizabeth, he would 


have tidied his hair and spruced up generally, especially as 


, , - 
he showed enough personal pride to exchange his severe 





robe of Act I for a huge, flowing purple velvet cloak in 
Act II, which he flaunted about the stage like a mam 
moth portiere. Vocally Slezak was in poor form, his ut 
terance being unduly ful, his high tones very un 
steady, and the middle register throaty in emission and 
unpleasant in quality 

Emmy Destinn sang the Elizabeth m with clear 


clarity finally resolving itself into an 


lacked 


tone production, the 
and 


sug 
felt 


even sameness whi variety f color 


gested—irrespective of what the performer may have 


no great depth of interpretative emotion 
Landgrave 


Putnam Griswold did the part of the 





} ‘ } h 
mann with true nobility im action musk He has a 
manner of infusing genuine life into stage figures which 
many other bass-baritones have been presenting as inert 





puppets. Sonorous voice and flawless diction and phras 


ing marked the Griswold singing of the moving measures 


allotted to the Landgrav« 


, ‘ } 
Hermann Weil. the Wolfram, gave a dignihed portraya! 


restrained in movement, as the part calls for, and carefu 
William Hinshaw 


ho suited 


and unexciting in vocalization was a 


dramatically impressive Biterolf, w action to mu 
sical phrase, and liberally p 


with full artistic effect 


red forth his resonant voice 


Olive Fremstad made the Venus a delight to look upon 





and negotiated the high conmpass of the role with much 

more success than usual Lenora Sparkes, in the short 

song of the Shepherd, revealed fres cal quality and 
g She} 


joyous delivery. 
Alfred 
wehestra! 


many very loud 


mducting resulted i 


led t 


Hertz's 


movements, which necessary forcing of 


me on the part of the 


i 





singers The tempi were hurried 


the tamous Act Ll and m the hunting fantares 


Act | 
“Ariane et Barbe-Bleue,"’ March 2 (Matinee). 


Che repetition of Dukas’ beautifu t little understood 


march ot 





era again gave iltured musical listeners a great dea 
pleasure Woondr sly se \ t t tf exquisite 
itrapur workmanship, poetica and» =pas nate 
is, the Dukas score of Ari Ss one the rit 
estral products of the twentieth century and epit 
es rikingly the test advance ade by mus! ' 
ebra s well as purely zsthetic directi Pungent 
r ana playt Satire aiso disp rt themselves side 
mm tie Dukas easures, ut they ire apparent ony 


" } 


€ connoisseurs w know how to note and tollow 























ie application of hestral suggestion ersons, events 
i moods presented on the Age e text of \r ‘ 
cmiains l NSMai mystery t y < suse they ry 
read into mea w hic \l ck never intence 
oO typity it regarded as a sym drama the ‘ 
t the play becomes transparently simple, and there in 
~« no doubt that Maeterlinck regards huma ustom 
sha ne say teminine cust 1°) as too firmly trenches 
to be overthrown by a few proud and lependent spirits 
ere and there amone the fair sex 
Geraldine Farrar’s impersonation of Ariane contin 
to be too world and her singing measures remain apar 
trom the score ither than blend with it and serve as a 
ilding factor it the wene i scheme I larmonikc i 
ytivistic illustrat-on Poetry es t appear t 
strong element in Miss Farrars artistic makeup 
Leon Rothier did his small title role acceptably Ma 
garete Matzenauer was vivid and vocally impressive as tl 
Nurse Che other parts were ed ac eptably by Je n 
Maubourg s Selysett Lenora Sparkes as Ygrain 
Rosina in Dyck lelisande, Henriette Wakefield 
Bellangere, Lucia Fornar s Alladine, Georges Bou 
. ' 
i’easant 
\rtuar in 
rvel s he 
s T wi 
New York's German element, music loving t thrif 
es not as a rule support the perform es at the Metro 
politan Opera H ‘ I Saturday evening, however 
when “I engr “ given the s« d work im the 
eres of special Saturda night perto ‘ it popu 
ar prices (from 34 t& $1), the character i the audcien 
the orchestra and dress circle was overwhelmingly Teu 
ni lhe standees wnstairs numbered t 409, 
nd besides © (a ins int throng there were plenty 
| ins and Americans English, German and Itaha 
vere the languag« freely " the | 1¢ luring t 
tr’actes 
The pertor e€ was one triking merit. Carl Jor 
‘ reappearance as the mystical knight; Berta M 
ena was the Isa Louise Homer the (irtt (itt 
Goritz, the Telramun Herbert Witherspoon, the Kine 
d Walla Hinshaw, the Herald Physically Jorn 
Lohengrin hardly measure p to the required standar« 
t the te t nging was worthy of praise, and he 
Wa t ‘ mended r the sincerity of | ence 
s i engrin is presente th artist eS 4 
hes ind b d rather than ncarnatior spirit 
< iracter 
M dame M nas kls " ' eautifu n 
; ne f oat lente oh 
Stage t the al First, a visor f girlishne 
she appe: he King, singing the Drea 
with perfect repose and a cal art that iltles 
l-wery gesture, everv shade f expression on the iss 
countenance was a study, as she is questioned about the 
knight of her fancies When the knight doe urriv 
ne beholds again a_ transformation f the eyes nd 
features, all indicative of ecstasy, rprise and tender 
Ss It is the art of facial expression, of gesture, of 
( tion—the great art f acting—that Madame Morena 
is mastered, and the mmand of it nstitutes het 
great artist In the more emotional scene one wa 
ved again by her temperament and dramat for 
which every aspiring debutante :magincs part 
easily learned, is in fact one of the most difficult role 
emanding of the singer the widcst possible range i 
expression. The visionary Elsa of the first act 
not the same woman of the third act, w ere, ertaket 
y curiosity, she insistently exacts the truth ncerning 
er lord’s origin. In this third act Madame Morena wa 
strikingly forceful in voice and action, as ther mo 
nents she was all gentleness and reserve 
Madame Homer showed considerable improvement ‘n 
her by-play in the opening scenes of the opera. In the 


~€ 


duets, but the 


md act she sang well in the American 
ntralto was the only of the principals who my 
ed the listeners by the wuage she sang. Not a word 





t a single word of the German Homer sang 

















i 2 e pe 
tect than that t the Ger emselves, and With 
spoon 1s " t < iz this espe 
hen cst \ T ysique Nh 
anly $ ave an t ‘ ; to commands 
ana 5 W wn s KCTS 

terr Gort i i vas ur in $ est 

Th role evidet y congenia te s < 
stitutionally art 

Mir ble t g Wa tre 1On rae 
nad thu ! < et ana neaning I « 
score were misse Nevertheless, the s¢ was enthy 
siast reque y reca ge the singer t t rootiignt 

“Otello,” March 4. 

Verdi's astounding wonderwork “Otello” was again p« 
tormed at the Metropolitan, this time 1 Monday night 
st, with Slezak la, Scot Bada (| M mune 

Kmilia), « 

\ the gr eT € ertot i e rene é the wore 
nstrumentat ind tf | te leveris ! mitens« 
singing ol e two male protagonists A word should be 

ered f Angel I Th r all the singer 
had a duc re att 1, ¥ Bada is had to suffer 

lence f ence On M he wa specially 
rola, ESp : tive rte gallant an v y neat 
ly Shakes ! gz wit s ‘ the \ e th 

eclongs t im al et nd he sang well, le: 
aside the strident at ‘ i pper tones——white « 
to kalsomu e Me t 1 t, and needs it 

Alda sang beautit te n e x xd act and im th 

ird she delivers er witl < {| trenzy | 
was the Kind t mg rh er t Is < nm tor fe ina 
she prove at ‘ dit t é sion 

The Metr ta sudience us like 1 ue ire per 
udiences (me md om Lon nd Pas eat 
everywhere it W ‘ e lat nd there interrupt th 

ire et patron pera ul 
t and not to imterrupt other \t nin 
Wal ‘ Ipi pre i me 1 ! t 
wher I he Xt were wily 4 pied ya 1 
ft the first ac This prove again, if { vere neces 
5 y t pe j pI c i rut 1 ety 
nterrupts i ecak in t the f | tune 

ents \ te re NI rant 
ind ! t x ‘ tt { ire illy 
rehearse ng t (m Monday nig I 

nimi mtroduce sclve preve line t act 
fe " eing { bw the ip wuse ft tie w he the 
curtain 1! bie ‘ tain ta g with t n 
phrase tf the fh lit ‘ ) t 
! naking tan In t ‘ ¢ prevent 
the disg ting mt t ! re ta t me 

xtent at the en thet s c c ! 

nig ¢ ke ‘ in i al 

. written | é istened “ 

re t ten t mt [ 

iking noises t ‘ ‘ i 

ter 7 ( e night 
4 » whe mit t eca < 

ns't , ‘ 

Clement a Social Favorite. 
‘ tw ‘ 1 ) ‘ 
| r “ | i 
' Edmond Clement e! t 

i € ‘ ‘ ’ na t re 

tals t many engage { : ¢ giver t 

eer lack of time An g t € weve t he “a 
een t ‘ ate i t the N y 

rie BU f leyney > ‘ rig 

ules in Dece ‘ ppearance ‘ mw tie rm ot 
1 Chanson Crit e at Hotel PJaza e month 

1 private es i vw Y t the f Mr 
Whitelaw Re January pe 3 (Orme V Januar 
! Mr { Pae Lryoeiet 4 t cy 
fartin. Mar ) Wa ston. at ¢ . f nel 
| ny t n Fe t nd at Mr ‘ 

(sreenw onn ils luring the ‘ t M 
( lement ! t engagem« f " t ; 
ur early this season t (seT ne i " 

ided recital appearal t Carnegie ‘ 
lanuary 19 Montrea Jar y { et r 

ent there Mar 29 at Jor n Ha ; 

a return engagement ting s ‘ 

f that city M t not 

rance t Jorda ! 

Sammarco Photographed by Matzene. 

lhe picture of M peat nt 
tron, page ’ Is | be T 
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1, 101 " rice f { atzet 
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remeron seomeroreonr 
BOSTON OPERA HOUSE. 
Boston Opera Company now is facing the 
et f its season, new and interesting announce 
tinue to come from the management, and ex 
fe a forthcoming events heralded from 
[ Caruso’s appearance March § at a spe 
rmance of Pueem Girl,” the imitial present 
Germania,” March 9, and this week's opening 
Werther,” have aroused widespread in 
the additional appearances scheduled for 
jarden it Thais” and “Carmen,” with her Meli 
ippearance as the feature of the closing perform- 
he season, leaves much indeed for the enjoyment 
Bost opera audiences, 
“Faust,” February 26. 
aust heduled for the week’s opening, included the 
lowing ¢ ‘ 
Edmond Clement 
Leon Rothie 
Jean Riddez 
(.astot sarrea 
Mary Garde1 
Madeleine D’Olig 
Elvira Leverot 
( cto \ndre Caplet 
emorable portrayal of Marguerite was given by 
Garden last season, a performance that had its 
‘ merit in the striking individuality of the singer. 
I is, then, in mind, the audience crowding the Opera 
came to see what the Garden version had to offer 
n, i mtradistinction to those others who had 
ly portrayed the role thus far. It found an in 
etation clear, lucid, and thoroughly consistent, with 
nique individuality of one of the greatest singing act 
the lay Carping critics who seek beauty ol 
nd simple were undoubtedly disappointed, but 
f her listeners who came prepared for a wider his 
ithook, found it in each and every phase of Mar 
pitiful story of the version given by Mary Gar 
dmond Clement is always elegant, always artistic in 
ng he essays. Hence, although he is somewhat 
n the more robust qualifications essential to the 
‘ verthel makes a sufficiently romantic lover 
f these shortcomings. Rothier’s Mephistopheles 
entedl its usual varying qualifications, although the 
be ited to him than others in which he has 
ired here The remaining roles, all in familiar hands, 
well taken in the main, while Conductor Caplet gave 
reading to the score 


“Samson et Dalila,’ February 28. 


\ Delilah new to Boston, where she is favorably known 
her appearance in other roles, came to the following 
n the person of Jeanne Gerville-Reache, the 
tra ‘ 

Zenatellk 
Gerville- Reach« 
Ridde: 
Mardones 
Lankow 
Saldaigne 
| (aceon 
tarrea 
1 gh precedent has been set in a certain role 
er of brilliant attainments like Maria Gay it is 
inother to step into the same part and 
favorable impression, since, although 
riticism, a basis for comparison has 
ed, and the newcomer is judged accordingly 
therefore much to the credit of Madame Gerville 
Ww ible to sustain the high plane of ex 
ly established, and to win success with her 
ncing and physically seductive portrayal of 
e lin f demarcation between play 
( game of the courtesan for a heroic 
ives it and the lustful wanton evi 
f the world ts very slight. That Madame 
k e wa e to interpret this subtle dual role 
ry conviction to her hearers speaks well 
tine iwnal histriome ability she possesses With 
itralt ng vocal evidence of supreme at 
‘ ger rose to heroic heights in an imper 

natior rryin e strongest artistic conviction, 
tello has made the role of Samson so entirely his 
it to speak of his glorious voice, his great dra- 
f und the brilliant inspiration that marks his 
er drawing in every role would be reiteration pure 
It is, however, difficult to refrain when an 
t es the hearer constantly to renewed enthusiasm 
each and every performance, as is the case with Zen 
Lankow’'s voice is well suited to the sonorous oratorio 
easures of the first act. These he invested with sincere 


breadth and nobility. The choruses were well sung, and 
Saint-Saéns’ beautiful music received its due share of 
recognition under the skilled baton of Andre Caplet. 


“Werther.” March 1. 

The premiere in this city of Massenet’s opera had a 
crowded house, drew an unstinted amount of enthusiasm, 
and presented a performance of such superlative merit by 
the following cast, that Director Russell and the Boston 
public may feel thoroughly justified in their staunch sup- 
port of an operatic organization able to achieve such re- 


sults : 

WEE Sakewebhidusevegdeas Edmond Clement 
Albert Jean Riddez 
Ba TS i tes vd oc deanan -Leon Rothier 
Schmidt sbgietabtonéete vs . . . . . ear Sa 
Johann Pierre Letol 
Bruhlmann Robert Regnier 
CPTI: Fccdccrsvviccdaprenenes Maria Gay 
Sophie Madeleine D'Olige 


Conductor, M. Andre Caplet. 

Fault has been found time and.again with Massenet’s 
choice of the Goethe masterpiece for the libretto of his 
opera. Leaving that the consideration of 
those interested, no fault can possibly be found with his 


question to 


wonderful dovetailing of music and text, as the librettist 
changed it for further operatic convenience. 

lo turn from the absorbing subject of Massenet’s mu- 
sic to the interesting interpretation of the opera again 
calls for adjectives of the superlative degree. Maria Gay, 
the temperamental riotous Carmen, the seductive Deli!ah, 
a vindictive Santuzza, a proud Amneris, it required great 
faith on Mr. Russell's part in her marvelous versatility to 
place this vivid creature in the category of a Charlotte, 
That she accomplished 


hide bound by home and duty. 


this at her first performance of the role on any stage, 
with a plenitude of histrionic reserve force, her own 
beautiful vocal certainty, and the womanly dignity re- 


quired in the land where Kinder, Kirche and Kiiche are 
the embodied watchwords of all things that spell feminine 
righteousness and virtue, speaks more for the great art 
of the wonderful Spanish contralto than anything else she 
might have essayed., 

Clement did Werther; he 
was the living realization of the Goethe character. Ad- 
mirably the part temperamentally by bearing, 
and through the natural pathos in the timbre of his lovely 
lyric tenor, he gave the story of the poet lover in such an 
exquisitely idyllic manner that he the weakness, 
the neuroticism of the character entirely, and left nothing 
but pity for the misapplied talents of the passion blinded 
youth. A memorable performance, indeed, ranking with 
one of kindred character given by Arnold Daly in Ber- 
“Candida” that roused the metropolis to un- 


Edmond not impersonate 


suited to 


effaced 


nard Shaw's 


wonted enthusiasm some several seasons 

Riddez made a good appearance as the bourgeoise hus 
band, not a grateful task ‘tis true, but one which might 
have been accomplished with greater vocal certainty than 
he displayed on this occasion. Madame D’Olige displayed 
a fresh, charming soprano voice in the role of Sophie, 


and acted with discrimination if not with brilliancy 


ago. 


Rothier made the most of the part of the bailiff, and 


the children in the first scene added a charming bit of 


local color to this drama of the home, while the second 
act was enlivened by the drunken antics of Messrs. Leo 
and Letol as they pursued their homeward way with the 


third member of the company, equally lost, between them 

The scenic settings and marvelous lighting effects for 
which the Boston Opera Company has become so well 
known were carried out with equal artistic fidelity in this 
production. But, added to these, and giving the master 
stroke to the whole, came Andre Caplet with his inspired 
reading of the score, a revelation that does not come in 
the form of a surprise to those who have watched the 
steady development of this gifted leader. There were re- 
calls for the principals after every act, which culminated 
in an ovation to Madame Gay and Clement, shared also 
by Caplet, at the close of the third act, when, too, the 
prima donna received an enormous basket of magnificent 


fle »wers 
“Aida,” March 2 (Matinee). 

MAGR cacdfassineuseeens cenkeen ; Carmen Melis 
\mneris -Maria Gay 
Una Sacerdetessa Florence DeCourcy 
Radames ........ Giovanni Zenatello 
\monasro ......4.. .Antonio Scotti 
Ramfis José Mardones 
BE RO . ivucuwecwe .<e .. A, Sint 
Un Messagiero Ernesto Giaccone 

What might easily be termed a Gay-Zenatello per- 


formance of Verdi's opera would only be the statement 
of actual fact, since these artists in their wonted roles of 
\mneris and Radames towered so obviously above the 
remainder of the long familiar cast that, with the excep- 


tion of Scotti, who is a good actor, if not a good singer, 
the performance was carried by these sterling artists. 
Never before, aside from her marvelous portrayal of the 
haughty princess on the occasion of Weingartner’s con- 
ducting of this opera, when Madame Marcel sang the 
Aida, has Madame Gay been in such rich and opulent 
voice and so filled with tremendous dramatic fervor as 
on this occasion. The audience recalled her an endless 
number of times. 

Zenatello, equally successful, struck the dominating note 
4 his performance with his marvelous rendering of the 
“Celeste Aida.” Very rare it is to discover a tenor 
able to render the lyric and dramatic passages of 
his part with equal vocal skill. The timbre of the tenor’s 
rarely beautiful organ has been spoken of at length and 
at divers times, but the histrionic skill, the clever facial 
play, and all the other addenda, impossible to describe, 
that go toward the upbuilding of Zenatello’s endless re- 
sourcefulness as a singer actor, must be seen and heard 
to be instantly recognized. 


“Carmen,” March 2 (Evening). 


CORUM os vanevns-ds tive bate eo adbeces : Emma Calvé 
BEURUEEE © cis ond ers voce eh a See ER Madeleine D’Olige 
PUREE baon'a cocks seek be kiswbeksacvabu ck eline M. L. Martini 
CN ii een b die see Ase kha 0-08 ee Rekana ee -Florence DeCourcy 
ON FOUR vavscecv.canee ce Edmond Clement 
BORD AG io5 cs eo ere ecdndadeconehonbedted hcaeweuee Jean Riddez 
DUE. . ucitbaanocccbnds te tpeastepnateadsetpedasia se Gaston Barreau 
Bi SRG: cwenedgeripeet res e's sovcesedy Leo 
El Remendado ........ ..-Ernesto Giaccone 
EE 6 ibe os 5 dole Wb g 840o% bh 4b YER Ae CRED Oe ES Pierre Leto! 
RSien’ PU ioc ccd acnadiie octegueetvedtad nncevtona Henry Jullien 


Again, comparison can hardly ‘be avoided when, as was 
the case for a second time this season, Madame Calvé 
made her appearance in the role that a decade ago be- 
came absolutely synonymous with her name. 

Carmen has also become synonymous with Maria Gay’s 
name wherever she has appeared in the role, but the 
methods of the two singers are so dissimilar, each is so 
pronouncedly individual in her own conception, so sincere 
in a large artistic way, that it is of vital interest to the 
student of psychology to see these diametrically opposed 
interpretations and draw his own deductions. 

Madame Calvé found her audience as demonstrative as 
of yore, and answered numberless recalls. 

Clement made a fascinating figure of Don Jose, one 
which through its pathos primarily won the audience com- 
pletely. Although the singer has made his impersonation 
a familiar one to Boston audiences, still the additional 
touches he is constantly bringing to it give eloquent proof 
of the close study he gives his parts. A striking point at 
this performance was made at the death of Carmen, when, 
instead of sinking over the body of his beloved in frantic 
grief at her death by his hands, he roused himself at the 
entrance of the spectators and with panther-like swiftness 
snatched the body of his beloved, at the same time turn- 
ing a glance of jealous hatred upon the Toreador. After 
all, these are the essentials, in addition, of course, to the 
‘voice, which all go toward making great operatic por 
trayals. 

Madame D’Olige sang Micaela, but did not make the 
most of the opportunity this part offers. The remainder 
of the cast has been rendered familiar through many pre- 
vious appearances. Caplet conducted with his accustomed 
skill, if with less brilliancy, owing undoubtedly to the 
rehearsals of works which are taxing Mr. 
Russell's artistic the utmost. 


many new 
forces to 


Rosert Prerror 


Boston Sunday Evening Concert. 

Among the soloists participating in the Sunday even- 
ing concert were Jeanette Werner, who created such a 
favorable impression at her violin recital a few days ago; 
Miss Amsden and Miss Fisher, sopranos; Madame fe 
Courcy, contralto; Messrs, Mardones and Olshansky 
basses; Gaudenzi and Romito, tenors, and M. Barreau. 
Laritone. 





Mrs. Beach Féted Abroad. 

Following a three weeks’ stay at Garmisch in the 
Bavarian Alps, where she was the recipient of much social 
attention, Mrs. H. A. Beach, the widely known com- 
poser, went for a fortnight’s visit to Berlin, in response 
to many urgent invitations from musicians and friends. 
While there she played a number of her compositions at 
a musicale given in her honor by the Baroness de Heger- 
mann-Lindencrone, wife of the Danish Ambassador to 
Germany, which aroused great enthusiasm among the 
notable company present. At the close of her Berlin visit 
Mrs. Beach left for a leisurely sightseeing tour through 
Italy. ; 





Mary Cheney in the South. 
Mary Cheney, the well known soprano of New York, 
left Tuesday of this week to fill a number of engage- 
ments in the Southern States. 
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Grand Opera in Philadelphia 


METROPOLITAN OPERA HOUSE. 
“Samson and Delilah,’* February 26. 


The week's opera at the Metropolitan Opera Hous« 
pened auspiciously on Monday evening wit! splendid 
performance of Saint-Saens Samson and Delilah,” with 
Dalmores and Gerville-Reache in the leading roles ‘air 
eminent contralto had sung this opera here many times and 
greatly endeared herself to the operagoing public by he 


ypulent voice, which seems especially adapted to this rol 


Ihe house was crowded to hear her and she won many 


new friends by her splendid singing, and for the same re 


son gave her older friends new cause for admiration, M: 


Dalmores, whose voice was very tired the previous week 





from too much singing, was in better form and gave t 

notable presentation of the role which we have learned to 
expect from him The opera was staged with the mag 
nificence and careful attention to details which Mr Dippe 


ulways exercises. 
**Secret of Suzanne” and “Le Jongleur,"’ February 28. 


1} 


are assuming 


e cast included Zeppilli, Costa and Daddi, all of whom 


more and more importance in Mr. Dippel’s 


forces rhe “Jongleur” received one of the best perform 
ances of the season, with Mary Garden in the title rok 
Renaud as the happy-go-lucky Cook and Dufranne as th 
Prior he orchestra, under Campanini, was, as ever, 


delight. 
“The Jewels of the Madonna," March 1. 


Che performance on Friday evening left no doubt in the 


minds of the operagoing public that Mr. Dippel has a: 


ther trump card in this new opera. The work was pr 


ented in view Phe 





superb style ire every point of 


stage settings were thoroughly aracteristic and appropri 
ate, the orchestra under the wizard, 
all the 


realizes the difficulty of a work of 


perb, and parts were well 





mendous cast of some forty characters, each one of wl 





trust be in the picture all the time and abs y perfe 


in his or her part Lhe slightest inattention or uncer 


tainty of any one of the numerous performers meant dis 


aster, and each and all are entitled to their capa 


} 


praise for 
le and splendid work 
‘or e leading les t hree artists whe 
if the lead I M tl t | 


Wippe has 
are unusually qualified for their individual parts, as thoug 
Miss 


unusu 


he opera had been written ially for them 


espe 


White, who has impressed Philadelphia as being a 





ally capable and brilliant artist, and, above all, extremely 





conscientious and painstaking, made a profound impressio 


is Maliella She had entire rex ered from a recent ill 
ness and sang better tha he has ever done ere Sh 
has made this role particularly her own and will be prett 


m it 
Sammarco’s voice had not entirely recovered from his re 


he dominated the performanc« 


sure draw a full house every time she appears 


cent cold, but how superbly 


every moment he was upon the stage and how super! 
, ' 
he sings 

Bassi mack ne of the best appearances he has mack 
ere this seas in the leading tenor role of Gennat 
Poth tl interme os, before the second and thir ict 
vere redemanded by the audience. 


“Faust,”’ March 2 (Matinee). 
ombination of Mary 


Garden served to fill the house to the last seat at the Sat 


the words “Faust” and 


ay matinee and should have made Mr. Dippel assum: 














rei ABOVE 18 A PICTURE OF LA SPFACCIAT 


Amede Bassi's fifteent cent y v ear Florence 


pansive smile It was announced that it would 


} 


Miss Garden's only appearance in this opera, and thet 


Philadelphia wl 


question ot 


eemed to be a multitude of people in 


vere anxious to help decide the whether Mar 


uld or could not sing 
lhe rest of the cast included Dalmores, Dufranne, Wit 
Siebel to look 


Mephisto here for the first time. Mr 


wska, a most beautiful and Scott 


upon, 
who sang the role of 
always has the 


Scott, being a Philadelphian, warm goo 


wishes of many friends for his which he i 
striving most faithfully The 


maducted the 


“Secret of Suzanne" and “Pagliacci,” 
(Evening). 


the double bill as nots 


success, for 


opera was well staged an! 


Charlier c orchestra 


March 2 


rhe evening performance was 


ibove, the first with the same cast as on Wedne sday eve 


Guardabass 


week pron 


ng, and the second with Osborne-Hannah, 


Venturmi l 





Coster, Crabbe and coming 


er gala series 





METROPOLITAN SUNDAY CONCERT. 
New 


Patrons of music i York have had a multitude 


ft events offered to them during the season now drawing 
to a close, therefore it would not be surprising if they 
began to show some inclination to absent themselves 


musi s announced, good 


But not so. As long as 


sized audiences continue to respond That the public ts 


f onclu 





n yet surfeited with tonal dispensations was 


sively proven last Sunday evening, when a capacity crowd 


the Metropolitan Opera House, attracted thither by 


iffered for the 


on 
let 


1¢ unusual ot stars sixteenth Sun 


array 


Gay night concert. 


The concert began with the erture to “Der Frei 
schutz,” excellently played by the orchestra under Josef 
Fasternack. Then came Heinri Hensel in his swan 


Paradiso” fron 


song; that is, he sang the aria “Oh 
L’Africaine’” as his farewell this season to the Metro 
politan stage. He delivered it with much feeling and 


good tone quality His climax was splendidly conceive 


and he rewarded with a demonstratio: 
mistaken Therefore he 
from “Die Walkure,” whic! 


ise Alma Gluck 1 soone 


and achieved was 


f approval that could not be 
added the 


Likewise evoked 


“Spring Song’ 





great 


appeared than the audience broke forth into an appre 
ciative welcome. She sang the “Jewel Song” fr 

“Faust” in a manner that made everyone wish the co 
cert might be transformed into an operatic performance 
and that Alma Gluck might assume the part of Ma: 
guerite. The timbre of this young woman's voice 1s 0 


a most delicious and luscious qualit Her Art and style 





are large and broad, while her charming stage presence 


Sine 
pieasc 


and 
She received a tempestuous encore, responding with “Lo, 


graciousness of manner captivate as well as 


her tones blended marvelously 


skill 


the Gentle Lark,” in which 
well with those of the flute, 
finely presented. 


and her loratura was 
Pasquale Amato also was greeted with prolonged ap- 
unt of the in- 


aria from 


plause and won a deserved encore on acc 
tense and dramatic rendition of the “Eri tu’ 





The Masked Ba When the rchestra stl K Up t 
pening strains of the “Toreador Song” there was a1 
ther and even bigger demonstration Mr. Amat le 


livered the stirring music in grandiloquent fashion and 


foothghts time 


bestowed 


was forced to return to the many 


cknowledgment of the honors 


When the director of the Metropolitan brought ov: 





from Paris Carlos Salzedo to fill the position as fu 
harpist in the orchestra he made no mistake Mr. Sal 
zedo’s work has been noted and commented upon on 
numerous occasions and it has bee bserved that t 
irp parts in the opera scores have been a promine 
feature ft the seasor He possesses a super te 1 an 

thorough command of every resource, so that his play 
ng not only reve skill of a startling order but affor 
easure of an exalted kind. On casion he w 
heard in Widor’s brilliant fantasy for harp and orchests 
entitled “Choral and Variations,” and two solos, nocturne 
Hasselmans) and variations on an old theme (Salze 

e was well received and granted an encore 

[he second part of the program opened with two or 


hestral numbers, notturno (Martucci) and prelude to the 
third act of “Lohengrin” (Wagner), finely performed by 
Mr. Pasternack and his men. Riccardo Martin follow 





vith the “Flower Song” from “Carmen,” and performed 
is task so well as to create the desire to hear mor 

result was a splendid and forceful proclamation of 

the “E lucevan le stelle” from “Tosca,” and the singe 


thus became the 
Henriette Wakefield 
and the only one, to dispense with the services of the or- 
h 


recipient of applause of the explosive 


order was the first of the soloist 


estra. She sang three songs with pian 


Hildach), “Lullaby” (Worrell) 


They were invested 


and 


MacFadyen). with caarm and gra 
and afforded 
added 


pretation of “With Joy the Impatient Husbandman” 


Witherspoon 
inter 
from 


opulence of 


Hetvert 


delightful 


a pleasing contrast 


new luster to his prestige with a 


Haydn's “Creation.” He sang with great 


tone, elegance of phr-sing and clear enunciation 


It truly 


29 


was a pleasure to hear the English language thus used in 
onnection with music 
lhe concert closed with the extet Lrom Lucia b) 


Madames Gluck, Waketield, Messrs. Martin, Bada, Amat 


and Witherspoon \ listened to in rap 
ture and vocilerousiy 


GRAND OPERA IN BROOKLYN, 
ACADEMY OF MUSIC. 
“Otello,”’ February 27. 


\ work lke Verdi Otebk stones tor y 








matted by author posers. in the New \ . opel 
department of this |} « st wee the reviewer i the se 

1s first performance oi Verdi's opera at the Metropoh 
tan Opera Hi © ck ed that the ltalan mposer had 
assimilated the Shakespearean 1 " uch an exXtel 
t icvate opera nN nt phe high er cistincuion 
Here 18 a suggestion t il ilarly appeal 
those who have frequently lamented poor taste shown 
1 ch sing subject I pera uorelt ohakespearea 
cholars rank “Utello, r “Othello,” as it stands un 
rigimal text, only s« l tiamilet \ production th 
affords both the highest litera and musica} instruction 
indeed a contribution in the an { human events 

Lhe cast appearing at the performance given in u lu 
und pearl tinted opera house ol b klyn Academy 
Music was the same as that he: t previous Wednesday 
mght in the temple of ope I lway, Manhattai 
he only lange was the nductor l ni direct 
th pera in Manhattan, 5 was trusted with th 
task tor the Brooklyn night L he ger conductor i 
urprisingly well, and o1 in I iccess was, hon 
red with an ova ! } the last 
ict 

Le miezak, aS U \i i lar e$sS CXpiosiv in 
singing and acting mn the i Otell membered 
Brooklynites—the lat lt rances lamagn the Bohem 
ian tenor was forceful and in all the essentials adhered 1 
the Shakespearean idea t the character 

\ntomio Scotti, the lag was equally accurate i 
study i € al V i 

Madame Alda neve " 1 vantag 

i Vesdemona VINSOrk ind het I sed 
marked improvement y tiie ippe 

Ave Maria” was sung in s ne { utmost | ty 
vecetnes 

Jeanne Maubours ber i, Bada Cassio, Audisi 
Roderigo, and De Segurola Lod tt with t 
principals in giving an ex t ally th presentat 

Slezak, Madam \ida and tt were re ll ih 
dozen times alter : ind third ts, and the ten 
and prima donna wer ‘ vit monstrauion at 
the close of tne last t i t tes that t fr 
Brooklynites take rely tha is U 
case at the Metropolitan Opera ‘ (ne never 
luo r 200 p rson ‘ ‘ . acle no the t act 
as is the r t 1 \ polita restiulne 
the part of t B n spit 
th ngers and the t 
the visitor t bre t 
to hear the era 

rougl 
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{ strong P gist 
given and « gene 
Devine Pupils to Sing Important Parts. 
A pupil of Lena Doria Devir ‘ : 
the acprano part in the t Oo fi 
Nowowiejski, w h w i v 
York, on March 17, under the direction of the poser 
Another pupil w uve the ling role Baron 
Irenck.” whicl led f +} (a VM } * 
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REMARKABLE TRIBUTE OF DR. OTTO 
TO LOUIS PERSINGER. 


NEITZEL 








(t veitze Germanys most tamous music critic, 
following opinion on the playing of Louis 

Persinger, the ung American violinist, who is to make 
t tour of America under M. H. Hanson’s man- 

ext SON Che criticism appeared in the 


‘feitung after Persinger’s concert in Cologne on 


nuary I, 192 soth the original and the translation 


ging es uns 4hnilicl 


birgerlichen Tal 
soliden Konserva 

kent P ‘ ind wir entdeckte: 
1 te Ceige \ Lo ersinger Wissen w 

erst unlangst bei Thibaud und Ysaye 
letzten Jahren auf 
rtigst ut Sy mpathischste 
rene Ysa ennen, wenn seine Bo 
leganz seine Stakkato, nicht gleich 
fe Sein Ton besitzt 


ur durchgeistigt. Zu 





I spicite u. a. da 
k ¢ Fer n Nardini. i lessen letztem 

e We ‘ n Dur und Moll vorkommt, den 
b en Munz gepragt hat, sowi 
Kle keite n Pugnani bis Kreisler, das Es-dur 
kundige Put 


<um merkte doch gleich, was die Glocke geschlagen hatte und trug 
em von Ramrath feinfihlig begleiteten Kinstler eine helle Begess 


Herrn Persinger im Guirzenich wieder 


terung entgegen Wir hoffer, 
zu begegnen. 
(Translation. ) 

When our steps led us to the Dischsaal we enjoyed an experience 
similar to that of Saul, the son of Kish We came, expecting to 
bestow deserved recognition upon some bourgeois talent, perhaps the 
production of some solid conservatory, and instead we discovered a 
young master of the violin. Of Louis Persinger we know only that 
it is not so very long ago that he finished his studies with Thibaud 
ind Ysaye, but among those whom we have heard on the conccrt 
platform during the past few years he is the most finished and the 
most sympathetic One could call him a new-born Ysaye, if at the 
same time his bowing-——especially the elegance of his staccato—<id 


n 





t awaken memories of Sarasate His tone possesses breadth and 
beauty, his interpretations are warm and imbued with inner mean- 
ing, while his technic is reliable and faultless Among other things 
he played Nardini’s remarkable concerto in E minor, in the last 
movement of which occurs the sudden change from major to minor, 
which Schubert was the first to coin for the current musical mint; 
further, charming little pieces from Pugnani to Kreisler, the Mozart 
E flat major concerto ani novelties The audience—a small one, 
immediately recognized the sig 
nificance of the event and received the artist's offerings with gen 


but composed of people who now 
une enthusiasm. Ramrath accompanied the performer with delicacy, 
of feeling. We hope to meet Mr. Persinger again at the Girzenich 


oncerts 





TWO SOLOISTS WITH ORCHESTRA. 


le Ayres, pianist, and Jeanne Jomelli, soprano, were 

| pective t the two concerts of the New 

rk Sympli Orchestra, given in the Century Theater, 
fierr ! | I and Sunday afternoon 





ttle M \vre i very young lady of prepossessing 
. nee laved the Grieg concert ind displayed 
irked musical and pianistic talent, the indications of 
h were a i ithetic touch, firm rhythm, an unusual 
temperament, and exceptionally good taste in 
! W het Mi Avre cquires more physical 
netl vill be able to give forth the technical bril 
iancy nece ry in vork like the Grieg concerto, which 
kes so decided a surface appeal 
Viadame Jomelli, who has not made many public ap 
t tl winte! wing to illness, proved that she 
| { possessor Of a finely full and rich soprano or 
employed by her with that rare singing knowledge 
me nly t rtists of an experience so extensive 
ert and opera Madame Jomelli’s has been. | 
Sael Hymn to Pallas Athéne,” a magnificent!s 
irile pit f musical writing, the Jomelli dramatic grasp, 
ntelligent delivery of text, polished diction, and utilization 
| tints for emotional expression were in evidence 
h ar tent that a veritable wave of enthusiasm 
from the auditors at the close of Madame Jomelli's 
entation, and she was applauded to the echo Likewis« 
lf d poetical singing of an air from Debussy’s 
fant prodigue von an ovation for the performer 
d she was recalled many times by the delighted listeners 
Madame Jomelli n without doubt one ef the firmly 
tal ied ft rites of metropolitan concert goers 
Walter Damrosch, | sister, Clara Mannes, and his 
rother-in-law, David Mannes, assisted in a performance 
saint-Saéns’ dreary C minor symphony. Walter wielded 
D | was concertmaster, and Clara played th 
‘ in udible arpeggio written for that in 
nt Saint-Saens s a part of his work The 
ture would have been mplete had 
Frank Damr h acted as one of the audience, 
f rare old Leopold Damrosch been hung 
vl in the rear t erve in saintly guardianship 
é en There is no reason why the 
t make music together, in pub 
ly if they enjoy it 
\ | t s\ prefaced the Saint-Saens 
ny wit peech which “introdoost” that work to 
} eare he it d explained the friendly “at 
toot f Saint-S rwward Liszt During the course 
rk Walter Johannes alluded frequently to 
methine | urlled =the irkeshtra ind asserted that 
e of us consider the Saint-Saéns C minor symphony 
the greatest achievement Walter 
lohannes did not state who constitutes “us” in its entirety. 


Suffice it to sav that the unimaginative and metronomic 


which Walter Tohannes gave of the C minor sym- 


nv failed to show its greatness, if it has any. No 

tine climaxes or subtle shadings of expression en 
ened the deadly dullness of the proceedings, and long 
f he close f the work was reached the present re- 


ind his evelids growing heavy, and noted that 


he was one of a number of persons whose mouths opened 
frequently in a welcome and expansive yawn 
Wallace's “Francois Villon,’ a symphonic poem of con- 


ventional pattern and clean construction, closed the Friday 








}OMELLI 


JEANNI 


—_ . * . . 

program, and Sunday's had the “Sakuntala” overture as 
Walter Johannes’ dry reading of the 
ast named Goldmark bit of brilliant orchestral coloring 


an extra number 


made the tints seem brown and gray 


George Henschel's Rejuvenated Art. 


London, Paris, Vienna, and the principal cities in Ger 
many and Holland, as well as Scotland, have paid their 
tributes to George Henschel, the marvelous musician and 
singer—marvelous because he interprets every composer 
with unfailing insight and then plays his own piano ac- 
is only matched by the 
Then, again, there must be considered 


companiments with the art that 
greatest pianists 
Henschel, the composer 

At the present time Dr. Henschel, as they call him 
abroad, is delighting audiences in Scotland, where the 
mists and fogs do not prevent the music lovers from en 
joying the wonderful recitals given by this master singer 
and musician, The following newspaper opinions justify 
the estimates which musicians themselves hold concerning 
Henschel’s art: 
\s soloist, George Henschel had been secured, and in the dozen 
es which he contributed to the program ranging from Rach to 
we and to which he always supplied his own accompaniment 


e displayed all his accustomed excellence, as well as vocalist and 





pianist, which has so long been the delight of music lovers—Edin 
burgh Evening Dispatch, January 22, 1912. 

The feature of the concert was the singing of George Henschel 
who rendered his various items in a finished manner, and the beaut 
ful tone and expression which characterized his singing were muc 
Schubert’s “Der Schmetterling” x 
sang in a most charming way, while other numbers in which h 


ippreciated by the audience. 


excelled were three songs by. Schumann and “Der Erlkénig” an 


‘Edward” by Loewe.—Edinburgh Evening News. 

The feature of the concert was the singing of George Henschel, 
long known to Edinburgh musical people as conductor for a time of 
the Scottish Orchestra, as vocalist, and as song composer. He was 
in capital form on Saturday night and his Schubert selections, es 
pecially “Der Schmetterling,” completely captured the audience. 
The Schumann and Loewe songs were also rendered in the proper 
tyle, mot as mere singsong ditties, but with all the poetry and 
passion of the words thrown into their performance Scotsman, F 
inburgh, 


Dr, Henschel’s first concert in the current season, given last night 
in the Grand Hotel, had an overflowing audience; and for a good 
reason—the artistic magnetism of Dr. George Henschel, whose fame 
is as brilliant as ever despite the fact that the artist himself takes 
Ho paing to maintain its lustre by a continuous exercise of his art 
in public. But if Dr. Henschel no longer courts the public as sy» 
tematically as in the earlier period of his career, the public, or at 
least that section of the public interested in fine art and whose aj 
preciation he most highly values, eagerly pays court to him whe 
the rare opportunity offers itself. 

in physical appearance Dr. Henschel is as vigorous as when tx 
was a strenuously active concert-room figure; his art is maintaine 
in perfection, and his voice has mellowed in tone and has becom 
sii.) more supple than of old. His program was a familiar one. It 
contained familiar certain masterpieces now thoroughly identite 
with his name and fame, but which by their intrinsic value ind 
representative importance as art works and by his consummate int.1 
pretative skill, appeal as cloquently to us as in his earlier perfors 
ances. 

Dr. Henschel ranks with the accomplished artists, always few in 
number, who possess the rare faculty of creating the subtle, appro 
priate atmosphere that varies in accordance with the nature of the 
song In “Wait Thou Still,” by J. W. Franck (1630), for instance, 
it is the stillness of an intimate spiritual communion; in the serenata 
“Vieni o cara,” from Handel's “Agrippina,” the whis er of love; in 
the aria ““Mi da speranza a cuore,” from the same compos 
“Almira,” its buoyancy and impetuosity; in Cimarosa’s buffo scena 
from “Don Calandrino,” Italian lightness, brightness and vivacity 
Thus Dr. 


rapture, cach dramatic picture, each passionate momen: of declara 


Henschel invests each strain of lyrical sentiment and 


tion, with its native atmosphere. He vividly i:lustrated diversified 
styles in an exacting program, which comprised Schubert's “Das 
Wandern” (in which ke is inimitable) and “Eifersucht und Stolz 

“Two Venetian Gondoliers” and the “Blacksmith’s Song,” by Secuu 
mann, two songs by Brahms, Loewe's graphic “Erl King” (inferior 
to Schubert's, but nevertheless a masterpiece), and his own famou 
com, osition, “Young Dietrich’ (which belongs to the authenti 
lineage of the true ballad) 

Dr. Henschel, as usual, played all his own pianoforte accompant 
ments with the superb mastery which enables him to give eac! 
composition its artistic unity, moulding his individuality, his voice 
nd his instrumental support into a harmonious whole His per 
formance evoked, of course, unmistakably genuine en.husiasm 


iiasgow News, January 26, 1912. 


George Henschel was the soloist at the first of a seri-s of su 
scription concerts at the Grand Hotel last night It was not sur 
prising, therefore, that there siould have been a large audience 

Sitting at the piano, as of old, Dr. Henschel displayed his luring 
and vibrant art in a series of songs that ranged from J. W. Franck 
(1630) to his own “Young Dietrich.”” The singer's vocal skill en 
abled him to get the fullest resonance on every note in his voice, 
and his interpretations were instinct with life and dramatic feeling 

The list of songs included the serenata from “Agrippina” and ar.a 
from “Almira” by Handel; an aria from “Don Calandrino” by 
Cimarosa; “‘Wonne der Wehmut” by Beethoven; “Das Wander 
nd “Eifersucht und Stolz” by Schubert; “Venetianische Gond 
ieder”’ and “Lied eines Schmiedes” by Schumann; two songs b 
Drahms, and “Der Erlkénig” by Loewe 

Nothing could be finer than Mr. Henschel’s interpretations of 
Cimarosa number and Schubert's “Das Wandérn.” They were sung 
as only great artists could sing them Loewe's “Der Erikénig”™ an 
the vocalist’s own “Young Dietrich” were given with great dramatx 
intensity; another example of the singer's power of expression © as 
afforded in Schumann's “Lied ecines Schmiedes."” Throughout th 
evening all phases of emotion seemed at Mr. Henschel’s command 
aud the most subtle requirements of poet and composer found un 
tailing expression. It is hardly necessary to say with what tri 
umphant force and effect Schumann’s “The Two Grenadiers” (at 
xtra) was given, Mr. Henschel’s singing is truly speech in sone 
Glasgow Evening Citizen, January 26, 1912 





Upcroft-MiddecKe Pupils. 

Margaret E. Upcroft, who has charge of the piano de- 
partment at the Bangs and Whiton School, at Scarsdale, 
N. Y., presented, on February 14, at the Banard Club, 
Carnegie Hall, four of her pupils and three of Josefa 
Middecke’s. Her pupils were Margaret Suchley, Kath- 
erine Suchley, both of Rhinebeck-on-Hudson; Margaret 
Montgomery, of New York City, and Margaret Jemison, 
of Birmingham, Ala. The pupils of Madame Middecke’ 
were her daughter, Margaret, Agnes Armington and 
Josephine Garrett, all of New York. The large gathering 
was extremely enthusiastic and delighted with the results 

Madame Middecke is the director of the vocal depart- 
ment at the Bangs and Whiton School 





Gareissen Pupil Wins Praise. 

Last week Helen Arnold Nettleton, mezzo-contralto, pu 
pil of Oscar Gareissen, sang the contralto part in Parker's 
“Hora Novissima’ with the Derby (Conn.) Choral So 
ciety. Mr. Parker, who conducted, expressed himself as 
being greatly pleased with her work. 
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What are the others saying? 


In the Pittsburgh Chronicle, Arthur G. Burgoyne lets 
oose this poetical welcome to Leopold Stokowski, con- 
ductor of the Cincinnati Symphony Orchestra, and Sigis- 
mund Stojowski, pianist, and soloist of the C. 5S, Os 
recent concert in Pittsburgh 
Stokowski and Stojowski—oh, the combination rare! 
Our music loving folk will rush to hear the famous pair 


Whose joint exploits are certain to enrapture and enthrall 


heir auditors this evening at Carnegie Music Hall 


lo look for standingroomski half the crowd may be com 
pelled 

When Stokowski and Stojowski do their stuntski unex 
celled. 

Stokowski leads the orchestra which regularly treats 


Che Cincinnati dilettants to symphomes and suites 


lo preludes, postludes, serenades, concertos, fantasies 
\nd other masterpieces meant to edify and please 
Ss a trumpski Hence things surely ought 


By himself he | 


to hum 


When Stokowski and Stojowski to the frontski jointly 
come 

Stojowksi from the ivories brings out a magic ton 

Among the pianistic sharps he nobly holds his own. 

He plays glissandos, tremo sforzandos, trills, et cet, 

With dexterity that never fails excitement to beget 

Alone he is a starski. So it should be a delight 

When Stokowski and Stojowski for high artski’s sake 
unite 

\ Schumann symphony is billed, an overture by Brahms, 

\ savage dance by Richard Strauss that causes inward 
qualms, 

\ mighty Liszt concerto—'tis a most attractive list; 


But after all what makes thing too tempting to resist 


Is the knowledge that the marvelous alliterative 


Stokowski and Stojowski in the 
nRe 
the 


pair 


triumphski will share 


H. K. M Boston Transcript to 


t¢ll us some things about Mary Garden, as fo 
rhe Mary 


uses a column of 


ows 


ot still waiting to be 





mystery 


lved She can break all the laws of singing, she can 
ct like a conventional Italian prima donna, she can look 
her worst, and siill fascina magnetiz« stimulate 
Whether she is doing everything or nothing she can al 





ways ‘hold center Ordinary analysis grows pale befor« 
ier It does no good t ounce that she is singing in 
hollow voice, or even no voice at all It is useless 
to assert that her voice is of very inferior quality and 


er body by no means as flexible as her parts often re 








quire She can always ‘get’ her audience. Although she 
is rather the ‘masculine type of woman,’ young girls in 
love will quiver at her gard scene in ‘Faust,’ and call 
er ‘sweet.’ Old operagoers who would tear a lieder 


singer to pieces for a false note, will excuse Miss Garden's 


singing because of what they call her acting The old 
magic of her name, that made us think Oscar Hammer 
tein a wizard merely for signing a contract with her, still 


lls the balconies of the opera house The ‘general’ pub 
ic showers epithets and the musicians epitaphs upon her 
and all of them wonder what is the explanativn.” 


take a column of Variations 


The 
ind then nothing would be explained 
not Mary Garden 

nee 


explanation would 
The public should 
be analyzed 


On the piano score of “The Je Madonna,” a 
“the great- 


at disposes 


wels of 





printed publisher's statement calls that work 
Th 


success in twenty-five years.’ | 


t operatic 


effectually of those celebrated failure Cavaileria Rusti 
una,” “Pagliacci,” “Har 1 Gretel.” “Boheme” and 
Madam Butterfly 
re F 
Read and marvel at the digits of Arthur Shattuck a 
hapsodized about in the Sedalia (Mo.) Capital 
Arthur Shattuck runs remarkable scale, and is ver 





1eful about the length of « note Whether he plays 
chromatic scale, a staccato passage 1 whole note, he 
keeps the finger on the key st the right length of time 
He seems to play a scale in octaves with as much ease as 
simple triad. When listening to a singer one cannot see 
the voice overcome difficulties, and when listening to an 
wrchestra the work is too well divided up, so it 15 not hard 


to give the entire attention to the musical effect, but we 


entirely disregard the motion of 
marvelous,” 


nne 


e chief dancing delights that has come out of 


Chey 


are too 


One 1 th 


Russia recently is little Lydia Lopoukowa, shy, shrinking 
iwodest in private life, but on the stage the very incarn 

tion of Terpsichore, one moment imbued with the mad 
bandon of a bacchante and the next instant fluttering to 
the pathetic strains of Schumann’s “Papillong” or droop 
ing despairingly like a bent lily in illustration of some 


dirge by her countryman, Tschaikowsky Lydia speaks 
perfect English and French, and anybody who hears her 
play piano would never suspect that she earns her liv.ng 
with her feet and not with her hands At ast, that is 
what Alexander Lambert says. 


RRR, 


Here is Louis Elson with an appetizing article on wha 
singers eat and drink to aid their tone production 

‘In ancient Athens the singers often used demuleent 
containing gum tragacanth Onions and garlic were got 
sidered beneficial to the voice Eels and starchy vegeta 
bles were also recommended Cubebs, gum arabic, gum 
tragacanth, extract of pine, oil of almonds and thyme oil 
were among the remedies and preservatives used by the 


Athenian public singers 
“Our modern opera singers have not changed much fron 
Yet there 


such remedies is much difference among oper 


atic stars as to what is best to use for toning up the throat 


In a long career as musical critic the present writer has 


been brought in contact with many vocal celebrities an 





l garnered up some of their favorite prescriptions. Here 
are a few of them: 

“A very prominent English tenor used sherry and egg 
shaken up just before going on the stage A celebrated 
alto pinned her faith upon cold tea with a slice of lemon 


squeezed into it. A distinguished baritone believed that a 


few raw oysters were beneficial to the song following afte: 


them Usually all doctors agree that smoking dries the 


tuiroat 


} 
SSCS 


and is prejudicial to good singing, but two eminent 


one German and one English, constantly smoked 











in the greenroom, one of them telling the present write 
that he believed it kept the throat warm and prevent 
taking cold One great Swedish soprano would often « 

t least chew, a salt pickle before going on t ing In 
short, scarcely any two singers seem agree upor pre 
scription in this important matter Yet a single excep 
may be mad r ee very prominent singers ne 

{ them the greatest living soprano, have turned to light 
dt s of champagne when singing under a ld or m 
fatigued conditior 
re Re 

Chat said the mianist, after pamtul ence 
i” was Grieg s ‘Butterfly 

Him! swered friend Sounds more like his it 
pillar lown Topics. 

a nd 

hat,” said the pianist, alte pain? lly piat i ret 
dering was MacDowell’s bag 

Hm! inswered a_ friend “ is mor i i 
canary.” 

zee 
t,” said the singer, after painful oud rendering 
was Schubert's ‘Trout.’ 

Him! inswered a frie Sounds more like hi 
whale 

ere FF 
“That,” said the cellist, after a painfully screechy ret 
ring was Samt-Saens ‘Swat 
‘Hm! sweres friend Sound e lik pea 
cock.” 
vr FF 
Cecil Forsythe, English aut! nd oper ate ‘ 
yvower is the foe of mus Succinctl 
" In uid that national musik pr 

inverse rati € power.” I referred the Forsyt! 
ictum to Siegfried O’Houlihar nd he answered at 
Sure, Ce is right. Look at the Jews and the Irish 
he ave no navi e how musi he 

» 2S = 
In the Vienna K erthaus, Fugen d’ Albert : been 
giving sore dvice regarding e selection f Beett € 
works when there are several of them on a piano recital 


program. “For example,” says Eugen, “the ‘Appassionita’ 


sonata with the ‘Eroica’ variations, and the op. 31, N : 
sonata with the two rondos in G major, form excellent 
umbinations The ‘Appassionata’ also fits well with the 


Wak 


Istemn’ sonra 








ta. Of the late sonatas, the op. 110 an 
op Itt pair splendidly The ‘Hammerklavier’ sonata is 
hardly appropriate for concert performance, Op. ror and 
Op. 111 make good partners. Op. 109 is not the best co 
cert number imaginable, but be made acceptable if 
played together with op. 110 or op. 111. Of the shorte 
scnatas, a good triple selection consists of op. 13 p 
No. 2, and op. 28 or op. 31, No. 2. The y (E minor 
may be played with op. 53 or op. 57. 7 vy way of think 
1 the sonatas op. 10, op. 22 and op. 31, N should b 
used only for family music making at home. Op. 81 oug! 
to be played alone Chopin should not follow the ‘Wald 
stem’ sonata; Schumann or Schubert would be ett 
There is no rule which makes it necessary to open a pr 


gram with Becthoven 


lhe ‘Appassionata,’ with 


passion and its effective outward constructi m 
good number for the middle of the program 
with Bach and follow mediately with Beethoven 1 


advisable, for t 





hat arrai gement h 


is become too 





its flow ot 


$ not 


rackneyed 





It as better to consid iracter of the works r: 
than their chronological arrangement in making-up a list 
for concert A recital of e hour and a half is lon 
enough; the player should not tire his audienc Th 
last seven words of the foregoing sermon seem ft ne 
the most valuablk 
eRe 
I t was a R im put with whi Olive rremstad 
hi Pasquak \r t in Tosca last week 
znne 
New Yor Mar I, 19 
b artatior 
llow about the three B n r ‘ fA an com 
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| a oe 
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\ rustling ‘ 
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Wi ta 
WW 
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I He who ev't pp 
Make all the vorld t if 
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‘ if 
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rere 
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» The Westmoreland, Mason Street, Mt. Auburn, ) 
'Phone, Avon 2923 R, 

( wATI, O1 March 1gi2 if 

5 h” symphony was the chief offer- 
Y “i . 

ninth pat f concerts by the Cincinnati Sym- 
Orchestra Friday and Saturday in Emery Audi- 
he beautiful adagio from this symphony, which 


m at a “recent popular concert, 


even more enjoyable when contrasted with the 
3; finale, whose chief theme is subtly suggestive of 
pipes and mustering clans. The Weber over- 


and “Mephisto Walzer,” of Liszt, were 
with that fine attention to detail which characterizes 
ling of Conductor Leopold Stokowski. Emil Heer- 

yncertmaster of the orchestra, was the soloist, 
rance the Wilhelmj version of th 
ini concerto in D. To say that Mr. Heermann 
and difficult concerto well gives little 
People leaned forward 


. tagl 
faa eriy 


pertormance 


rt, while he"played. There were tears in many 

Heaven knows why!—the Paganini concerto is not 

uch the emotions. Perhaps the explanation 

irm, caressing tone which voices the im- 

f youth There is an eagerness, an elan, abou 

yul which compels the belief that life is not the 

‘prosaic affair we are apt to think it; that of a 

y e wonderful, soul thrilling experience waits 

the corner. Now that is pure magic and not 
raised to its highest power! 

nnre 

( nnati Symphony Orchestra goes on tour next 

laying March 6 in Cleveland, March 7 in Detroit, 

arch 8 in ‘Toledo. Lhevinne will be the soloist with 

estra in Cleveland, playing the Tschaikowsky con- 

Ellison van Hoose, tenor, will appear with the 

tra in Detroit Chere will be no soloist, but au 

illy interesting program of symphonic music at 


neert in Toledo The next popular concert takes 


in Emery Auditorium March 10 with Douglas 
lost nme 
hard, pianist, won most enviable laurels at 
Ind. last week. His playing created a furore 


orded this artist was one long to be 
red. Mr. Richard will be heard in a piano recital 
Fall March 14 

mere 
re Bohlmann s received the following letter 


elix Weingartner 


Boston, Mass 
i that my “Quintet” has already 
\ F was you who thus interested 
behalf M thank Let me express my joy that 


he whole « ne left such an excellent im 
\ ( is so far away, for I should 
1 i in pe Do i know that I had applied 
i King Lea id “Orestes” before De 
" \ \ ‘ 11 means of expression, | 
: i { ig persistent use of it 18 apt to 
1 “kin forward to acquainting 
‘ 1 shall be glad to receive. 
cece l remain, as eve 
\ faithful ‘ted friend, 
(Signed) I x WEINGARTNER 
mene 
\. Hoffmann, tenor, will give his third song re- 
he season at the Cincinnati Conservatory of 
evening of March 27 
RRR 
Walzer-Marchen” was given for the first time 
ti the Adler-Hahn Chamber Musicale So- 
ht, at Memorial Hall,“and made such a 
| n on the large audience that the alle- 
e repeated The Brahms horn trio, an- 
t pening number, had to be omitted on 
den illness of Gustav Albrecht. In its 
yvdn G major trio, No. 1, for piano, violin 
en, f wed by the Mendelssohn trio in 
Corinne Moore-Lawson sang two groups of 
vely 
RRR 
resentation of a new string quartet by 
Victor Saar, promised for the near future, is being 
vith interest. Mr. Saar’s Algerian “Lullaby” was 
n by the Mendel hn Club of Chicago 
mare 
1. Hoffmann, pianist, of the College of Musi: 
wwe a recital at Lawrenceburg, Ind., Thursday 


under the auspices of the St. Cecelia Musical. The 


very successful. Antoinette Hassmer, soprano 
ging “Die Lorelei,” by Liszt, and a “Chanson 
by Dell’ Acqua 
nne 
College of Music faculty concert April 9, Romeo 
ll play the Liszt rhapsody, No. 5, arranged by 


CINCINNATI §j / 


Burmeister, and the Chopin polonaise in E flat, for piano 
and orchestra. Giacinto Gorno, baritone, will be heard in 
a program of old Italian songs and selections from opera 
at a subscription faculty’ concert March 6. Variety will 
be lent by organ numbers played by Lillian A. Rixford. 
Romeo Gorno will play the accompaniment. Johannes 
Miersch, head of the violin department at the College of 
Music, gave a successful recital at Piqua, Ohio, Tuesday 
evening, with E. Renaud, pianist. Mr. Miersch will be 
heard in a recital with Louis Victor Saar at the Odeon, 
March 11. 
. nere 

The 800 school children who will take part in the May 
Festival were given a mass rehearsal this morning (March 
2) at the O. M. I. Conductor van der Stucken expressel 
himself as very pleased with the result. The children will 
sing Wolf-Ferrari’s “Vita Nuova,” Benoit’s cantata, “Into 
the World,” and furnish the chorus for Van der 
Stucken’s “Pax Triumphans” Friday night of the festiva! 

| J 

Manager Oscar Hatch Hawley, of the Cincinnati Sym- 
phony Orchestra, has an extremely busy week ahead oi 
him. After accompanying the orchestra to Cleveland he 
will go on to Buffalo and Pittsburgh to arrange dates for 
1913. A large number of engagements have already been 
booked by Mr. Hawley for the orchestra next year. 

Jesste Partion Tyree. 


will 


Successful Aldrich Pupil. 

Viola Brodbeck, a prom- 
ising pupil of Perley Duna 
Aldrich, sang at a private 
recital in Baltimore, Md., 
February 12, with Mr. Ald- 
rich, and on February 15 
gave a delightful program 
for the Church of the Ad- 
vocate, in Philadelphia. 

She has also been en- 
gaged for the Frankford 
Orchestra concert, and for 
the May Festival at Ursinus 
College. 

Miss Brodbeck’s voice is 
a purely tyric soprano, and 
her best work is done in 
“Hamlet,” “Traviata” and 





VIOLA 


BRODBECK 


arias from “Lucia” and 


“Lakmé.” 


CHICAGO SUNDAY’ MUSIC. 


Curcaco, TL, March 3, 191 
Sunday afternoon, March 3, before an enthusiastic and 
friendly audience, Rosa Olitzka, the well known Russian 
contralto, gave her annual song recital under the local 
management of F. Wight Neumann. The recitalist opened 
her program with the aria from “Le Cid” by Massencet, 
“Pleurez mes yeux,” which she sang in the vernacular. 
From the first it was noted that the singer was in splen- 
did form, as never before has she been heard to such good 
advantage in Chicago. Her voluminous voice had a vei- 
vety tone and the full pathos of the aria was expressed 
in a wonderful manner by the contralto, and at its con- 
clusion the audience broke forth into a tempest of ap- 
This was the beginning of a succession of ova- 
tions which occurred all through the program, and most 
of the inscribed numbers had to be repeated, thus com- 


plause. 


pelling the artist to sing some twenty-eight numbers. The 
second group was made up of Schubert’s “Nacht und 
Craume,” was sung voce by Madame 
Olitzka, and the effects thus obtained were delightful to 
the ear; “Der Wegweiser” was given a remarkable read- 
ing, likewise “An die Musik” and “Schumann’s “Friih- 
lingsnacht,” which concluded the second group. The third 
group brought forth a wonderful interpretation of Brahms’ 
‘Immer leiser wird mein Schlummer,” “Rother Mohn” 
by Hugo Kaun, Russian folk songs, which were 
rendered in the vernacular, the native tongue of the re- 
citalist, and the group ended with Rachmaninoff’s “Spring 
Floods.” The fourth and last group consisted of selec- 
tions by Salter, Harriet’ Ware, Hans Herman, De Flagny 
and Hildach, in all of which the distinguished singer elec- 
trified her hearers by a truly splendid exhibition of bel 
canto and also by her artistic interpretation 
| an ed 


which mezza 


two 


Luella Chilson Ohrman, soprano, is to sing tonight 
(Monday) in the production of “Caractacus,” by the 
Apollo Musical Club, substituting for Florence Hinkle. 
soprano, reported to be ill. This will make the debut of 
Madame Ohrman with Chicago’s local organization. 


Rene Devares. 


OPERA IN TORONTO. 
169 Peel Street, } 
Mowrreat, February 29, 1912. 

Rossini’s “Barber of Seville’ was presented by the Mon- 
treal Opera Company in Toronto last Saturday afternoon 
a week ago and delighted the large audience. When this 
opera was last seen in that city the cast included Sembrich, 
De Reszke and Campanari. On this occasion Madame La 
Palme was the Rosina and it was generally conceded that 
in nothing else had she proved so irresistible. The entire 
cast was the same as that seen here earlier in the season. 

On the same evening “Manon” was presented with 
Frances Alda in the title role and M. Sterlin as Des Gri- 
eux. This was Madame Alda’s only appearance with the 
company during the Toronto engagement and she had a 
great success, her singing and acting in the St. Sulpice 
scene being particularly admired. M. Sterlin created a 
very favorable impression and was on all sides regarded 
as an artist of much promise. 

On Monday evening, February 19, “Faust” was given 
for the second time during this engagement and the size 
of the audience showed that this opera is not yet worn out 
for the Toronto people. 

Tuesday evening brought a performance of the ever 
popular “Carmen” with Madame Ferrabini in the title role 
and the familiar cast supporting. Madame Ferrabini cre- 
ated great enthusiasm with this, one of her best character- 
izations. Madame La Palme as Micaela came in for spe- 
cial praise because of her beautiful singing in the third act. 

“Louise” was given for the second time on Wednesday 
evening, February 21, and in spite of strong counter at- 
tractions drew a large audience to the Royal Alexandra. 

“Rigoletto,” given on Thursday evening, served to intro- 
duce to the Toronto public Beatrice Bowman in a role in 
which she has been greatly admired wherever she has ap- 
peared. On this occasion she won one of the greatest in- 
dividual successes of the engagement. M. Colombini as 
the Duke proved very popular as indeed this sterling artist 
always does, no matter in what role he may appear. 

E. StaNLeY GARDNER. 





Montreal Notes. 

Kubelik appeared in recital under the management of 
Mrs. E. G. Lawrence in the Princess Theater Monday 
evening, February 19. The large theater was crowded to 
the doors and the enthusiasm was tremendous throughout 
the evening. The program included the first movement of 
the Tschaikowsky concerto, a Bach aria and gavotte and 
the Paganini “Campanella.” 

nere 


At the second of a series of concerts being given on 
Saturday afternoons by the staff of the McGill Conserva- 
torium of Music, the artists were Merlin Davies, tenor, and 
Walter Hungerford, pianist. Mr. Davies was suffering 
from a cold which prevented his doing himself full 
justice, but Mr. Hungerford made a most favorable im- 
pression by his playing of a portion of the Friedemann 
Bach organ concerto arranged by Stradal. 


At the last concert of the Dubois Quartet, given in 
Windsor Hall February 14, an interesting quartet by 
D’'Indy was played excellently. The organization shows 
decided improvement at each appearance. 


E. Stantey GARDNER. 





A Long-Service Note. 
To The Musical Courier: 

The Pike (N. Y.) Gazette is wrong in assuming that 
Mrs. George V. Johnstone’s sixty-two years’ service as so- 
loist at one church is a record breaker. 
going her “one better.” As I am here without my library 
and an acre or so of notes I have on the subject, I can 
only quote a few of these “one betters’ from my some 
what shaky memory. For instance: G. Gray, chorister 
Chester Cathedral, sixty-three years; J. Mitchell, chor 
ister Chapel Royal, Windsor, seventy-five years; T. 
Spence, chorister at an English cathedral, seventy-nine 
years; S. Bradbeer, chorister, Pitminster Church, Taunton, 
seventy years; A. Man (?), chorister, parish church, 
Stafford, seventy-four years; G. Arnold, chorister. Holy 
Trinity, eighty years; J. Siddons, chorister, 
Snaresboro Parish church, cighty-three years. 

Joun Towers. 


There are dozens 


Sussex, 


Morgantown, W. Va 


Williams to Build in Akron. 

Evan Williams is one of the latest Akronians to join 
the west side home building colony. Within two years 
there have been completed a score of the most beautiful 
homes that have ever graced that city. His residence wi'l 
be built by Harpster & Bliss on the Mayfield road facing 
west and will cost upward of $25,000. It means that his 
permanent home will be in Akron, Ohio. 
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{Music students coming to Vienna may call on 
The Musical Courier correspondent for all necessary 
information. | 


Buchfeldgasse 6, } 
Vienna VIII, February rg12. f 
Leopold Godowsky gave a piano recital in the Grosser 


Saal As I 


he very few artists, who alone 


last week have stated before in 


these columns, he is one of t 


Musikverein 


can command an audience large enough to fill this hal’, 
which holds about 3,000 persons. The program was Bee 


thoven’s sonata, op. 81; Brahms’ rhapsodie and capriccio; 


Mendelssohn's two “Songs Without Words’; Schumann’s 
“Symphonic Etudes,” and last, but not least, his own 


“Walzermasken,” twenty-four tone fantasies in three-four 


} 


time. This was their first public hearing, and many were 
enthusiastically applauded, but as the program was long, 
Godowsky wisely refused to repeat any of them. Never 
have I seen a more enthusiastic audience. In the first 
part of the program, the player was compelled give a 
encore, and after the “Walzermasken,” the applause came 
in great waves of sound. Prof. Godowsky gave two en 
cores, and still the cries of “Hoch,” “Bravo!” etc. con 
tinued even after the hall was in darkness 
nRe 
Henri Marteau played the Joseph Lauber violin concert 


with the Tonkinstler Orchestra in the Grosser Musik 
verein Saal at the sixth subscription concert. It is earnest 
in intent and ultra modern in treatment, and as inter 
preted by Marteau (to whom it was dedicated) showed 


It 


enthusiasm, 


ind the artist’s playin; 
Nedbal, 


) 


great beauty and originality 


received with great Oscar 
gave 
minor symphony 


Juliet.” J 


“Legende vom Gliick,” al 


were 


the Schumann 


ent 


director, excell readings of 


verture, “Romeo 





ind “lern orchestral piece 


enna hearing 


The fourth symphony concert of the Wiener Konzert 
Verein’s Tuesday cyclus, the Beethoven “Jenaer” sym- 
phony, discovered by Prof. Fritz Stein, was first on the 


program. Emil Sauer played the Schumann piano con 


abandon and delicate finesse for 
L He 


Ernest Boehe’s “Tragic Over- 


certo with all the musical 


which he is so justly note was called back many 


times, but gave no encore. 


ture,” for large orchestra, was heard here for the first 
time, and was well received. Richard Strauss’ symphonic 
fantasie, “Aus Italien,” closed the program 
neue 

An unusual treat in the form of concerts was the 
hamber music program given by Marie Soldat-Roeger 
violinist; Pablo Casals, cellist, and Bruno Walter, pianist 
with Alfred Fing: assisting in the Beethoven 


erenade for violin, viola and cel The first number was 


the Brahms piano tt and the reading of this difficult 
piece was so clear and masterful that all its musical 
worth stood out distinctly. Especially beautiful was the 


of all s the Schubert 





Beethoven serenade, but tl vest we 


trio in B mafor, op. 99. Seldom can one hear such perfect 
ensembie playing by such masters of art. Marie Soldat- 
Roeger is well known for her rare musicianship, as she 


has toured Europe many times in concert, both as soloist 


and with her own string quartet. Bdésendorfer Saal had 
been sold out days in advance, and the house was filled to 
he last corner, extra sea iving been added for the 
evening 

RRR 

iz Schalk directed a double or 


Hof kapelln eister Franz 


| | 





chestra of more than 100 men and mixed chorus n 
Granville Bantock tone poem Omar Khayyam,” the 
composer himself being present The soloists were Flora 
Kalbeck, Thomas Danys. eof Amsterdam, and Rudolf 
Ritter Max Reger yric chorus fantasti The Nuns,” 
from the poem by Martin Boelitz, also had its first 
hearing The English work was not welcomed 
critics with any particular enthusiasn 
| a ed 
Howard Wells, the worthy Berlin representative of 


Prof. Leschetizky, brought one of his promising pupils te 
Vienna for a few lessons with the great master, who was 
pleased at the work done by both teacher and student 
and entertained then at dinne interesting me 


idelphia 


The pupil was 
Mr. Wells is well known here among the musical frater 
nity for his ability in playing well as teaching, and was 


kept busy secing friends and revisiting favorite places of 


interest 


Nora Drewett, the well known pianist, has written to 
your correspondent calling attention to a misstatement 
which got into the letter of January 8 It was to the 


effect that the Weber “Concertstiick” had not been played 
in concert in Berlin for several years. Miss Drewett 


VIENNA [}/ 





herself played the “Concertstiick here less than two 
years ago at a symphony concert, under the direction of 
Richard Burmeister. Many thanks to Miss Drewett for 
the correction The statement was, however, m on im 
ormation coming from a person of authority in the Berlin 
musical world 
nRe 

The management of the Volksoper, Director Rainer 

Simons, is nothing if not enterprising Leo Slezak, as al 

















ready stated in this ec as made no “gastspiel” con 
tract with the Roy Opera for next season, owing to 
difference of opinion between himself and Director Gregor 
is to how much tenor worth per evening. Director 
Simons took advantag« f t to engage Slezak for a 
eries of appearances as a “guest” next season Not 
satisfied with this he approached Se Kurz—who also 
belongs to the regiment of those wl not Direct 
Gregor’s rather strict regime at the Royal Opera—and it 
was announced two weeks ago that Frau Kurz | bound 
herself to appear in Vienna next> seasor | tage of 
he re, this rumor was late: 
arted way; in fa n such a way 
more or less truth in it. Simons 
rights f Wolf-Ferrari’s “Jewel 
f the Madonna id p to produce it early next 
eason with the abov tw singers in the leading rok 
Battistini, the fan Italian baritone, is also coming for 
gastspx next Asonl al it rumored that the lead 
g baritone rok f the Jewe will be in | hand 


March, Chaliapine will appear at the Volk 





Godunow 





Dr. Wilhelm Kienzl, composer of the lachrymose but 
extremely popular opera, n AS mack 
nother hit with his “Der me the 
Volksoper to the last seat at each of its many representa 
tions. Congratulations to Dr. Ki« who has the courag 

{ his convictions, is not afraid to write me lie und is 
no lover of the extremely “modern n musi America 
will very likely see the “Kuhreigen” next seasor 


Rene 











Operetta still blooms in Vienna. Lehar’s “Eva” cor 
tinues to draw good hous: ind a new one by Eyslet 

Der Frauenfresser” (The Womanhater), | till running 
without an empty seat f the ixtieth performance 
There is me tune ! it Kommen Si komme ie 
Polka aanzen,” which seems destined to fil’ the tling 

it f +} : ized world { ‘ . oon 
es F Pe 
c 5 wn R { r wi 
Rice rs tudl t | 
t W Pp l { ] le . t t 
Sunday 1 There prompt " 
progran At the last reception this included, beside 
yngs, the performance of a Wientawsk yi neert ! 
the man n | Ernest IX t 
yroceeding served { t Y t . Tl t 
the mucl abused instrun t ite ted ap 
vilitie 
nee 
e young American soprar Edna Lit recent! 
de an excellent impressior of er firet onearance tt 
the important role of Teresa in d’Albert’s new opera “hie 
verschenkte Frau.” Miss di Lima has an extremely gra 
fi tage npearance the 1 « t ! t wel 
peer j ares ; { _ MM 
StojowsKi a Fine Artist. 

The crit who might he prevented from attending a 
Stojowski recital need not be at a loss report that same 
recital. For Sigismund Stojowski is an artist w neve 

rie He is not a man of ls, tearing a program tv 
tatters on one occasion and playing in a dull insipid man 

er on the next occasion He has a technic that neve 
fails him, a musical intelligence that enable nt p 
with the peculiarities and characterist f all scl 

1 ripe experience that makes his pla g nstructive to 
tudents 

Stojowski'’s second recital in the MacDowell! Club con 
ert all on Monday evening, March 4, again demon 
strated him to be all that is written above ernir 

m. He was, in fact, in a particularly happy mood, if 

h an expression may be used concerning an artist who 

never falls below the high standard his many recitals have 


mus*< any rate the mag- 


admisabl y 


set Perhaps it was the At 

in A major by César Franck, wa 
' wwski at the p 
the jinist. This sonata is certainly Franck at his best. 


How many in the audience knew what a feat of counter- 


mihcent sonata 


played by Stoj ano and Arthur Argiewicz. 


point it 1s to write that canon between the two instru 
ments which sounds as simple as a folksong 
-here was an overflowing audience as at the first re 
cital. Chairs were at a premium. Even a strap to hold 
may be welcome before these recitals are over if music 
lovers flock in such numbers to these Stojowski-Argie 
wicz concerts, 
The complete program follow 
Sonata, A 
i » solos 
Reverie I 
Les Abcilles 
Onentale N 
} te ( 
\ ns I k ( S > 
s ata ,{ ma Cal ra 
It will be seen that the entire program consisted of 
works by the modern French school of composers. The 
sonata of Gabriel Fauré was decidedly interesting, more 
iltra modern than y other work played on th cca 
' 
it the gre t ite the progr was the Fra 
sonata 
“Welsh Day” Festival of Music. 

Welsh Day” will be observed on June xt at Allen 
wil Pa The t tertaint ent W « etd t Centr 
Park, ten minutes’ ride trom the ty N xdmission wil 
be charged either for audience or conte t N tries 
will be accepted after May 1. Sever dre and fift 
ars will be distribute ! ’ pi n uf 

nedals The 1dju itor W Hor W I 
Daniel Protheroe ar H Dann The progran 1 
lows 
Mix ‘ 
r € sf \ Hi I 
i ! ke r ‘ 
New Y I M I w Y 
t iar Edw N 
‘ 
S t \ { 
YM . Price i Robe \ { 
t it's O I He W W 
I ‘ N The O Nove Ew ‘ 
Mixed quarte nte I ght I 
! lishe I Mus ( West ‘ 
I art P Song 
er, A. P. Sk t ce, N 
Male t ‘ e $ I Va 
‘ grand era f Fa I 
rat y t r $ I An I i 
we Hild 14, k f ¢ P i 
| , +} i treet NX wy y 
I , s duc W at ‘ 
S eant Pul x N 
New York 
an e $3 \ I I { l iH 
Rea ke ft ¢ " * \ VP 
New York 
Contralto se ; M . 
: Boosey & ¢ 
® 
RY i x 
i 
, 
No mit : to ‘ n wer; yf test nay . 
Male choruse wot le than forty t nore than nine 
‘ \lix ‘ le , un ’ ’ 
es 
Waldorf-Astoria Orchestra Program. 
e reg r Sun evening concert the \ 
ria st wee the orchestra nder 
} eph Kine t, pr i the follow re rogra 
which w eniove urge a nee 
M i ’ 
‘ 
N € 
rN 
{ 
' \ 
De Pachmann Traveling Strenously. 
Viadimir de Pachmann, the Russian niet 
‘ I , 
hig wh New yor iiter fe I 
n Thursda Friday evening | l 
keepsie, and Monday evening of t we I t 
After concerts in New York State, th ! 
another long tour wh take thr a 
es north again in a few wee 
recital is scheduled t take ice at ! tur 
day afternoon, April 
MANAGER BROWN. 
What has be ne f Manager E ‘5 Br vt I 
1 question ked by some cal pe ew ive 
ssiness relations with Inquirie een mad 
at this office t as we do not k w where Mr. Browr 
we are unable to give any reply 
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Philadel Orchestra gave its nineteenth pair of 
erts Friday afternoon, March 1, and Saturday evening, 
Conductor, Carl Pohlig Soloist, Wilhelm 
: pian'st The program follows 
A Hand] 
est Bach 
W j \ 
Beethoven 
K | Strauss 
W Ba 
‘> rt bra ms 
The exception to this purely classical program is only 
ipparent one, because Brahms represents all that is 
ical in modern music both in sympathy and in crea 
ind the closing overture is in perfect harmony with 
old time characteristic of the program. Wilhelm 
ichaus, the soloist, was modestly heralded and prove.l 


the season’s sensation, and received the heartiest and most 
tent encores. He is a pianist of power without loss 
beautiful tone, and his brilliant technical effects in his 
number were as thrilling as his masterful conception 
e Bach concerto. He most graciously accorded the 
ience two encores The entire program was a very 
ghtful one 
RRR 
Viadimir de Pachmann gave a special Chopin program 
the Academy of Music on Thursday afternoon, Febru 
y 29, as follows 
Fant , F min 
lude ‘ ~ N { t ’ 
Prelud 8. No ae 
Etude Ne Fon ’ 
Etude No, 12, C mir 
S y Nc it 
ka { No ( Ajo 
1 k No \ flat ma 
F ‘ No ( r i 
64, No. 1, D flat 
de 4 \ flat 
th scherzo, of 4, E majo 
[he musical world and critics alike have accorded De 
Pachmann the highest place as an interpreter of Chopin 
and each hearing emphasizes the marvelousness of his 
genmiu There was the largest audience of any at a soloist 
neert this season in the Academy and the outbursts of 
ipplause were all that could be anticipated or desired 
RnRe 
week’s opera repertory, as scheduled in advance, 
mewhat changed, the “Jewels of the Madonna” tak- 
n e place of “Aida” on Friday evening and “Faust” 
cing given instead of “Lohengrin” on Saturday after 
noot The interest and enthusiasm over the performances 
eep at a high level and the American artists are receiving 


ith the foreign an equal share of recognition 
nee 

Musical 

Spruce street 


Philadelphia Academy gave a concert in 


ll, 1617 on Monday evening, February 
h piano selections were played by Miss R. Wii 
Rosenfeld, Miss S Miss M. Weber, 
} Miss S. Diebrow, Miss Blood, Miss Bowen, 
Miss Dubin, Miss Eaver and Master I. Vichnin; 
Olanoff, G. Franchetti and Mr 


o selection by E, 


it whi 
ams, Miss D Richter, 
Jones, 
violin 
Staus 
The program 


ns by -Master 


and a cell Goldberg 
interesting, but perhaps the most marke 
Israel Vichnin, in his 


by Chaminade M+ 


liffcult and 


given a young boy, 


“Air de Ballet,” 
him personal attention, and considers 


ial musical gifts 
ner, 


Manuscript Society of 


Philadelphia has recently 


ed two prizes, one for the best motet and one for 
The competition was open to composers 
were awarded t 
Matthews 
for the 


season at a 


ites and 
f Philadelphia, H. Alexander 
rst prize for motet, and W. \V 


Noh 1 1] 


prizes 
win- 
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ater in the 


mRR 


h cellist, wh mnected with 
Music 
en on February 25 at 
+e om by Tonk 
Netherlands * 
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mservatory of appeared as 


ist at a musicale which was giv 


Netherlands Legation in Was! 
1e Minister from the 


ington 


His plaving was very 
was obliged to respond with several en 
\ 


he insistent demand by the select assembly 





prominent society leaders ambassadors and distin 


present 
nereRe 


emp ton 


1 artists who were 


the well known pianist, is 
tour through the Middle West. He 


mcert 


LADELPHIA (ij / 


will give three recitals in Detro#, one being with the 
Detroit String Quartet of which Elsa Ruegger is cellist. 
nee 

“Songs of the People” was the subject of the recent 
meeting of the Philadelphia Music Club, which was or- 
ganized last November. Harvey Maitland Watts read a 
paper and members of the club and the chorus united in 
the following program, as illustrations of popular national 
songs: “Santa Lucia” (Italian), chorus; “My Love’s an 
Arbutus” (Irish), chorus; “Die Lorelei” (Silcher), Jen- 
Kneedler; “Die Lorelei” (Liszt), Mrs. Horace 
Beeson, accompanied at the piano by Ethel F. Firmin; 
“Rosemary” (Schumann), song by Mesdames Dutt, Myers, 
Beeson and Gage; “Spring” (Norwegian), sung by Mes- 
dames Dutt, Beeson and Gage; “The Sun Goes Down” 
(old Hebrew), sung by the chorus. Grace Welsh-Piper is 
the musical director of the chorus. ‘The officers are: Mrs. 
Samuel Shaw Burgin, honorary president; Mrs. Thomas 
H. Fenton, president; Harriett Kennedy Adams, first 
vice-president; Mrs. Joseph Wellington Shannon, second 
vice-president; Ellen Newton Ford, recording secretary; 
Mary E. Delk, corresponding secretary; Marion L. Crosby, 
Fenton and Adams were 
the Philadelphia Matinee 


nie L, 


Mesdames Burgin, 
members of 


mre 


Society 


treasurer 
formerly active 


Musical. 


The Philadelphia Operatic is enthusiastically 
preparing for its performance of “Martha” in April. 
There is a chorus of 200, ballet of thirty-two, an orchestra 
of sixty and an excellent cast, Mr. Behrens, conductor. 
All who are connected with it are desirous of making ‘t 
the best performance yet given by the organization. 

nRre 

Viola Brodbeck, soprano, and Mrs. J. E. Carbutt. pupils 
of Perley Dunn Aldrich, were the soloists at the Frank- 
ford symphony concert in Frankford last evening. Miss 
Brodheck sang the Mad Scene from “Lucia” and Mrs. 
Carbutt sang “O Mio Fernando,” from “La Favorita,” 
and both singers were enthusiastically recalled 

nee , 

Two of the Sternberg School pupils, Dorothy Gold- 
smith and Robert Armbruster, played last week before 
Max Fiedler, conductor of the Boston Symphony Orches- 


tra. Both talented young pianists reflected great credit 
upon the methods and results of the school, and Mr. 
Fiedler complimented them very highly. 

mere 


The last popular concert of the Philadelphia Orchestra 
this season will be a “request” program, and the selections 
chosen by Mr. Pohlig range from grave to gay, and the 
event promises to be one at which every one will hear his 
or her favorite 

nee 

Nikisch and the London Symphony Orchestra will give 
one concert in Philadelphia, April tr, at the Metropolitan 
Opera House. nee 


The Rev. Willitm C. Richardson, S. T. D., will deliver 
a lecture on “Church Music” in St. James’ @hurch, Twen 
ty-second and Walnut streets, on Sunday, March to, at 
1.30 in the afternoon. This should he of special interest 
to all church musicians, as Dr. Richardson /s exceptionally 
well qualified to speak on this subject, having received 
thorough musical training in Leipsic under such men as 
Jadassohn and Richter. The musical illustrations for the 
lecture will be sung by the choir of the church, under the 
direction of S. Wesley Sears, organist and choirmaster. 

nee 
CALENDAR FOR THE 


“Pelleas and Melisande,” 


WEEK 


Grand Opera Metronolitan Onera House 


Monday evening, March 4 Garden, Rerat, Riegwelman, Warnery 
Dufranne, Huberdeau, Crabbe Director, Campanini 

Sonata Concert—D. Henrick Everman, pianist, and John Grolle. 
violinist. Witherspoon Hall, Tuesday evening, March 5 


Grand Public Concert—Fortnightly Club, Academy of Music, Tues 


dav ewening, March s. Conductor, Karl Schneider: chorus of cichty 

Philadelvhia Orchestra—Last rerular coneert, Academy of Music, 
Wednesday evening. March 6. Conductor. Carl Pohlig 

Grand Opera (double bill)—‘Lovers’ Quarrel.” Zepnilli, Rerat 
Rassi. Sammarco: director, Cam-anini: followed by “Tales of Hoff 
unm.” Metropolitan Opera House. Wednesday evening. March 6 
Whit Dufau. Zeppilli, Dalmores, Renaud, Nicolay Director, Cam 
anini 

Philadelvhia Orchestra Academy f Music Friday afternoon 
March & Conductor, Carl Polllie 

Grand Opera 

Phitadelohia Orchestra— Academy f Music Saturday evening 
farch 9. Conduct Carl Pohlig 


Tennre LAMSON. 





Success of Penniman Pupil. 

Helen Spencer, a pupil of Juanita Rogers-Penniman, 
Los Angeles, Cal.. sang at the opening of the juvenile 
department of the Hollywood Library, on February 18 
Miss Spencer possesses a mezzo-contralto voice of un- 


usual sweetness and brilliancy, and rendered her songs in 
such style 4nd with so much feeling that she quite cap- 
tivated her audience. ; 





Vernon Spencer in Los Angeles. 

Vernon Spencer, the eminent Berlin teacher and pianist, 
who for more than ten years occupied a prominent place 
in the musical world of Germany, returned to America 
recently and has settled in Los Angeles, Cal. Mr. Spen- 
cer’s long sojourn in the Fatherland, his exceptional suc- 
cess there as a teacher, together with his ability as com- 
poser, pianist and critic, made him so well known that the 
latest German encyclopedia of music honors him with 
detailed mention and claims him as one of Germany's 
prominent musicians. 

Mr. Spencer left Berlin early in September last year, 
intending to make New York his headquarters. This plan 
he changed, however, in favor of establishing a conserva- 
tory. of music in the quickly growing and remarkable me- 
tropolis of Southern California. Together with Harry 
Girard, one of the most successful vocalists on the Pacific 
Coast, he has launched the Los Angeles Musical College, 
which though but a few months old already is recognized 
as a potent factor in the musical life of the city. Asso- 
ciated with Messrs. Spencer and Girard is Anthony EF. 
Carlson, late of Boston, one of the most talented lieder 
singers in the country—a champion of his brother's (C. F 
Carlson, Denver) compositions, as well as those of Mr. 
Spencer and many other serious and original American 
composers. Other members of the faculty are Mrs. Cain- 
8rown Girard and Harry Weil, voice; Myrtle Ouellet (a 
pupil of the renowned Reisenauer) and William Pfaff, 
piano Julius Bierlich, a favorite pupil of César Thom- 
son, of Brussels, violin; Bernhard Bierlich, cello, and 
Cora Sheffer Anthony, teacher of the Burrowes method 
for elementary grades. 

Mr. Spencer gave his first Los Angeles recital to an au- 
dience of more than 2,000 people on January 4 last and 
was accorded a splendid reception by press, public and 
musicians. Together with Ralph Wylie, violinist, he has 
commenced a series of weekly chamber music and solo 
recitals and hopes to make them a permanent feature 
among the musical events of the city. 

Already pupils are gathering in Los Angeles from all 
over the United States to study with him, New York, De- 
troit, Montreal, Minneapolis, Berlin, Nebraska, Montana, 
Idaho and California being represented, while his summer 
classes on technic, interpretation and advanced piano peda- 
gogy will bring a host of old and new pupils who will 
combine study with a holiday in the wonderful Southland. 

Mr. Spencer is one of the best representatives of the 
science of modern pedagogy in America today. Many 
phases of his work, such as his principles of tone produc- 
tion, his exercises for cultivating an understanding of the 
color possibilities of the piano, his treatment of the pedals 
and his remarkable systems of developing the memory are 
both original and unique. His pupils are to be found all 
over America, occupying important positions in schools, 
colleges and conservatories, or teaching privately. On his 
arrival at Los Angeles, among the first to greet him were 
pupils who had been established there many years as 
teachers. 

If Los Angeles can be congratulated on anything more 
it certainly must be the addition of a teacher and pianist 
of the rank of Vernon Spencer to the fine body of musi- 
cians already assembled there. 


College of Music Concert. 

Some of the faculty of the New York College of Music 
(Carl Hein and August Fraemcke, directors), united in a 
chamber music evening on February 27, with this pro- 
gram: 

Sonate, op. 36, for cello and piano... Grieg 
William Ebann August Fr 


Le trille du diable, for violin. .......... 
Alois Trnka. 


1, for piano, violin and celle 
Mois Trnka and Williaw Ebann 


and aemcke 


Tartim 


Trio, B flat, op. oo, No Schube:t 
August Fraemcke, 
Mr. Fraemcke is a busy man, teaching constantly, yet 
he finds time to play at the Philharmonic concerts, in re 
citals, etc., and a glance at the foregoing program shows 
he bore the brunt of it. How these artists play in com- 
bination must be heard to be appreciated, for there is the 
fine unity that comes from devotion to high ideals, com- 
bined with big technic and warm temperament. The 
scherzo of Schubert's trio, for instance, was done with 
dainty touch; the audience would have liked to hear it 
again. 
The coming Saturday, March 9, at 3 p. m., there will 
he a reception-musicale by pupils of Hermann Genss, vo- 
cal and piano numbers filling out an interesting program. 





Zimbalist Under New Management. 
Zimbalist, the distinguished violinist, will be under the 
management of Loudon Charlton next season. 
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Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
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ALICE MERRITT-COCHRAN soprano 


1138 Macon Street, Brookiyn, New York » 2928 Bedterd 


IN EUROPE JULY AND AUGUST 


MHAGKETT 


iequivies to MARC LAGEN, 6O0O Filth Avenue, New York 
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CELEBRATED PIANIST Management: ANTONIA SAWYER 


PauLo GRUPPE 


**One of the World’s Greatest ’Cellists’’ 
Management: ANTONIA SAWYER, 1425 Broadway 








New York 





: rsang - . me. Ss 
Royal Kamme sat gerin of Saxony = BE Sel { Singing . loha 
and Bavaria Concertized through G is = 

; . E Ge en Alle Pr for 

out Germany, in Austria, England, L 4 eh eal mate Ger tie Hict 

TT 1 l E { } 
pee Russia and Italy. Old It N R ent advantas Fy anche 

ethod. E 





BASS-BARITONE 


Formerly Metropolitan Opera 
MANAGEMENT: 


THE WOLFSOHN MUSICAL BUREAU 
* 1 West 34th Street, New York 
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Madame JEANNE JOMELL! 


PRIMA ODOONNA re Pe 
BNGAGED IN BUROPE UNTIL DECEMBER Late with the Metrepelitas ead M 
—— fer RECITALS, CONCERTS 8 end ORATORIO 
AMERICA JANUARY TO JUNE, 1912 
Manegement: HAENSEL & JONES. One East 424 Street . ° 


WASGINGTON, D.C. 


FLORA WILSON === 


GINSBURG BARITONE 


“He vanquished all hearts and ears by his fine ert.” —Stente-Zektung, J une 
“Hig voice is genuine gold of highest tone and sensuous beauty.”— wee Herold, June a7 


Concerts, Recitals, Opera, Vocal instruction 
New York 


Management: ADOLPHE STERNBERG, 606 West 115th Street 


U.S. KERR 


yo pte pte E = speciality 
For Bookings, Address: ‘533 West 1434 Street, Phese 3313 Auduben 
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FIRST AMERICAN TOUR 
Address care of MUSICAL COURIER 


FREDERICK WEMPLE, Baritone 


113 WEST 37th STREET, NEW YORK 


vcs» EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
For terms, dates, ete., address Manager, 606 Sixth St., Brooklyn, N.Y 
LILLIAN 


Sttrwoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production 
1448 Broadway, N. Y., Metropolitan Opera House Bidg 
Mail address, Norwalk, Cone 


MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES— 











Tone production, style, 
s60 West srth Street, New York 


liction and repertoire 
"Phone, 3416 Columbus 


GeorgeGARRE 


TENOR 


Address: 15 East 10th Street - 
Telephene: 2°27 Stuyvesant 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 
Thorough education in Piano, Singing, Violin, Cello and all branches 
sf music, by a faculty unsurpassed for excellence Course for Music 
Supervisors in Public Schools Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, ete 





NEW YORE 


CATALOC@S SENT ON APPLICATION 


ACCOMPANIST 


GRACE ANDERSON 


1425 Sreacway 


aed 
180 Manhattan Avenue 
"Phone, 4382 River. 


Rims SA PIO 


Formerly conductor Metropolitan Opera, N. Y., Italy, England. 
Conductor, Adelina Patti's American tours. 


SPECIALTY : ADVANCED VOCAL INSTRUCTION, 


STYLE. COACHING FOR OPER, 
6s Central Park West, New York City 


INGA ORNER Soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Metropolitan Opera Co. New York 


PHILIP 


POONER 


TENOR 
The American Exponent of “Bel Canto’’ 


205 West 57th Street 
New York City 
*Phene, 6510 Columbus 


LESLEY MARTIN, Bel Canto 


STUDIO: 1425 BROADWAY, HEW YORE 





Address, 









| SINGERS 





Susanne Baker Watson, Cora Croes, 
S Pauline Fredericks, Andrew Mack, Nellt Hart 
Marion Stanley, Eetelie Ward, Geraldine Hatche 
son, George Bemus, George Gillet, John Hend 
a ricks, Dr. Eugene Walton Marshall, Fiske O'Hara, 
meraee, Wright, Mabel Wilbur, John H. Stubba, 
Ed ware ley, Albert Wallerstedt, Omberto Sac 
ony ttl nad many other singers now before the pab- 
- pera and church work. 





Dramatic 
Tenor 


; ALTHOUSE 


Sesegenest; WALTER B. ANDERSON, 5 West 36th St. City 
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eet Cottlow in Middle West. 


ttlow has returned to the Middle West for 
f that tion and the Sout after a series 
int s esse n the Pacific Coast Manv 
been added t t e already achieved by 


papers everywhere vieing 
t er extraordinary 

personality Her initial appearance 
British Columbia audience evoked great enthu 


wing omment trom the press 


Recitals at Pennsylvania College for Women. 


lhe appended program ows the character of work 
hool of musi nnected with the Penn 
ia College for Women, at Pittsburgh, Pa. of which 
Carl Whitmer is the director of music and Elise Gra- 
ul rf e Vv il departmen 
recitals are given and the thany students of 
" res¢ luring the season’s programs of wide 
e evidence of comprehensive and cosmo 
ta Té 
following program, to be given by Florence Bickel, 
p ted by Susie Homer, pianist, on the 
March 7 inclusive of periods, styles and 
f 
! nd Delilal Saint-Saéns; pre 
N t and 1 nd mazurka, Chopin; staccato 


etude, Friml; “Se tu m’ami,” Pergolesi; “Caro mio ben,” 
Giordani; “Ogni sabato averte il lume acciso,” Gordi- 
giani; berceuse, Karganoff; waltz, Stojowski; “Meine 
Liebe ist griin,”’ Brahms; “Gesang- Weyla’s,” H. Wolf; 
‘Marienwiirmchen,” Schumann; “Madrigal,” Chaminade; 
‘Mandoline,” Debussy; nocturne, Schumann; polonaise, 
MacDowell; “Song of the Shepherd Lehl,” Rimsky-Kor- 
sakow; “Allah,” Chadwick; “Ah! Love, but a Day,” 
Beach; “Fairy Song,” Schindler. 


Hess Sings French, German and English Songs 


Carnegie Lyceum, New York, was completely filled 
Wednesday night of last week with a representative mu- 





LUDWIG HESS 


sical audience, assembled to hear the recital given by Lud- 
wig Hess, the German lieder singer, assisted at the piano 
by Eugen Haile, the composer. Mr. Hess has had sev- 
eral previous appearances in New York and at each he 
disclosed his ripened powers as musician and singer 
When he sings the listeners are never in doubt as to the 
inner meanings of the songs, and last week Mr. Hess 
seemed imbued with even more of the spirit which makes 
for elevated artistic interpretation. Aspiring students and 
young singers have been guided in several ways by the 
Hess interpretations, The program for last week held 
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SOPRANO, Metropolitan Opera Company 
Concerts and Recitais 
Address for Dates: F. O. RENARD 
25 West 424 ‘Street, New York 
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Management: 
ANTONIA SAWYER 
Season 1912-13 
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ANTONIA SAWYER, 1425 Broadway, ° 
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KIMBALL HALL CHICAGO 


some novelties, and to the general delight the singer was 
heard in French and English songs, as well as the German 
lieder, of which he is a notable exponent. 

The program follows: 


Le jet d’eau (first time in New York)................... . Debussy 
Recueillement (first time in New York) ..............-.. . Debussy 
iit Sane - ';:, iebiaashin gslak Paden ov ca eNdnbs 48a aes Es keh kde oh MacFadyen 
DD 6 «dit ctluisedeks ve tiaghgend Cibctheophhass abao MacFadyen 
Reed Ty GI TO bikk cn cecccatiaan cnblnsddsbercendaneseks MacFadyen 
cer. ee Te ee DO i 5 50a vcckeccgetinsvctsnbbbeasccaitaik Wolf 
Wenn du zu den Blumen gebs .......0...cccccccssenvessesveseve Wolt 
Der Veee BAO aaa ss 3. banjo nes daikws cgbndesbices veers Wolf 
Pe I I ab inh Sah cin eh aR is 000 0 4 taaehabeer ones edwans’ Wolf 
Weta 6 RGGI, Bidet ces sie cease cnccenss a dniiia Se bike om ain aleniin’ Wolt 
Wend du sw Game Bleman Behet. . oso. cccenvocguessetavesess Wolf 
PUCROIO Fike clin dhs dgai os waske dined bbae seessadabudapence? Eugen Haile 
Kein Echo Tide bSRbdsoeehds ad aiierocac<bdlesvagessel Eugen Haile 
In the Mooalight bet odlepanandew es is osc kodpansduan 05 coe’ ame 
SOO, . cvkacsdtawesassp%s vida eeeue a os ....Eugen Haile 
Te FROME: sacevecvcecns pian onan bancums wet ..++«.Eugen Haile 
Der Holzknecht ....... cal ..Eugen Haile 


Mr. Hess’ command of the French hininias is only sec- 
ond to that of his own, thus he gave real pleasure in 
singing the Debussy songs, novelties, by the way. Persons 
who like the compositions of this Frenchman will be sure 
to admire these latest songs, both of the ultra-refined and 
romantic type. The first deals with two lovers listening 
to the playing of the waters as they fall from the fountain 
in a court, which to them means a song of tender longing 
The text of the second song reveals an ideal lover who 
warns his fair one to turn from the distractions of the 
great city and behold the beauties of the evening sky. 

The MacFadyen and Wolf songs, which Mr. Hess has 
sung in other cities on his tours of this country showed 
the singer to be completely absorbed in his art. His enun- 
ciation of the English was delightful. His delivery of 
the Wolf lieder afforded anew the highest enjoyment to 
the listeners, who seemed to follow every phrase of the 
interpreter. 

In singing the seven songs by Haile, which made up a 
group by themselves, Mr. Hess once again called atten- 
tion to his musicianship. He sang the list of seven lieder 
from memory and he did it with that sincerity of purpose 
and that reverence that indicated he loved these beautiful 
songs. Mr. Haile is winning recognition at last, and it 
is high time he did, for he is a composer who is endowed 
with genuine creative ability. No one could hear such a 
lied as “Wenn Deine Lieben von der Gehen” sung in half 
tones by Mr. Hess, and later the virile “Pirate Song” with- 
out realizing that anew song genius has risen up among us 





People’s Symphony Programs. 

For its closing orchestral concert of its twelfth season, 
the People’s Symphony Society of New York will have 
Alice Nielsen, of the Boston Grand Opera Company, as 
soloist. The concert takes place at Carnegie Hall, Sun- 
day afternoon, March 17. The program follows: 

Comedy overture (mew) .........+..- a eeen ow adinis pacientes Gilbert 
BP See CORTE MUION Feo cer cve sk cancincianvecéssebustoes . .Arditi 


Symphony, Pathetique .............. - Tschaikowsky 


Vissi d’arte (from Tosca) ...........+.: pravodshesctens Puccini 
Alice Niclsen 
March from Jorsalfar ........ ‘a Per 
Groups of songs 
Love Has Wings ....... .... Rogers 
ee eee Chabrier 
Down in the Forest ‘ Landon Ronald 


Alice Nielsen 

Preceding the symphony concert at Carnegie Hall on 
the afternoon of St. Patrick's Day, the Society gives two 
chamber concerts at Cooper Union Hall, Tuesday evening, 
March 12, and Thursday evening, March 14. At the Tues- 
day evening concert, Beatrice Bowman, of the Montreal 
Opera Company, will sing, and Pauline Mallet-Prevost, 
daughter of the president of the People’s Symphony So- 
ciety, will play the piano part in several chamber com- 
positions. Miss Bowman is to sing the “Caro Nome,’ 
from “Rigoletto,” and Handel's “Sweet Bird.” At the 
concert on Thursday evening, Estelle Liebling will sing an 
aria from “Manon” and the “Bell Song” from “Lakme.” 
The Maquarre Sextet (players from the Boston Symphony 
Orchestra) will play numbers by Bach, Rameau, and a 
serenade for flute and strings by Gouvy. 

The Flonzaley Quartet will close the People’s Symphony 
season at Cooper Union, Thursday evening, March 28. 





Maude Valerie White Due This Month. 


Maude Valerie White, the English composer-pianist, is 
due to arrive in New York the middle of the month. Miss 
White is to appear in a number of private musicales in 
New York before going West to fill engagements with 
clubs and societies. The composer will be assisted by 
Robert Maitland, baritone. Several of the prominent so- 
ciety women of the metropolis who have met the composer 
in London will give entertainments in her honor. 





Mary Garden approves of Colonel Roosevelt. Appar- 
ently, Mary is not averse to hitching her wagon to « star. 
Marty is not the inventor of advertising, but Mary is a 
master of the art—New York Morning Telegraph. 
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Mexico Praises Yolando Méro. 

More than ever the encomiums showered on Yolando 
Mér6 at her recent concert appearances in Mexico would 
reach the state of extravagance were their object less 
gifted or less deserving. With Madame Méré, however, 
all is justified, since the press notices appended are merely 
a repetition of those following the gifted pianist wherever 
she appears: 

At last! . . . A pianist of the semi-divin ineage of Teres 
Carrefio, a pianist with marvelous creative ds, whose spirit is 


illumined by sublin ins, ired musician, a brilliant inter 





preter, full of 
Not in many 


nts d of the traits of genius! 


such true 





time since ir applause had beer 


manifestations of 
heard in the concert halls, bursting out in that overflowing prodigality 
and tumultuous enthusiasm whic speak of the true satisfaction and 


the genuine gratefulness of an audience At last we have 
again felt our souls warmed ot and have put special 
Significance into our plaudits; and this rare opportunity has surged 


mercifully, brought like an oasis into the aridity of our musical 
ife, thanks to the admirable pianist, Yolando Méri 


She is one of those artists whos work is characterized by the 
highest finish in technic, by an absolutely sincere fervor f inter 
pretation; and, furthermore, by astonish facility of execution 








and a total absence of effort Her playing is like that of Teresa 
Carrefio, so natural and spontaneous that one is vaguely reminded 


e of legend, those super- 





of those miraculous privileges of the 


natural gifts bestowed by beneficent fairies, which break all rules 


t learning is not nec 





of human possibilities 





essary to this class of players; that to pro« such exuberant bles 
soming of art no labor oO preparation, mo sacrifice were ever re 
juired. The work of genius possesses that simplicity which is born 


of the sincerity of its artistic emotions, and of a combination of 


admirably controlled qualities Its labor, all spontaneity, that labor 
which satisfies our ' and nte gence as well as our hear 
ing, gives the effect of a spring of fresh water surging from a rock. 


Would the thirsty wayfarer stop to vonder over the hidden pro 




















cesses which, taking place in t ky laboratory, have produced 
the unexpected flow Oftene: e Ww be content with drinking 
oyously r per s Ww € ue h d light to sten to the song 
of the water or t its iridescent hues Let us acknowledge 
that it is also fair t give a thought to t stonishing claboration 
by which such miracles are made possible 

Madame Méré plays with supreme ease; I insist on this fact 
because, I repeat, it constitutes the stinctive quality of the artist 
There are very remarkable anists w lo their tasks scrupulously 
and obtain the applause of the blic who possess great control 
of the instrument, and yet, one can se them “work even exert 
themselves at certain points Few players possess the privilege of 
exccuting works of transcendent ft ty without losing the natural 
ease with which they took their seat at the iano, previous to b 
ginning their task 

Usualiy this very suy it es « trary sults for the 
artist; since the general publi tr ne cannot expect spe 
cific knowledge this matter, does not realize the difficulties ov« 











come by the performer i: ne frequently Hoffman, 
the most genial, and conseq tly the st simple of the pianists 
who have visited us; this great tist ad the gift of making the 
performance of the most intr te iSsage so secmingly easy that 
the audience did not appt ate all the alue of his masterful labor 
Some of the compositions yed by Madame Méré have | 
same effect Among Feux F ollets Liszt's “Night's Ha 





ynies,”” and the works of Dohna 



































rpreting the e larghett ft ’ cert at 
passionate sweetness what imcompa ble cacy, poetry vibrating, 
tremulous tears, pals w wit! erness 
rhe studies of the Polish genius ¢ from Madame Méré an inte 
pretation which is new, very rigina very free but no liberty 
censurable while it maintains t! essenti conditiot f being artists 

And Madame Méro is nme f \ ustant anything but a 

exquisite, finished artist ‘ f ‘tie Lod wher a i 
say about the Chopin nocturne Wit Madame Mero these ar 
delight, a pretext for th i f t flowing emot 
nature! 

It is hard to decide wit ertaint st musi sty 
best suited to Yolando M t erament, f this artist possesses 
another exceptiona git etative eness Perhaps 

e, clegance c i a ‘ i felt i | 
are tenderness, d t tens ‘ The w 
in whi Madame Me exercise freely this dominant qualit 
ecome in her hands sitive t kK W t othe anit 

stshi Madame M s ying f a . ce with s 
winged nd subtle ¢ et Vie ‘ ara 
guid w ent cing ft V on 
tive grace f the R ni serenacle 

clegance s «i t s r eme . t 

i ‘ ‘ ( se 4 ‘ became 

sparituaiizerd ste . t weave the mst ha 
besques of Liszt's s Feux Follet Fina Ma 

Mér us i r ect ete s fire 

ver all diff th s ’ st wit chalance 
she hast . cla € g - € ; . 

tuitio she es 1 f re age ste by ‘ 

‘ sition, singing wit ence enching f 
the piar tragic impre t s € sweetest irinas 
or placid ha t s es she f ‘ eat er ¢ 
in her own manner t t t ges, whi : * accor 
plished pianist would attack . table ead Rach, the 
prince of polyphony ig st tricate abst ruse 
difficulties; Beethoven, t! j ‘ ‘ who, when writing for the 
piano thought ‘ cheat ail ies hte of 
shout the grave difficulties be w e f t te 
Liszt, the w rd of ‘ les 1 ‘ f \ pea 

Stic st tures, wi! k delight te . w 
a the extremes f his t te estuous 
would say that all these composers, 4 eaat 
most pianists, ave nothing t ence f 
terpreter, whe m her part, treat c . t c 
of a favorite daughter . 

It is a fact that the infallibility, the mstant perfection demande 
by some beings, cannot exist in this world Not even a gtnigs—and 
Yolando is one—was meant to remain forever that atmosphere ot 
absolute impeccability which, after all, becomes sbsolutely impossible 
even to those beings who are st exacting f course, in the case 
of the work of others The most severe critic cannot but recognize 
in Y¥ol Méré a pianist eminently satisfactory under all the 





varied phases that may be criticised And adding to this ving wit ll] w < essiot f the wings of the 
professional ex« shiene her talent for captivating the public, we must win assing at g ' heh t forest 
*t be surprised at the great wave of enthusiasm whic $ car ne I ast part of t ‘ r ream of Love 
the Mexican public in the wake of is attractive artist Alt i secor Hunga " i vealing her art 
Herrerra y Ogazo: From | Imparcial, Mex , January 24 . ets of w 
a ee \ ‘ ‘ Revistas, J ary 
This time I wi ay asic e of « te, as f 


the ieee of a diary, of 
her first concert at the Arbe 





te ; Ida Haggerty-Snell’s Versatility. 


Sh 











fantasie as she “ t then nd she erformed the racle f mak la Haggerty-Snell has pt ved that w en an teach 
$, too, understa H sterf ands e keys eI we is can t womer She is eight or 
clicate erfection and, guid es t f Reet $ e! < \ust ex “ refuse t study nv ne 
else and iV " it s ives Anton 
every S T la I I ng t Austin where sine nas er 
nx t i r s work 
| wing 1 ent r vel y mm { Mrs 
geerty-Snel | \r W ise 
\\ 


I Lyshe 
i g Song elssoh 
W ise 
| { Eugene Field 
A W n i \ liartw Jones 
He W a1 P ivnee 
\ \ 
Talk I M { 
Kak Liset 
W 
Ss " \ 
As I x S Puce 











Bet Rubinstein, t remar e twelve year i pian 
ist, played at t it ymphon neert for young peo 
pie, at Carnegie H New York st Saturday attern n 
" 
| ere “ i ifec audi < pre ent ifgely vs ind 
, 
girls w were t enthusiast ver the excellent wort 
YOLANDO MERO lisplaved by th ing { the tage 
Master Rul { yed rt etude Pp 6 (M 
mehed fron poet # tones Dowe Wild t” (Liszt), etude, op. 25, No. 1 
wy agi» DRegagonniy Chopmn ind = taramnte Ru ein) in a manner tha 
g to then y fi ’ s of : 
° irprise en t t tt iuchence tle |} 
Madame Mé 1 afte ) aodu w 
nant theme it tes t snes re te t t miman I lancet 
rhapsodie . ‘ : ‘ Phis re re ne and disp i ght and intelliger 
ke a brief ar ecting f le W I ; 
evond é 
which r ‘ t es f x re r “a e+ 
mntry, and t ther cleg f a feast ‘ 
f wed the apsod 1s estral nun 
' 
The int etat ( me cs as P ' ne 
hest point of Yola Ml er f t 
ct } ke flect f ta ely w f 
i t } ‘ ! ert ¢ t ‘ Na given a 
‘ y ‘ 7 r 
thf . th } i ( , 
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Teacher of the Americen Prime Donnas, Blanche Dultici4a 
Represeniathe: 
BRACEY BEAUMONT 
N.Y. Symphony mi lis Symphony Chieage Thomas Orchestra, 4 appesrences, ang 


STUDIO: mmnummntadin House Baliding, 1425 Broadway - ° NEW vors 
603 Weet 136th Street 
The Eminent Pianist. In America, 1911-1912 
Clacianeti Sympheay St. Peal Symphony meay other lcading sesictics 


Representative: 
te BRACEY BEAUMONT 
603 West 136th Street 
New York City 
Telephone 4224 Auduben 
Telephone 4224 Auduben 
ALREADY ENGAGED BY THE 

%. Y. Phither ic, 8 op Beston Sympbeny St Lesis Symphony 

LOUDON CHARLTON, Carnegie Hail, New York 
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was Felice Lyne in “The Bat 





instrument, to induce flexibility and suppleness without 
the wearying task of so much regular practice to keep in 














¢ Rosina ‘condition.” “The technic of an artist,” said Mr. Os- 
le,” produced for the first time at the London’, vsky, “is a thing apart from his actual musical talent, 
( ry 17. She not only acts and looks temperament, intelligence, or emotional force. Great fa- 
( rt ngs it, sings its difficult measures “with a cility in either a pianist or violinist does not necessarily 
technic that is an aesthetic joy of the high- ijoty that the performer is musical. One may have a 
sesses the art of technic, and to this [ios ‘gift of the gab’ and never say anything of very 
cal sense, intelligence, youth, charm oy, account, if I may be permitted the metaphor, but at 
received at vation from the audience the same time many a fine thought is lost through the 
na Voce nd again after the “Shadow Song 
Me ve ‘ Din he production was beauti 
ndable in every detail. The com 
i I 
Felice Lyne 
Louise Merlin 
George Regis 
Figarella 
G. De Grazia 
j benz tozano 
M. Verheyden 
M. Virly 
Mer 
nnre 
tion fact that the first step in the de 
nt f technic for pianists and violinists 1s the 
ind training of the hand or hands to fit the in 
Pe ips tl difficult, and at any rate the 
it the least responsive task contronting 
ent s teach There is correct physiological 
vell incorrect physiological action for ye OSTROVSKY APPLIANCE FOR THE DEVELOPMENT 
i ind particularly the left hand for the OF THE HAND. 
t nd ther re just as many hands ruined by 
Tie the physiological laws as there are voices medium of labored expression. We all know manual as 
d through the very self same ignorance. How often well as vocal facility are but mediums of expression and 
ees the wrists of both pianists and violinists, the latter should never hamper the greater something they only act 
te otter wever, deformed by the “weeping for, Mostly all great artists have had the natural hand, 
ntraction. The result of overstrain, but particu and the hand not eminently fitted by nature to the neck 
retchin which condition once developed of the violin or piano keyboard has retarded many a great 
é ¢ red, is incurable. It is often claimed that talent. I know from my own experience as a teacher 
¢ I e may be restored by correct and whereof I speak, and I therefore perfected my ‘hand de- 
rainit treatment, but the semi-ruined hand  yeloper’ for the purpose of prdducing the more highly 
ily ruined for all time. Consequently it should be developed, sensitized and pliable hand, which is the char- 
the first and most vital importance to those in charge acteristic hand of the one made competent to express 
e young for the career of pianist or violin through the medium of his violin or piano technic. I have 
that the teacher or teachers are fully informed many excellent endorsements from artists, including Leo 
mentous question. Recently the writer pyold Auer, Adolph Brodsky, John Dunn, Mischa Elman, 
view a demonstration of an apparatus for Arthur Shattuck, Emile Sauret, Franz Drdla and Zim- 
developi the hand (or hands), an ap-  halist. The latter has become one of the professors at 
ted by H. Ostrovsky and utilized by him in uur school and will begin his professorship the first of 
f violin playing at the Ostrovsky Musical In May. From him I have this letter, which is eloquent 
( luit street. It is a simple contrivance for praise of the idea: 
lation of all the differing hand muscles used, Lowpow. October 10, rott. 
id be ed by pianists and violinists. The Dean Bea: T cannot feave withodt: expressing shy euilee:natintec 
in object is to develop the hand away from | the player's ‘s tion with the work I have accomplished in so short a time with 
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chestra tor 3 appearances. Also engaged 
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your new apparatus for hand exercise and development. Although 
the time has been so limited, the strengthening and 
invigorating the muscles, loosening the articulations, improving the 
circulation, etc., have more than fulfilled my greatest. arfticipations. 

Your apparatus marks a new epoch in the pedagogy of the violin 
and piano, and I 
invaluable to the artist and indispensabie for every 
only regret is that you cannot provide me for my American tour 
with one of the latest models, combines in one all 
previous inventions for the left hand. 

I assure you that I will gladly do all in my power to assist in 
great and 


results in 


consider both your method and your inventions 


player. My 


which your 


every way such a scientific work as yours, 


Errem ZimBALIST. 
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Mascagni will begin a short engagement at the Hippo- 
drome on Monday next, February 26, when he will con- 
duct two performances a day of “Cavalleria Rusticana,” 
with his own company of fifty singers which he is bringing 
here and a specially augmented orchestra. 


ReRre 


The “Memoirs of Mario,” the recently published work 
by Cecile Mario Pearse, has just been published in Paris 
in French and in Milan in Italian. It was brought out in 
England not quite a year ago. 


nner 


Walden, 
staunch supporters, 
February 19 at the Marylebone Parish Church to 
Margherita Van Raalte. Only the most intimate 
friends were present, less than twenty in number. An 
elaborate musical service was given including the “Lohen- 


Lord Howard de who has become one of Mr. 


Hammerstein's married 


Miss 
family 


was quietly 


grin”. wedding march, which was played as the bride took 
her place beside the bridegroom. Then followed the well 
known hymn, “Love Divine, Ail Love Excelling,” the six 
verses being sung. The 128th Psalm, “Blessed are all 
they that fear the Lord,” was read, and the hymn “O 
Perfect Love” followed. After the choir had sung “O 


God, thou art worthy to be praised with all pure and holy 
praise,” the service concluded with Mendelssohn's wed- 
ding march. The registrations were thus recorded: 


Thomas Evelyn Scott Ellis, 31, bachelor, Baron Howard de Wal 


den and Seaford, Queen Anne street, and Seaford House, Belgrave 
square; son of Frederick Ellis (deceased), Baron Howard de Wal- 
den and Seaford. 


following: 
Raalte, 21, 
Raalte, 


The bride inscribed the 


Margherita Dorothy Van 
square, daughter of Charles 


spinster, 46, Grosvenor 


Van gentleman 

who was known as the “rich- 
has been a soldier, is an au- 
thority on armor, has written poetry and had an opera and 
a drama produced. He is well known in the racing world 
At Audley End, Saffron Walden, he indulges in the an 
cient pastime of hawking and falcenry, he is an expert 
fencer, an enthusiastic motorist and yachtsman, and has 
bought an aeroplane. One of the wealthiest peers in the 
kingdom, he derives the greater part of his wealth from 
his Marylebone estate, which extends to Oxford street and 


Ostrovsky Musical Institute 


THE OSTROVSKY METHOD solves the prob- 
lem of manual flexibility. It develops technic, 
elasticity, stretch, speed, looseness, resistance. 


Lord Howard de Walden, 
est bachelor in England,” 
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Principal masters Ostrovsky Apparatus and Appliances 





H. Ostrovsky 
E. Zimbalist 
A. Osborne 


For terms and circulars address Secretary, Ostrovsky 
Musical Institute, 6 Conduit St., London, W. 





Mr. WILLIAM SHAKESPEARE, 


or Lonpon, ENGLAND, 
Will teach during the latter end of February and also during March, 
12, in the Washington College of Music, t220 F St., N. Ww. 
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includes Cavendish square. The bride is said to have a 
very beautiful soprano voice. 


the withdrawal of Granville Bantock’s new work, “Fi 
tne at the Fair,” from the program of the latest Philhar 
monic concert is said to be due to Mr. Bantock’s demand 
tor $500 for the performing right and which the society 
as responsibie for the interests « 


f those financially con 
cerned in the society, were not justified in expending 
[he composer is at present in Vienna, where his choral 
work, “Omar Khayyam,” is to be heard. 


mRe 


“We are afraid,” said a recent issue of the London 
Globe, “that the stage version of Mendelssohn's ‘Elijah 
which Charles Manners is to produce is to be a work very 
different from that from which it takes its name. Writing 
to the Musical News, Mr. Manners says: ‘Harrison Fre 
win has written the version I am perférming, and he has 
linked up the scenes so as to make the whole oratorio very 
realistic and understandable. Of course, every note of the 
music he has put in is by Mendelssohn from other com 
positions, and wherever this has been done Mr. Frewin 
has written words to the music.’ Linked up scenes, other 
compositions, and words written to the music are phrases 
which induce strange misgivings.” 


RRR 


F. S. Kelly, the young Australian pianist, so well known 
in the field of sport as a champion sculler, gave his first 
recital at Aeolian Hall February 20. Mr. Kelly's program 
was constructed of the Bach prelude and fugue in A minor, 
the “Appassionata” sonata (Beethoven), the Brahms va 
riations and fugue on the Handel theme, a Chopin group 
and a cycle of six lyrics by the pianist-composer, F. S 
Kelly. There is no questioning Mr. Kelly’s natural mu 
sical gifts, his sincerity, and love of the art; his playing 
reveals all three qualifications. But his piano touch is un 
cultivated and non-sensitized and far from being accurate 
He has no conception of the gradation of tone and its 
higher attribute, color. Consequently his medium of ex 
pression ts greatly hampered by its limitations. He may 


a good musician, but he is a bad technician and his 


knowledge of the pedal is nil Ot the emotional grasp ot 


the “Appassionata” sonata Mr. Kelly had absolutely no 





mastery, neither did his exposition reveal deep rhyth 
mic pulsation underlying the whole work, and strongly 
finding accent in the architecture of its construction, from 
the very opening bars of the first movement And ot 
breadth and nobility of musical idea there were none in 
Mr. Kelly's reading. The pure art of pianism has still 
to | 


e acquired by thls ambitious pianist and until that is 
his, Beethoven and Chopin are sealed formulae to him 
His own compositions are of the amateurish type, in mi 
sical idea they mean nothing, nor do they appear of any 


period, or school, or essentially individual, They are of 


the improvisation form; two of them, “Sea Piece” and 
“Choler,” are good studies for technic. But there is noth 
ing to distinguish them from thousands of others, like 


them, lacking all in distinction and aesthetic value. 
zene, 


Franz von Vecsey will make his London reappearance 
in three recitals to be given at Bechstein Hall, February 
28 and March 6 and 14, and as soloist with the London 
Symphony Orchestra, February 26. Von Vecsey is under 
the management of the N. Vert Concert Agency 


nee 


M. Zacharewitsch will resume the London concerts in 
times, at his studio, in which he is assisted by Marie 
Fromm, pianist, February 23. Many distinguished artists 
have appeared at these concerts. Last season the follow 
ing named were heard in various interesting programs 
Mesdames Gleeson-White, Edith Evans, Evangeline Flor 
ence, Phyllis Lett, Nancy Price, and Nora 
Beryl Freeman, Frances Weir-Lewis, Elma Baker, etc 
Robert Radford, Plunket Greene, Ivor Foster 
Thorpe Bates, Wilfrid Douthitt 
Charles Knowles, Hubert Curling, George Bowdon, Charles 


Johnstone, 





Messrs 
Humphrey sishop 


Maude, Clive Carey, et 
nne 


At his recital at Bechstein Hall, February 20, Car 
Flesch again demonstrated the great artistic merit of his 
ability as a violinist. His tone, pure, even, vibrant, his 
wonderful up-bow arm, though perhaps no distinction 
should be made between his up and down bow, for he pos 
sesses that rare accomplishment in either case—a long 
how—and the accuracy of his intonation are all developed t« 
a high degree of proficiency in Mr. Flesch, a proficiency 
that is an art in itself. His program (constructed of the 
Pietro Nardini sonata di camera, the Bach chaconne, 
“Havanaise” by Saint-Saéns, aria by Lotti, the Paganini- 
Flesch octave study, Dvorak’s Slavish dance and the 
Brahms Hungarian dances) was intellectually, technically 
and with full appreciation of emotional moods, presented 
with fine distinction. Evetyn KarsmMANN 


THE MUSICAL COURIER 


MUSICAL STOCKHOLM. 


> KHOLM, Swede ret ary 

fhe Aulin Quartet celebrated the twenty-fifth year of 
its activity. Tor Aulin is a viclinist of far repute and 
has done much to give all Sweden the chance of lister 


ing te the chamber works of the great masters. Concerts 


by him have also been given at Christiania, Copenhagen 
and Berli 
RRR 
An orchestral society, with aid from the State of 15,000 
crowns, trom the town of Gafle, 4,000 crowns, and from 
the town of Soderhamn, 700 crowns, has been founded 
n Gafle [he conductor will be Ruben Liljefors, com 
poser. 
nner 
Parts of “Parsifal” were heard at the Cirkus, January 
21, under the baton of Leeber van der Floé, from Carls 
Although there was op 
position on the part of musical Stockholm against pro- 


ruhe. The concert was sold out. 


ducing “Parsifal” at the Cirkus, the opinion changed after 
the evening’s performance, as the conductor and solo'sts 
covered themselves with unusual credit. Paul Schmedes 
sang Parsifal, John Foénss was Guruemanz, Gustaf Sjé 
berg, Titurel, and Werner Engel, Amfortas. His were th 


He bad not only the best 


chief honors of the evening 
voice, but also sang with such warmth and dignity that he 
established himself as the best Wagner singer ever heard 


in Stockholm. 
} 


The concert was patronized by Queen Vi 


y birth a German princess, who always takes a deep 


toria, 
in aiding German music here 


The Brussels Quartet gaye three concerts in Jan 


interest 


vary at Stockholm, with namies such as Beethoven, M 








Max PAUER 


One of the Greatest of 


PIANISTS 


“Director of the Stuttgart Conservatory” 
“Professor and Kammervirtuoso by Royal 
appointment” 


Has at Last Decided to Play in America 


We have been commissioned to arrange 
the tour and invite correspondence 


Concert Direction M. H. HANSON, 


437 FIFTH AVENUE, NEW YORK 











zart, Schubert, Brahms and Smetana on the progran 
The readings were in every way artistic 
nne 
Armas Jarnefeldt was the conductor of the third sym 


phony concert at the Opera, February 3. Prof. Henri 

















LATEST SNAPSHOT OF DEBUSSY. 





Markan was th. soloist, playing a violin con-erto by Franz 


Berwald, and his own suite for viclin. The other num 


39 


bers were symphony No. 4, I[schaikowsky; verture 
Rienzi,” and a symphonic poem by the young Swede 


Natanael Berg, name Fraumgewalten 


nner 
Lh aforementioned composer Berg s s pera 
Leila.” with motives from the Orient, will soon be giver 


at the (Opera here (on account of the great difficulties ot 
several tities Lhe 


definite date of the premiere ts now fixed for | ruary 29 


Julius Ruthstrom, formerly of Berlin, has been chosen 














as violin teacher at the Ax lemy of Music, S khol 
Mr. Ruthstrom was born at Sundsvall, Sweden, and is ‘ 
of our most distinguished violinists 

gS gs 

Che rumor spreads that Eugen d’Albert also will n 
duct his two operas, lve and “liefland,” here, begin 
ning of next month, when he is to play a symphony n 
cert im the opera | St 

nReR 

The reappearance { Mrs. Lysketh Skogman as Ize 
is awaited with great interest, as she always has been a 
favorite with our critics and public, t only on account 
of her splendid voice and dr c force, but also because 
»f her kindliness toward all het league She is o 
greatest Wagner singer, and sang at the “Ring” cyclk 
November, 1or1, together with Knote, from Muni 

RRR 

Other novelties soon to be performed at the Opera a 

The Tales f Hoffman Don Pasquale ind Le 
Prophete.” | 

All Cities Praise Bonci. 

As wit every ther city Alessandr R i ipelles 
Philadelphia to bow before his superb art The pre 
seemed only to willing t rant him the honors | 5 
well deserved, as may ¢ seen If n the tollowis 
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“The Messiah” Sang in Springfieid, Mo. 


Handel's orators The Messiah, wa 

evening, Februar 16, in Stone Chapel College 
Springfield, M The force rmbinir t peri 

ince were the Mendelss t { ral ¢ Soringfiel 
Frank T. Johnson, conductor and tenor i | 
Sharp Heriden, soprano, from Chicag Genevieve Wheat 
taal, contralto, from De Moines, | Marion Green 
basso, from Chicag { Orchestra: Susie M. Dil 
lard, pianist, and Emma Lisenby, organist This is the 


lelssohn Club Mr 


f singing at Drury College 


fourth season of the Mer Johnson 


the conductor, is profe 
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c Sew York, March 4, 1912. 

Elizabeth Gordon Patterson, contralto, an art‘st-pupil 
yf Willi Nelson Burritt, sang a delightfully varied 

gram of modern songs at the Burritt Studios, Febru 
ry 27 There were e groups, beginning with Verdi's 
O Don Fatale,” which requires such range that few con- 
tralto in sing it; proceeding to five German songs; next 

a group of folk songs,-Tuscan, Irish, Scotch, English, 
Bohemian and Russian; followed by Gounod’s “Sapho” 
ria; and closing with songs by the American composers 
Salter, Homer, Harriet Ware, Harling and Rummel. Evi- 
dent care had been put into the construction of the pro- 
gram, and much careful preparation of the songs. Miss 
Patterson 1s a personality ol pleasing appearance, pos- 
sessing a voice of rich quality, considerable power and 
wide range, with a very clear enunciation. Strauss’ “Al- 
lerseelen” and “Hath Sorrow Thy Young Days Shaded” 
(Irish) were particularly expressive; “The Cry of Rachel” 
and “Wind and Lyre” had dramatic power as well. At 


the’ end of the program Miss Patterson sang in child lan- 


tired and | can hardly keep 


guage m oO very siecpy 
awake.” She was presented with three floral pieces, and 


the large audience evinced much appreciation of the even- 


ing’s music. William J. Stone was at the piano, 
man 
Emma Thursby's extra Friday afternoon musicale was 
honor of Mrs. Percy Franklin Emory (Reba Cornett), 


Miss Thursby, now residing in Caze- 


Mr. Emory’s business interests keep 


a former pupil of 
novia, N. Y., 


where 


him. Many people well known in musical, literary and 
social circles were present, as is always the case at this 
salon. Those who took part .in the musical program 
were: Louis Truchi, baritone; Edna Marks, coloratura 
soprano; Georges Vignetti, violinist; the Misses Fuller, 
three English girls, in English folk songs, with appro- 
priate action; Salvatore’ Giordano, tenor; Signor 
Vaska, cellist; Sophie Clark, also a Thursby pupil, and 
’r. Cromley, baritone \Accompanists were Miss Vo 
jacek, Mrs. Munkacsy, Mr. Hintze, Mr. Riesberg. Mrs. 


Berg was at the tea table. Among those pres- 
David Bispham, Mr. and Mrs. Romnaldo Sapio, 


Charles | 


ent were 


Mrs. Charles A. Coffin, Mr. and Mrs Harry Harkness 
Flagler, Mrs. Bradley Martin, Ji., Carrie Bridewe'l 
Benedict, Mr. and Mrs. James W. Pennock, Marquis 
Castelthomond, Mr. and Mrs. Ellis Gray Richards, Mrs 
John Hudson Hall, Mr. and Mrs. Ives Washburn, Mar- 
garet Murney Glenn, Cornelia Barclay, Countess Mas- 
siglia, Annabella S. Olyphant, Walter Gale, Mrs. James 
Quinlan, Mr. and Mrs. Frederick Gleason Corning, Mrs 
William Landram McFarland, Cecile Ayers, Mrs. Thayer 
laccaci, Mrs, Henry Place, the Misses Northam, Miss 
Katzenbach, Vivian Edwards, Mrs. G. Terry Sinclair, 
Clara Morewood lacNeill, Dr. and Mrs. George Stev- 
ens, Mrs. F. Stanhope Philips, the Misses Childs, Mrs 
William F. Brambridge, Mr. and Mrs. Pratt Thompson, 
Miss Thompson, Alfred Wilkinson, Mrs. van Biel, Mr. 
and Mrs, John Hudson Hall, Mrs. Charles E, Whitte- 
more, Mrs, James Goldmark, Mr. and Mrs. Murray Fer- 
ris, Com. Salvatore Giordano, Umberto Sorrentino, Sig- 
norina Frandini and Mr, and Mrs, Percy F. Emory 
nares 
Franklin Riker, a young American tenor, gave his first 
New York recital at the Belasc Theater, on Tuesday 
ifternoon, February 27, which was attended by an audi 
enc of nsiderable proportions, who gave the singer de- 
erved ipplause and en suraged him to his best effort 
Mr. Riker, in the first place, deserves commendation for 
excellent arrangement of his program. He introduced 
nfamil numbers, and the various groups were 
ned with care and a sound. sense of proportion 
\ Riker furthe t he ymmended for his fine stage 
resence und the irtistic manner in which he delivered 
é n ing *w t t th istomary small book 
r tablet of words and gave every evidence that he had 
t only studied the situation, | vad thoroughly prepared 
himself He disclosed a_ voice f good range and of 
n nal quality. His ideas of interpretation were whole 
mi He nicely and carefully distinguished between the 
various schools of composition. The songs from his own 
pen afforded keen erjoyment, for it is not often that a 
singer possesses talcut in the direction of song writing of 
sufficient import to warrant its figuring upon a program 
Mr. Riker, moreover, added to the success of the recital 
by introducing songs by Henry Holden Huss and F. Mor 
ris Class, both composers being present 
* * 7 
John W. Nichols, tenor, and Mrs. Nichols, expert pian- 


gave a recital for the League of 


Mr. Nichols is booking 


ist and accompanist, 
Flushing, L. I, a fortnight ago. 


a Spring tour through Western Pennsylvania and New 


York, and another down into Virginia. This artist cou- 
ple have had a very busy season, and are already clos- 
ing a number of engagements for next year. They give 
1 program of modern French works for voice and piano 
at Earl Hall, Columbia University, March 26. Debussy, 
Pessard, Bruneau, Hahn and .Saint-Saéns make up the 
program. 
nnre 

At the newly formed “Bel Canto” Club, Ellen Aren- 
drup, soprano, a young Danish singer, and Betty As- 
kenasy, pianist, took part as soloists on February 24. 
William W. Hinshaw, of the Metropolitan Opera Com- 
pany, was guest of honor. Both artists met with much 
success, were heartily applauded, and gave encores. Miss 
Arendrup is booked quite extensively this season, and 
Miss Askenasy is booked for a Columbia University con- 
cert. They are under the direction of Concert Direction 
Leonard, Annie Friedberg, American representative, Met- 
ropolitan Opera House. 

nee 

Following is the complete list of free organ recitals for 
the month of March, the fifth series given under the 
auspices of the American Guild of Organists: 
Frank E. Ward, A, A. G. O., 
St. Paul's Chapel, Columbia University (116th street), Manhattan. 
Thursday, March 7, at 4 p. m.—Frank L, Sealy, F. A. G. O., 
St. Luke’s Church, Convent avenue and 141st street, Manhattan. 
Warren Andrews, A. G, O., 
street and Central 


Tuesday, March 5, at 4:10 p. m. 


at 4 p. m—J 
Seventy-sixth 


Thursday, March 14, 
Church of the Divine Paternity, 
Park, West, Manhattan. 

Thursday, March 14, at 8:15 p. m.—Clifford Demarest, F. A. G. O., 
St. Luke's Church, Convent avenue and 141st streeet, Manhattan. 

Tuesday, March 19, at 4 p. m.—Walter C. Gale, A. G. O., Broad- 
Tabernacle, Broadway and Fifty-sixth street, Manhattan. 
Thursday, March 21, at 4 p. m.—W. A. Goldsworthy, St. Luke’s 
r41st street, Manhattan. 

Thursday, March 28, at 8 p. m.—Gottfried Federlein, F. A, G. O., 
St. Luke’s Church, Convent avenue and 141st streeet, Manhattan. 

Recital Committee: William C. Carl, chairman; Warren R. Hed- 
den and §. 


way 


Church, Convent avenue and 


Lewis Elmer. 
nenre 
Frances deVilla Ball, the Albany-New York pianist and 
teacher, played piano solos at "Mrs. Laidlew’s, East Sixty- 
sixth street, last week, Mrs. Linley Benet singing songs, 
with Miss Wiles at the piano. Miss Ball played at Mrs, 
Manning’s, Loudonville, Ohio, pieces by Chopin, Scriabine 
and Leschetizky, and more recently at the Second Pres- 
byterian Church, Albany, February 28. Few pianists pos- 
sess Miss Ball's poetic imagination, combined with fluent 
execution and warmth 
nReR 
Bidkar Leete, pianist, assisted by Carl Morris, baritone, 
recital in the Charles Lee Tracy 
Hall. Mr. Leete played 
works by Beethoven, Schumann, Brahms, Debussy, Hen- 
selt, Chopin and Rubinstein. Equipped with plenteous 
Mr. Leete (who is a plain American despite his 


gave the February 27 
course, at his studio, Carnegie 


technic, 


Biblical name) played with fire and fervor, while Mr. 
Morris’ baritone voice gave pleasure in classical and 
modern songs. 

nnre 


The annual “President’s Reception” of the Women’s 
Philharmonic Society of New York was given to Amy 
Fay as usual for some years past, at the Chapter Room, 
Carnegie Hall, March 2. A varied program of music was 
provided. The piano ensemble of the society is in charge 
of Madame Wychelsky, who will hear applicants for ad- 
mission at 208 West Eighty-second street, or at Studio 
Hall, 50 East Thirty-fourth street, Tuesdays, from four 
tO SIX. 

RuURm 

Frederick Stock, conductor of the Chicago Thomas Or- 
chestra, and Dr. A. S. Vogt, conductor of the Men- 
Choir of Toronto, whose combined recent con- 
certs made a stir in musical circles of the metropolis, were 
guests of the Musicans’ Club at luncheon last week, 

nre,e 

E. Antoinette Boudreau, soprano, recently sang “Come 
Unto Me,” by Coenen, for a private audience, which was 
at once convinced of her superior capacity as a church 
singer. She sings with good style and excellent enuncia- 


delssohn 


tion. 
RRR 
Edward Bromberg, basso cantante, announces his an- 
nual song recital for Tuesday evening, March 12, at 
Chamber Music Hall, when he will sing a group of old 
classical songs, songs by Schubert and Schumann, a group 


of Russian songs in the original Russian language, with 


explanatary remarks, and’ songs by Liszt, Ganz, Bruno 
Huhn and others. 
zee 
Amy Grant read “Pelleas and Melisande” at the Play 
House, Washington, D. C., February 29, and will read 





“Mona,” March 28. She gives the operas with piano score 

obligato, so preparing for appreciation of the performance. 

Among her patronesses were Baroness Hengelmuller, 

Mrs, Philander C. Knox, Miss T. DeWitt Talmage, etc. 
nner 

Edwin Grasse announces a recital of violin pieces, Car- 
negie Lyceum, March 11, playing his own trio n A major 
among other things. 

mre 

The National Association of Organists, Clarence Eddy, 
president, announces cash prizes to be awarded the three 
best anthems sent by July 1, in amounts of $20, $15 and 
$10. Address Mr, Eddy at 45 West Thirty-fourth street. 

eRe ° 

Frank Howard Warner has issued invitations to hear 
him play excerpts from “La Boheme” at his studio, 51 
West Thirty-seventh street, Sunday, March 10, at four 
p. m. His exceptional technic and wide assimilation of 
opera music generally will make the hour noteworthy. 

mre, 

Mark Andrews, the well known organist and composer, 
of Montclair, N. J., has the deep sympathy of everyone 
in the sudden death of his only daughter, Audrey, nine 
years of age, a week ago. She was riding her bicycle, 
with a small brother just ahead on another wheel. when 
the jangfe of a trolley car frightened the boy; he jumped 
or fell off, and she behind, just in front of the car. 
Death was instantaneous. 

nner 

Madame Borden-Low, soprano, and Madame Delhaze 
Wickes, pianist, gave a concert at the Hotel Plaza, Friday 
evening of last week. Edward Falck, assistant conductor 
at the Metropolitan Opera House, played the accompani- 
ments for the singer. Madame Wickes played a group of 
Chopin numbers and compositions by Scarlatti, Gravn, 
Liszt and Martucci. Madame Borden-Low sang “An die 
Hoffnung” and “Trocknet Nicht,” by Beethoven; “Deh 
vieni, non tardar,” from “The Marriage of Figaro” 
(Mozart); songs in French by Paladilhe, David, Berlioz 
and Weckerlin; songs in English by Arenzky, Charies 
Seeger, Jr., and “Mammy’s Song,” by Harriet Ware; 
“Legend,” by Tschaikowsky, and “Wie glaenzt der Helle 
Monde,” by Hugo Wolf. Madame Borden-Low’s artistic 
singing has earned favorable notice for her in many 
cities, particularly of French songs, of which she is a re- 
cognized authority. For one of her encores last Friday 
evening, the sporano sang the old chanson, “En Passant 
par La Lorraine.” She also was compelled to repeat “The 
Pride of Youth,” by Seeger. Among the box holders 
were: Charity Commissioner M. J. Drummond and Mrs. 
Drumond; Madame Sevier, president of the Texas Club 
of New York; the Belgian Consul, and Yvonne de Tre- 
ville. Satufday afternoon of last week, Madame Borden- 
Low sang at the Plaza again for the Texas Club, this 
time appearing in a Brittany costume and singing only the 
old songs of France. Mr. Falck accompanied at the 
piano. 

Rare 

McCall Lanham, baritone, sang for the Texas Club at 
the Plaza last Saturday afternoon an aria from “The 
King of Lahore” and songs by Kursteiner, Huhn and 
Woodman. : 





American Music Society. 

The regular monthly concert of the American Music 
Society, Pittsburgh Centre, will take place on Friday even- 
ing, March 8 at Frederick Hall. Following is the pro- 
gram; T. Carl Whitmer, chairman: 


CP EE NRA Ns hon ewie es dodesictcrrkeabanns .Mary Turner Salter 
Ah, Love but a Day....... ik av. nos vine bbb p able Ou poet neewes cenkeie Beach 
Peat TE ence ia seks ck eh okerebbs che sesuscdcvhet sca - Schindler 
TES a:n sAiicss den ips eupanesekineds RRR MacDowe!l 
Elise Graziana 
Miss Fisher at the piano 
Rly TREN EN bios s cis Mop hacakoeas Cec ee nei es wep svbobeehiee Huss 
Ded Tae HO RR kan. bo ekki cue nek PU Ao abe obese cen Huhn 
RN co de'ds tC tKGa ows GUAR bk 4 ee ons00id covebiteebioe see 
RON cs cGhbtss cua (ae tha eeeabedbishiewkas oeenas Schindler 
Lady Laughter .......... sneneeaeben ea Nab tane caddie peead Harris 
Charles Edward Mayhew 
Mrs. Mayhew at the piano. 
CPT eee ry ee Te PPh eee hes PE tee A. M. Foerster 
SE vatn sens edad svi Rew ENeeKeemhaNs jigvscghnt<tbehven ds swen 
Te BRD kekc cc CR ake's CES R eR aang HR oa Fs CUR e ewes be cae Chadwick 
Jean Fisher. 
GR ‘na Chew FEMS onan cca die be gar sekeiban dds cata dec cety as Berwald 
Love {6 Life’e Rae icis. . ccs ccvesscetovecacavqes teed Arthur Whiting 


Mr. and Mrs. Mayhew. 
Song cycle, Naishapur.........-..eeeeeeeesnes Mary Turner Salter 

Long, Long Ago. 

In the City the Misgar. 

The Song. 

The Meon Has Long Since Wandered. 

The Farewell, 

Mrs. H. Talbot Peterson. 


Governor's Song, from Moma.............+0sereeenee ere - Parker 
Mr. . Mayhew. 

Selected compositions, ....... 6... cess ieeeeeeee Lola Carrier Worrell 
Ida Heatley. 

Old English Drinking Song................-Huntington Woodman 

ee 2 ere eer ee Schneider 

The Eagle ..........5-0555 Siw beeaatese eruvceduaiseend ie Carl Busch 

RatOONE «os ckna=cnna* Uh pag eideads es eheaanereseed Bruno Habn 
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49 Old Bond Street, London, W 


Copyright by Foulsham & Banfield, Ltd 


In Announcing the Appearance Next Season of 


CODOWSKY 


THE WORLD FAMOUS PIANIST 


Mr. R. E. Johnston begs to say that GODOWSKY is now the 
“MASTER” OF THE PIANO DEPARTMENT of the Imperial 
Academy of Music of Austria, at Vienna, having accepted the 
position in succession to Sauer and Busoni. This is the 
greatest dignity ever bestowed upon a pianist and is a recogni- 
tion of his remarkable attainments and pianistic accomplish- 


ments. - 








Dates for Leopold Godowsky recital and appearances may be 
arranged by addressing 


R. E. JOHNSTON, St. James Building, New York 





KNABE PIANO TO BE PLAYED BY GODOWSKY 
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ELEONORA DE CISNEROS’ BRILLIANT CAREER. 





During this season Eleanora de Cisneros, the handsome 


nezzo-soprano Of the Philadelphia-Chicago Opera Com- 
pany, has added to her laurels in several cities. The critics 
have particularly admired her Brangaene in the perform- 
nce { ristan and Isolde,” a role which she sang in 
Philadelphia, Cincinnati and Pittsburgh, scoring in each 
i ‘ that has not been surpassed by any Ameri 
can singer in recent years 
First of all, in writing of Madame de Cisneros, one 
think of her veice, with its wealth of opulent tones; 
then next, her exceptional histrionic talents must be con- 
idered; thirdly, the beauty of the woman and her ability 
ind willingne to undertake almost any role that has 
een written for the prima donna contralto or mezzo- 
oprano. By the range of her voice and its color and flex- 
ibility, Eleanora de Cisneros has been able to sing a 
sreater variety of parts than is usual for one singer. 
dame de Cisneros has duplicated her successes in 
countries, and there is no exaggeration here by 
vriting “many.” It seems like but a few months ago 
since she was a star in Melba’s Grand Opera Company in 
\ustralia. As THe Musica. Courrer stated last week, 
Madame de Cisneros made such an impression on 


the Australians last year that she was urged to make a 
ncert tour over there, and the tour has been arranged 
io begin June 20, and continue until] September 30, when 
Madame de Cisneros must sail back to America in time to 
rejoin the Philadelphia-Chicago Opera Company. Besides 
Madame de Tasmania 
New Zealand, singing altogether in forty concerts. 
Recalling her triumphs in Australian cities as Delilah, 
several choral societies in those cities are now rehearsing 


Australia Cisneros will visit and 


the score of the Saint-Saéns opera, preparing to sing it 
n concert form, with Madame de Cisneros in the role of 
he fascinating temptress 

Europe, too, has showered its approval upon Eleanora de 
sung in England and on the Continent, 
Both 


Cisneros: she has 


and South America also has heard that rare voice 





in Buenos Aires and Rio de Janeiro large audiences have 
applauded the beautiful American woman with a voice to 
mateh her physical charms 
Press notices from the Philadelphia, Pittsburgh and 
Cincinnati papers, telling of the more recent successes as 
Mrangwaene, are appended 
Brangaene of Eleonora de Cisneros was a wonderful piece of 
h Her finished voca of a very superior kind added 
il presence arid charm of appearance which were notable 
Mad le ¢ vas tl nost regally beautiful Brangaene we 
eve her choice of costumes going far to aid her in pre 
r « he most beautiful pictures which it is our good 
ine to n upon the stage Certainly the lyric stage has 
r offered anything more pleasing to the eye than she was last 
1} finished art went far to make the performance as 
t t Ww Philadelphia Eve Star 
M adame e Cisn s was Brangaene and she sustained the part 
il efficienc in lramatic intelligence She commun 
t g sense f Brangaene devotion and delivered the 
a fine fi und an apy iate fer Philadelphia 
\ 
Ma ie Cisneros as Brangaene made a heroically impressive 
re er voice rang clea und true in the ship scene. This was 
e de Cisnero first appearance here since her recent return 
Australian tour i she was greeted with elaborate bou 
Public Ledger. 
ingaene Fleot 1 de Cisneros was notable She was 
f the character as it is poetically imagined 
mensely to tl artistic excellence of the performance 
nging and acting Philadelphia Record 
! e Cisneros made her first appearance of the season as 
B Ss 1al with her, strikingly dra 
one t ided richness to the passages 
gs I idelphia Teleg 
] ( $ ma Brangaene lovely to look upon 
' 
! ( es a ndsome and imposing Brangaene, 
king a able Queen of the Amazons in her leopard skin rai 
s lominating chord of sympathy in 
noting the loving devat of servant to mistress—that devotion 
y " i subst g of love potion for poison, with ro- 
anti but direful results To he majestic presence Madame de 
Cisner adds the alluring gra ecessary to complete the charm 
f feminine beauty, however grand an osing, and her acting 
vs areful ynsideration of effect, without seeming wnduly 
lied The scene in which Brangaene changes the fateful drink 
was ted with unusual significance, the pantomime was expressive 
Her tones have smoothness, richness and “soul,” and she sings with 
een intelligence and artistic skill and finis! Evening Bulletin 


Not the least interesting event of the evening was the reappear 


ros, for the first time since her triumphant 


e of Eleonora de Cisne 
of the antipodes with Melba’s troupe. She sang the powerful 
of Rrangwaecne, the faithful attendant of Isolde Her glorious 
ntralto was fresh and warm as of yore and her scenes with Isolde 


ign the first act, and the warning call from the watch tower were the 


lyric episodes of the evening. She fecerved several handsome 
bouquets, 

Madame de Cisneros is an American, a native of New York City, 
and made her debut at the Metropolitan Opera House there before 
having any foreign experience. However, more in deference to 
prejudice existing at that time (1900) against a non-European mu- 
training any vocal shortcoming, the singer 
went to Italy and was at once engaged at the Reggio Theater of 
Turin, where in “Aida’’ she made a most favorable impression before 
the proverbially critical audiences of that country. Since then Mad- 
ame de Cisneros has sung in more important opera houses through- 
out Europe than any other American singer. She has also sung in 
Buenos Ayres and Rio de Janeiro and was selected by Melba for 
and the Australian tour of the 
Melba Opera Company last summer—summer here, but winter there, 


by the Philadelphia ltem 


sical than because of 


mezzo soprano contralto roles in 


way. 





Another magnificent figure of the opera was the Countess de Cis- 
She was the superb goddess who took the role of Brangaene 
in “Tristan and Isolde” and by her carriage and magnificent height 
the illusion of the faithful handmaiden without 
effort.—Cincinnati Inquirer. 


neros. 


created barbaric 


Eleonora de Cisneros made a picturesque Brangaene in her leopard 
skins.—-Cincinnati Times-Star. 
qnmeneaee 
Kiconora de Cisneros was the Brangaene. Her rich mezzo soprano 
was admirably suited to the requirements of the composition.—Pitts- 
burgh Press. 
a 
rhe Brangaene of Madame de Cisneros was a picturesque, satis- 


factory portrayal.—Pittsburgh Gazette Times. 





Eleonora de Cisneros was entrusted with the part of Brangaene 
Ske is a beautiful woman with a 
magnificent voice and seemed made for the part she portrayed.— 


and left nothing to be desired. 


Pittsburgh Dispatch, 


Eleonora de Cisneros gave an excellent account of her role, show 


ing complete familiarity with it.—Pittsburgh Post 





Saint-Saéns to Eleonora de Cisneros. 








(Translation of above.) 


Dear Mapam: I will be very happy you can be sure if you will 

come to Paris to sing the part of Deliia. I am, also, very happy 

to think that will sing this winter in many great cities of 

\merica, where I am sure you will have the same success that you 

ire accustomed to having everywhere. 

With my sincere respect and best wishes, 
Respectfully yours, 

(Signed) C. 


you 


Satnt-Saéns, 





ANN ARBOR MUSIC. 
Ann Arpor, Mich., February 20, 1012 
It has just been announced that Frieda Langendorff, the 
German contralto, has been engaged to sing the part of 
Delilah at the May Festival. Madame Gerville-Reache 
was first announced for this part, but changes in her plans 
made it impossible for her to keep her engagement here. 
nur 
Cecilia Ray Berry made her first local appearance in 
concert last week. Schumann’s “Carnaval” was her prin- 
cipal effort, a Grieg suite and three Chopin numbers com- 
pleting the program. 
nur 
Several concerts have held sway here during the past 
week or so. The most important was that given by Josef 
Lhevinne as the last concert on the series before the May 
Festival. Beethoven’s sonata, op. ror, and the “Carnaval” 


by Schumann were the principal works. The ease of his 
technic and breadth of interpretation were a marvel to the 
audience. 
eee 
The evening before, a faculty concert was warmly re- 
ceived by one of the largest audiences that has attended 
these musicales. Beginning witha Brahms trio in G minor, 
op. 36, in which Albert Lockwood's playing at the piano 
was the brightest feature, and a group of dramatic songs, 
admirably sung by William Howland, Mrs. George B. 
Rhead gave a splendid exhibition of interpretative playing. 
This was especially evident in Beethoven's thirty-two var- 
iations in C minor. The G major nocturne and G minor 
ballade of Chopin were also skillfully handled. 
neue 
Four days later, Mrs. Rhead gave a Beethoven program. 
Although her technic was fully as polished as at her 
previous appearances, her interpretation was not quite up 
to the standard which she had already set. Several times, 
especially in the sonata, op. 101, her interpretation, with 
special reference to the tempo, was open to much question. 
The program consisted of the sonatas, op. 2, No. 3; op. 
1o1 and 57, and the thirty-two variations. 
nner 
Mrs. Rhead made another appearance, when she was the 
soloist in the melodious and brilliant Saint-Saéns concerto, 
No. 2, G minor, op. 22, at the Orchestra concert. Her 
ability as a bravura player was given the best opportunity 
for expression that she has ever had here, and her success 
was unanimous. The University Symphony Orchestra 
played the accompaniment a little more than acceptably, 
and for the first time in the writer's experience, two 
amateur horns came in on the pitch throughout the con- 
certo, Emily Webb Sadler, a talented violinist, played the 
Vieuxtemps ballade and polonaise. The orchestra, un- 
der the direction of Samuel P. Lockwood, played with 
much vigor the overture to “The Marriage of Figaro.” 
An Arensky intermezzo ang Jaernefelt prelude, sel- 
dom heard, were the other numbers on the program. As 
a whole, it was a fairly creditable performance, and es- 
pecially so for an amateur orchestra. 
RRer 
Yesterday afternoon, Albert Lockwood gave what is 
probably the greatest recital he has ever given in Ann 
Arbor. Not only was it great from his usually brilliant 
technical performance, but his interpretation of a Liszt 
program was something that will long be remembered by 
those who heard it. The program follows: “I! Pen- 
seroso”; variations on a theme of Bach; fantasia quasi 
sonata, “after reading Dante,” and sonata in B minor. 
Ree 
At Ypsilanti, only eight miles east of Ann 
situated the State Normal College. The School of Music 
located, at that institution is attempting to do, on a smaller 
scale, what the University School of Music has been doing 
for over thirty years. It has established a course of ten 
concerts at Ypsilanti, with the New York Symphony Or 
chestra and the Longy Club as head-liners. Two weeks 
ago, the former organization appeared there and gave 
rather indifferently a most mteresting program. Beetho- 
ven’s fifth symphony, the vorspiel to “Lohengrin,” and 
Liszt’s symphonic poem, “Les Preludes,” were the princi- 
pal numbers. The playing was up to the usual standard 
of the organization, but with the exception of the Wagner 
number, nothing tremendous in the way of interpretation 
could be discovered. M. Barrere gave two very interesting 
flute soli in a very pleasing manner. 


Arbor, is 


Victor H, Lawn. 





Bispham Makes His Own Translations. 


Many of the translations of Italian and French songs 
in David Bispham’s repertory have been made by the bari- 
tone himself. Mr. Bispham explains that while many 
writers of ability have recently turned their attention to 
making translations of celebrated arias and German lieder, 
there are few doing so with the necessary attention to 
metrical and rhythmical needs. 

“It is in fixing up things that other people do that I 
shine particularly,” says Mr. Bispham modestly. “It is 
easier after all to see how the work of one’s neighbors 
may be improved than it is to do it all oneself.” 

For ‘several years Mr. Bispham has been singing many 
of his programs in English. “I am trying,” he explains, 
“to make singers see that they deliver only half the mu- 
sical message they have when they sing in Italian to an 
English speaking audience. It offers less opportunity to 
the singer, and much less to the auditor, and is conse- 
quently fair to neither.” 

To further the habit of listening to words and music 
together, Mr. Bispham has adopted the feature of giving 
as one number of his program a recitation to a musical 
accompaniment. “Some people dislike them,” he admits, 
“because they say they cannot hear the words because 
they want to listen to the music, and others dislike them 
because in hearing the words they miss the music. I want 


. to educate the public to_an appreciation.of both words and 


music at the same time, and I believe I am doing so-” 











Rudolph Ganz’s Remarkable Success. 
On his recent 
played thirty-tw 


short tour of America, Rudolph Ganz 


engagements, incl 





ling appearances wit! 
the principal orchestral societies, and as will be seen from 


New 


one 


the appended press notices, the 
York, 


leading critics of 


Boston, Chicago, et have proclaimed him as 


of the great piano virtuosi of the day: 

Phe concert Ts kowsky : ities 
ts blaze of piano passage arustic characte 
of Mr. Ganz admirably It be feult if not impossible to 
recall another performance in which the brilliancy of the music had 


a more satisfying disclosure His reading had musical proportions 





and not a few moments of genuine eloquence Technically it was 
a splendid exhibition of virile virtuosity cast in the large mouk 
rhe enthusiasm of the audience was ge und thoroughly me: 
ited.—New York Sun, Novembe ) 1 
It was Mr. Ganz’s first appearance in this city after a 

long period of absence and he got a recept after every moveme 
that must have war i his he Ne es say he nyed the 
glorious opening movement (Tschaikowsky concerto) wit su. ¢ 
technic, virility and ¢ ness acce New York Evening Pos 
November 29, 1911 

Mr. Ganz haa a mastery of the keyb 1 that is s azzling as to 
make one forget almost every othe phase of s art, which, how 








ever, is broader than mere technic New York Eve 
vember 29, 1911. 

His performance was cast distinctly a bravura mould Tech 
nically brilliant, it was extreme trenchant, vig is forcet 
and stirred the audience to t tuous expressions of appr | 
through its whirlwind impetuosity The pianist is alle Ag 
and again New York Press, Novembe 29 

d the Tschaiko ky B flat mino neerto and gave as 
br perf nce y ‘ His octave work wa 
tremendous and his ns were a ear as t New York Her 
ald, November 29, 1911 

ll _—— 

Mr. Ganz revealed a heroic stature as a s artist; his delivery 
in the concerto with a heavy chestra rps was of certa 
lianey. He has ab ant virility f tack and an aptitude f 
delicate nuance and shading He was give an ovation by his sev 


New York Ca November 29 ) 


eral thousand hearers 


The soloist of the evening was K ph Ganz, who played wit 
the orchestra Tschaikowsky’s pi < cert playing it with great 
brilliance of tone and wer the f e was given most 
stirringly and awoke tumultuous i New York Tribune, No 


vember 209, 1911 




















Then came Mr. Ganz, the celebrated Swiss pianist ayed 
the Tschaikowsky concert t treme is temperame There 
was fire and brillia y m f n ement; gracefulnmess in tne 
second, and an exciting climax in the third He layed with a tor 
that commanded admiration i with a « ng fre a in 
lerstanding that showed the thinking rtist every note 

To speak of his astounding techni “ superfluous in 
were not to make the picture of € artist ete (Translation 
New York Zeitung, Novem! ) 

Mr. Ganz did full istice t the rely deserved r 
show of appreciation that follows erformance Jou 
Commerce, New York, Novembe . 

Mr. Ganz was treate t no tewer than seven ent siasti ec . 

New York Evening Sun, Novem ) ) 

Rudolph Ganz played the neerto w at iva ar an abandor 
that was electrifying I he n iment se< ded 1 wel r 8 
thundering octaves and eavy chord work r sce did € 
blur @nything, even in the midst of tonal tempest Yet there was 
nothing extravagant or me tricious in the performance, It was just 
as Liszt wished it, a wild and impetuous rhapsody, not a classx 
concerto Again the enthusiasm burst fort the artist was re 
called at the close of the concert ver and over again It is seldom 
that one sees such excitement in an afternoon rehearsal. (Liszt | 
flat.)—Boston Advertiser, October 21, 19 

. « « Yesterday he came, entered and nquered his audience 
in an astounding manner; im such a manne that in the tuttis it 
seemed as if the orchestra itself were applauding his brilliant feats 


Soston Post, October 21, 1911 








. It can be played as J {| to play it, as though it 
were a handful f delicat 18 stones, giving off 
new glints and glamour as the j ned soft lights upon them 





Or it can be played as Mr. Gan it yesterday, as something 


gorgeous, dazzling, fantastical, a wondrous kaleidoscope of ¢ nal 
rhetoric (Liszt concerto in A.)—Boston Transcript, October 20, 
igtt. 


Mr. Ganz was welcome as an interpreter of Liszt. He was lyricist, 


romanticist, improvisationist and poet—yet without mMannerism or 








excess, and without bombast ar sentimentality The ening titans 
declaration in octaves was superb : rity and in daring, yet 
the pianist played arabesque and embe nt exquisite light 
ness and grace, and sang the melody pt with admirable tonal 
purity, delicate nuance and true finesse of style He was heartily 


upplauded and repeatedly recalled.—Boston Globe, October 21, 1913 





— 
It required the magnetic and compelling art afi e 

ality of Rudolph Ganz to awaken the Friday afternoon patrons of 

Thomas concerts from their wonted itude and convince them that 





the Liszt centennial was not an ordinary afiair of prous duty, but 


the reverent service of musicians wh seek to do honor to the 


memory of a superlative genius ‘ Mr 
are nly known to himself, and the 


(anz may have tech 
nical 
Liszt E flat concerto is not the medium 
He stands so compjetely above the w 
hands the effect of free and 
by a sense of duty so keen that its boldest 
height of exaltation, its most intimate and poet 
a broad, symmetrical pattege Tribune 


limitations. If so, they 
to reveal them to the public 
rk that it achieves under his 


plied 





spontaneous improvisat 





utterances, its 





inflexions, fa 
Chicago 

Mr. Ganz played with great breadth, fine rhythmic swing and that 
grasp on the subject which gives the listener the sense of security 























so ¢ i gs H rh finale at a furious t i 
€ lete cont every moment tke the nan riding the te es 
ect the st ( ago Evening Post, October 28, 1 

Che Liszt concerto has been played here many times, a 
well enoug? This reading of yesterday afternoon, howev ex 

ything ‘ t ty j 
t ity aut y tt € gogues, t f the seers was 
fimite cha ex site : w powe was ‘ 
with dramat e ivagan goes W t saying that M 
Ga s techs eceable at a ve f be 
t tissimo to pl ss1m >o | . t le 1 { 
tory ré B that st k home I ccas 
the subtlety of « en yusly varied 1 is which « 
pleted a whole of To speak of s, t $ y 1 
ng, virtuoso oct “ ke echanis i be t 
ract attention from beautiful re t Chicago Inter Ocea Octob 
8, i191. 

There can be t that Mr. G tec 

me is sense f etry at never s . r s alis 

ke | ange $< « { ever t t s Anis 
of the y ( go Re Herald, O « s ) 

Phe : ectior f Rudoly Ga s f the iy ma 
< ntr of s ists f the seas notable gen 
ke (ar I a supert eflects, thr ve 
SI aneity f ‘ ave gra and y that give the 

t t t arn is m4 tues t ssessc t s 
reading of C npos Long before the hallmark f 

ean success was stan Ipor ! ist ite f Rude 
(sa i it S giit { grace etic ft wer tonal wiza y and 
tex that is st ge iffy ty as f $ nee the mit 
t 5 { torte 

It may be sa wit amt that M Ga gave t 
veautifu c ce f work Minne s $ ea 
Liszt mecert i A He et ema with incredible « 











RUDOLPH GANZ 
ain ging ] a f t 
€ s to the s t i c acey hiagree { ale, tz an : 
wit wh c t 80 ! « eda One es tT t . « 
oy with the rchestra a eated so great a 
The apt se would not cease t r 4 
I first w I { bing “Liebestra 
in wonder contrast tl giit 2 neert i the « 
Liazt’s transcription of Chopin's Polish song The Maiden’s W 
Minneapolis Tribune, November . yr 
Rudolph Ganz, the Swiss pianist ‘ certo in E fl 
major. He is a tremendous technicia f ple ysica 
adequate mentality and well poised spirit ile as a feathe 
matic rum, a@ clear soft trill, ar ’ t ! ae i 


St. Paul D News, N 


vember 





Engagements of Grace Kerns. 


strengt 
ot 


Following are some of the important engagement 


Grace Kerns, soprano 


Decembe ) Messiah” with Arion Society at P lence, R. I 

December 20 Messiah” with Troy Choral Club, Tr N. Y¥ 

December 28—‘‘Messiah” at Buffa N. ¥ 

January 24—Soloist with Scotch Society at Carnegie Lyceum, New 
York. 

January 26—Soloist with the Orange Choral Society, East Orange 
N. J. 

February 2—Soloist wit Musical Ast Society { Eagiewood 
N. J 

Februar P Soloist with Sur Choral S et Summit, N. J 

February 13—Soloist with Harm ¢ Society, Hat n, Ontari 


February 2 Re at Derby, Conr 





Bachaus’ Last New York Recital, March 22. 


Wilhelm Bachaus, whose great piano playing has been 
one of the illuminating features of the musical season in 
America, will give his last New York recital at Carnegie 
Hall, Friday afternoon, March 22. 
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Cri I March 3, tgt2. 


reproached the representative. of 





EM ( not having attended the I. M. 
\ ent ] umer, one or two even adding 
t writer ha een kept away. The only thing that 
é ! that, generally speaking, music teach- 
I f ‘interesting and he thought best to 
! alone I} year, however, he will at 
ce! expects reat the event thoroughly and to 
" the proceed vith especial interest, reserving the 
e them as they may warrant 
ee 
The twenty-first program of the Theodore Thomas Or- 
n Saturd afternoon and Saturday evening 
forth Wilhelm Middelschulte, the official organist 
he Thomas Orchestra, in the capacity of soloist. The 
j ‘ is foll ) 
i I 19 Goldma:k 
I ! qi W Dvorak 
fugue for org Liszt 
QO tra Hugo Kaur 
Ca I ‘ Rimsky-Korsakow 
Mr. Middelschulte, w since the Columbian Exposition 
a een the regular orgafist of the Theodore Thomas 
Orchestra, demonstrated once more his virtuosity in the 
Liszt fantasia and fugue for organ Mr. Middelschulte 
has long been recognized as one of the world’s noted or- 
gant ind during the ummer of 1911 played with 
ureat succe n his native land, Germany, where for many 
‘ ‘ is director of the St. Lucas Church in Beriin 
o analyze Mr. Middelschulte’s playing of the fantasia 
would necessitate the repetition of superlatives; his rendi 
on f the number wa in every respect praiseworth: 
To bring forth local artists such as Mr. Middelschulte as 
y] t with the orchestra reflects credit on those who have 
it heart the welfare of the organization, and since the 
cal press asks recognition for local artists only those 
whose previous achievements have been such as to deserve 
, nition should be asked to perform at Orchestra Hall 





BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Directer 













The Leading Conservatory of 


MUSIC 


Acting, Languages 
and Expression 








“ 


Faculty of so instructors and lecturers of national reputation 


including: MME. JULIE RIVE-KING, the world renowned 
pianiet; FRANK B. WEBSTER, the eminent vocalist and in- 
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azmor> LUELLA 


CHICAGO / 


at the regular Thomas Orchestra concerts instead of al- 

lowing young talented pupils to make their debut wito 

what is generally regarded as a final tribute to talent. Mr. 

Middelschulte won a well deserved ovation. The orches- 

tral numbers were well rendered and Mr. Stock and his 

men were much feted upon their return from the East. 
nner, 

Evening class students of the Chicago Musical College 
School of Acting will give’a dramatic offering in the Zieg- 
feld Theater Saturday morning, March 9, at 11 o'clock. 

nee 

The next regular concert of the Amateur Musical Club 


will be given on Monday, March 11, in the Assembly 
Room, Fine Arts Building, 
nner 
Ihe annual summer session of the American Conserva- 
tory will be held for five weeks, from June 24 to July 27. 
nme 


Alessandro Bonci will, give a song recital, under the 
auspices of the University Orchestral Association, at Leon 


Mandel Assembly Hall, on Monday, March 11. 
nz Re 
Marie Sidenius Zendt, professional pupil of Karleton 


Hackett, of the American Conservatory, and Jennie F. W 
Johnson, contralto, will give a joint song recital Saturday 
March 9, at Kimball Hall. The talented con- 
American Conservatory has arranged a pro- 
selections from Ger- 
include 


afternoon, 
tralto of the 
of choice 
literature 


consist 
song 


which 
and 


gram will 
man English 
several duets. 


and will also 
nner 

George Lipschultz, of the American Conservatory and 
a talented young violinist, will give a recital at Music 
Hall, March 19. He will be assisted by Charles la Berge, 
baritone. 

sg is ae 

Lillian Price sang with great success last Friday even- 
ing, March 1, the aria from Gounod’s “Sappho,” in which 
she disclosed a voice of large dimension skillfully trained. 
The young singer is a professional pupil of Louise St. 
John Westervelt.. At the same recital Hilda Mueller Mat- 
they, of Davenport, pleased greatly by her rendition of 
works by Von Fielitz, Strauss and Liszt. She, too, is a 
pupil of Miss Westervelt. 

nner, 

Students of the vocal and piano departments of the 
Chicago Mus‘cal College were heard in recital in the Zieg- 
feld Theater last Saturday morning, March 2. Imme- 
diately after the musical program students of the school 
of acting gave the third act from Sydney Grundy’s famous 
“Sowing the Wind.” 

nne 
An excellent program was given by three talented pupils 


old play, 


of the American Conservatory with the accompaniment 
of the students’ orchestra under Herbert Butler at Kim- 
ball Hall last Saturday afternoon. Amy Johnson played 


the Mendelssohn G minor concerto, Esther Hirschberg the 
Weber and Olga Matuska the Schumana 
\ minor concerto. sang an aria from 
“Les Huguenots.” 


“Concertstiick,” 
Helen Peterson 


nee 
Next Monday evening at 8.15 the 
a performance of Elgar's 


Apollo Musical Club 


of 300 singers will give “Carac- 


tacus” in the Auditorium Theater. Nearly all of Elgar’s 
works have been produced in past years by the Apollo 


Club, but this will be the first presentation of “Carac- 
tacus” in Chicago. The soloists have grateful parts, and 
the artists engaged to sing are Florence Hinkle, soprano; 
Reed Miller, tenor; Frank Croxton, bass, all of New 
York, and Arthur Middleton, baritone, of Chicago. Har- 
rison M. Wild will be the conductor, as usual. Arthur 
Dunham will play the organ and the Theodore Thomas 


Orchestra of eighty-five musicians will furnish the 
companiments. A change in the seating of the orchestra 
and chorus will be inaugurated with this performance of 
“Caractacus” in that the orchestra will be placed in the 
regular orchestra pit at the front of the stage and the 
chorus brought forward to the extreme front of the stage. 
It is believed this will be a distinct improvement over the 
former way of placing the orchestra and chorus on the 
stage together. 


ac- 


mnnre 
Emil Liebling gave another complimentary piano recital 
before his class on Sunday afternoon, March 3, at Kimball 


Hall. His program consisted of works by Schumann, 
Chopin, Beethoven, Grieg, Raff and Rubinstein. 
nner 


The members of the Press Club of Chicago, their wives 
and guests were entertained Saturday evening, March 2. 
Emily Tate, the distinguished Anglo-Russian pianist 
and a pupil of Anton Rubinstein. She presented for the 
first time in Chicago her Russian lecture recital, assisted 
by Frank Graham, dramatic reader from the Gaiety The- 


by 


ater, London. In the first part she introduced pageant 
songs and dances, song legends, folk lore, national opera 
and ballet, church music, patriotic and _ revolutionary 
hymns. The second part of the program consisted of a 
piano recital of the works of Chopin, Tschaikowsky- 
Rubinstein, Rachmaninoff and Alabieff. 

RRR, 


Word has been received from Frank L. Waller at Bos- 
ton, Mr. Waller informs the Chicago representative of 
fue Musica Courier that he reached Boston on Jan- 
uary 25 and was immediately engaged as organist and 
concert accompanist of the Boston Opera Company. Fol- 
lowing is a list of concerts at which he already 
played: January 27, New Taft Hotel, New Haven, Conn.; 
January 30, Newsboys’ Benefit, Boston; 
cert, Newport, R. I.; February 4, international 
Boston Opera House; February 8, Evelyn Scotney, 
dan Hall, Boston; February Elks’ Club concert, Bos- 
ton; February 13, Exchange Club concert, Boston; Feb- 
ruary 15, reception and musicale for Cardinal O'Connell; 
February Boston University; Febru 
ary 19, concert, Providence, R. I,; February 20, concert, 
Bennett Settlement, Boston; February 21, concert, Puri- 
tan Club, Boston; February 24, Boston University con- 
cert; February 25, international song recital, Boston 
Opera House. 


has 
February 1, con- 
concert, 


Jor- 


17, Operatic concert, 


nner 

Theodora Sturkow Ryder gave an 
Washington's Birthday, her 
Swainson, the English artists now on a 
a lecture recital in modern French music 
present were Mrs. Wells, of Burlington, Ia.; Miss Mayer, 
S. Noel Strauss and Miss Jones, of this city. Mrs. Ryder 
plays in Music Hall, March 5, in a joint recital with “Mar- 
cus Kellerman. 


tea on 
Misses 
tour presenting 

Among those 


informal 


in studios, for the 


Ree 

The Minneapolis Symphony Orchestra, Oberhof 
fer, conductor, will be heard in concert in Orchestra Hall, 
Saturday afternoon, March 9, at 2.30, under the manage- 
ment of Carl D. Kinsey. This will be the first appearance 
of the orchestra on its ten day tour to Eastern cities and 
its second concert in Chicago The success of the first 
Chicago concert, given just a year ago, is still fresh in the 


Emil 
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minds of those who attended that performance Rich- 
ard Czerwonsky, the eminent concertmaster of the Min 
neapolis Orchestra, formerly 
Orchestra, will be the soloist of the afternoon, and will 
be heard in Bruch’s ‘Scotch Other 
numbers to be given by 
overture to Mozart's 
symphony and Wagner's prelude t 
Mr. Oberhoffer is a most magnetic conductor, 
RRR 

Benjamin Paley, a professional pupil of Frederik Fred 
eriksen, The first took 
Thursday evening, 


with the Boston Symphony 


for violin, 
Conductor Oberhoffer 
Flute,” the first 
» “Die Meistersinger.” 


Fantasia” 
are the 


“Magic Brahms 


announces three violin recitals. 
place at the Auditorium Recital Hall, 

February 29; the second will rhursday 
March 28, and the last will be given on Thursday evening, 


April 206. 


oecur evening, 


RRR 
the 
sang with great success “Bonjour 


Charles Dalmores, tenor of Philadelphia-Chicago 
Grand Opera Company, 
Suzon,” composed by the Chicago vocal teacher, Herman 
social function in Philadelphia last week 
that 


Dalmores is 


Devries, at a 
met with such 


that it had to be repeated Mr 


The singer spontaneous success in 
composition 
so satisfied with the song that he has expressed a desire 
to the Victor Talking Machine Company to permit him 
to make a record of it. 
nRre 

Last Thursday evening, February 29, in the MacBurney 

instructor were heard in a 


studios, pupils of this vocal 


program made up of Liszt selections. Those who parti 
cipated were Grace Brune Marcusson, soprano and pupil 
of Mr. 
William Lester presided at the piano as accompanist 


MacBurney; Leonard Lahey, pianist; while 


Glenn Dillard Gunn, pianist and critic, will be heard in 
recital in Music Hall a week from next Sunday afte 
noon at 3.30, under the direction of Carl D. Kinsey Che 
program to be played by Mr. Gunn is interesting and 
made up of the following numbers 
Choral Prelude (new) Bur oni 
Ballade in B minor Liszt 
Variations in A minor Paganini-Liszt 
Rain in a Garden Debussy 


Bells Across the Trees Debussy 
Sonatine .. Rave 
Play of the Waters Rave 
Canzonetta Salvator Rosa Liszt 
Au lac de Wallenstadt Liss 
Au bord d'une Source Lis 
> RR 
The annual children’s recital of the American Con 


servatory of Music, under the direction of Louise Robyn, 


will take place at Kimball Hall, Saturday afternoon, 
March 2. Fifty children will participate 
neuer 


Marion Green won another triumph in Cleveland, ap 
pearing in “Elijah” at the Hippodrome on February 18 
The following letter from the conductor of the Harmoni 
Club speaks for itself: 





My Deaw Mr, Gaeen Aliow me to thank you a since f 
your splendid work in “Elija at the Hippotrome f the Ha 
Club on February 18 

For a director to feel that he has the assistance of an artis 


well equipped for the part as you proved yourself to be is not ot 
satisfaction, but a source of joy as well 

Wishing you every success 
Most cordially yours, 


(Signed) J. Powe. Jones 


nere 
Albert Borroff, basso, will give another recital at the 
Iiinois Theater, Sunday afternoon, March 24. Mr. Bor- 
roff, as ever, has arranged a interesting program, im 
which will be included a group of Hungarian songs, sung 
in the vernacular. Mr. Borroff at former recitals has sung 
in French, German, Italian, Russian and English, but on 


very 


this occasion will essay the Hungarian language 


Rn aRe 
Heniot Levy, the talented pianist and teacher at the 
American Conservatory of Music, who has filled out of 
town dates, including recitals, in Bay City, Mich.; Du 
buque, Des Moines, Mt. Vermont and Council Bluffs 
la.; Grand Rapids, Mich.; St. Joe, Mo.; Calina and 
Wichita, Kan., and Monmouth, Ill, will give his annual 


piano recital at Music Hall on Wednesday evening, March 
6. The program will be made up as follows: Mendels- 
sohn's “Variations Brahms’ sonata, 
Chopin’s twelve etudes, op. 25; Schumann’s “Des Abends 
and “Grillen,” and Strauss-Schulz-Evler’s “Arabesque.” 
nRne 

Friday evening, March 1, pupils of Louise St. John 
Westervelt were heard to best auvantage in the following 
program: Dance duet (“Hansel and Gretel,” Humper 
dinck), Aleta Vaughn and Ethel Jones, Leroy B. Shields 
at the piano; “Pilgrim’s Song’’ (Tschaikowsky), “Stille 
Sicherheit” (Franz), Edward Quinn, Meta Lerch at the 
piano; “With Verdure Clad” (“Creation”) (Haydn), 
Aleta Vaughn; “Sunrise” (Sibelius), “The Spirit Flower” 
(Campbell-Tipton), “An Ode of (Saar), Ethel 
Jones; “The Cuckoo” (Lehmann), “May-day” (Walthew) 
Master Elden Day; “Morgenhymne” (Henschel), “A Sea 
Song” (D'Indy), “Nanny” (Saar), Ethel Baker Water 


Serieuses” ; op. 5S: 


Love” 





man; “Why Do the Nations Rage?” (“Messiah”) (Han 
del), Edward Quinn; “Wenn Wir Alt Sein Werden” (Von 


Fielitz), “Trame durch die Dammerung” (R. Strauss), 
“Die Drei Zigeuner (Liszt), Hilda Mueller Matthey; 
“Heéro sur la Tour Solitaire” (“Sappho”) (Gounod), Lil 
han Price, Arthur N. Granquist at the piano, As said 


often in these columns the work of pupils ought not be 
reviewed, but the training received by the students of Miss 
Westervelt showed splendid results and each of the sing 
ers individually contributed to the enjoyment of the even 
ing, winning personally much success and reflecting great 
credit on their mentor 


RRR 
The principal number to be sung by the chorus of 1,500 
school children at the next Chicago North Shore Music 
Festival at Evanston the last week in May is entitled 
‘The Walrus and the Carpenter,” music by Percy E. 


Flercher. This cantata has just from the 


will take about 


come press and 


fifteen minutes for 
RRR 
Theater, located at 
have the 


pertormance 


The German Sedgewick and Division 


Streets, will distinction this week of being the 


“The 
and a 


scene of the American premiere of 
Sakkingen,” an 
prologue, by Victor E. Netzler, a Berlin orchestra direc 
tor, with book lyrics of that title by 
Victor von Scheffels, which are 


a grand opera 


rrumpeter of pera in three acts 


founded upon the 
a classic of German liter 
ature, will be produced by Regisseur Hanisch on Tuesday 
evening, with Remy Marsano, who was the second artist 
to assume the title 
thirty ago, 

created the character at the Berlin Royal Opera, where h: 


role at the opera's first performances 


years again singing his old part Marsano 


ranked as “Kammersacnger,”’ the highest honor obtainabk 


in opera in Germany. The original progenitor of the part 


was Theodore Reichmann, who sang it for the first time 
at the Stadt 
in Vienna. 


day. 


Cheater in Prague and then at the Hof-Oper 
The opera will be repeated Saturday and Sun 


Alessandro Bonci, acknowledged to be the greatest 


lyric tenor of today, will make his only appearance i 


Studebaker 


direction 


season in song recital at the 


March 17, 


Chicago this 


Cheater, Sunday afternoon, under the 
of F. Wight Neumann. 

nner 
Theodore S, Bergey, the well known vocal teacher of 
Chicago, has announced that in several weeks he and Mrs 
and vill start for 
Europe, where they will open a branch of their successful 


School Mr 


Bergey, a talented pianist accompanist, 


Bergey Chicago Opera Bergey has been in 


Europe several times, and made his home in Paris and 


Berlin, where he numbers many admirers Branches of 


the school will be opened in Paris and Berlin. It is said 


that several of Mr. Bergey's pupils have expressed their 


intention of following their teacher to the other side of 
the Atlantic, while several of Mrs. Bergey's pupils will 
start on the journey with the Bergeys in order not to lose 
any time away from her valuable instruction. The gifted 
tenor and his wife will leave many friends in Chicago 
who will look forward with great anticipation to their 
return, wishing them as successful a career in Europe as 
in America. 
nner, 

Arthur Nikisch and the London Symphony Orchestra 
of 100 musicians will give their Chicago concert in the 
Auditorium Theater, Monday night, April 15, under the 
direction of Carl D. Kinsey 

nne 


The Chicago Singverein, which will have the collabora 


tion of the Milwaukee 4 Capella Chorus in the presenta 


tion of Handel's “Samson” at the Auditorium Theater on 
the night of April 7, is about two years old It wa 
founded by William Boeppler, director of both the Sing 


verein and a Capella Chorus. He felt that among th 
various choral organizations of Chicago there was need 
of a German chorus devoted to the rendering of the Ger 
man composers’ works in German I meet tl need 
the Singverein was organized and the success of the so 


iety has proven the wisdom of the organization 
nee 
Viadimir de Pachmann will make his last appearance in 
Chicago (it is said that he will never again visit America) 
next Sunday afternoon, March 10, at the Studebaker Thea 
ter, in a piano recital under the direction of F. Wight 
Neumann. His program largely made up of Chop 
works including, by request, the “Funeral March.” 
a 
The building at 624 South Michigan avenue, formerly 


Musical Building, has 


necribed m the 


known as the Chicago College 


changed its name. The name outside of 
the building as 
Park Building.” 
will keep its offices and studios in the same premises. It 
has been reported that studios would be rented to musi- 
cians who are not connected with that and the 


change of name was due to the fact that many teachers 


well as on the directory is now “Graat 


he Chicago Musical College, however, 


school, 


studios in the bunriding so was 


Musical Coll 


refused to rent 
called the Chi ago 


long as it 


ge, it aj 


pphcations have 








already teen filed for rentals since the change of name. 
Ree 

It is rumored that Glenn Dill Gunn w not resign 
trom the Chicago Tribune in Marx 

nRne 

Samuel B. Garton, manager of the Chicago Choir Bu 
reau, aS a singer of ability himself. He appeared as soloist 
at the Englewood Club annual concerts February 9 and 
10; sang at a reception at the ne of Mr. and Mrs 
Uhrig, Sixty-fifth street and \ venue, February 13 
at a banquet in Englewood, February 26, and appeared as 
soloist with the Englewood Presbyterian ( rch ¢ on 
Sunday evening, March 3 Mr. Garton is the regular 
tenor in the choir of W innetk Congregationa 
Church 

neue 

Libby Anderson, piani assisted by |] B. Mille 
tenor, will give a recital in the Ziegfeld Theater, Wed 
nesday evening, March 13. Miss Anderson will als t 
assisted by: Walter R. Knupfer and Arthur Re pia 
ists, who will ac IMPANny Mille in p wick € 
number of the program 

ae . 

Mabel Sharp Herdien, ( ence Eidan \nna_ Iren 
Larkin and Susie Ford gave a neert week at Ch 
cago Heights under th rection of Samuel! B. Garton 

nne 

Ella Kolar, « 1 pupi Justine VW t of 
the Bush Temple Conservatory, scored such a great suc 
cess as soloist at a Turner H ert last Sunday after 
noon that a return engagem< i 1 arranged toy 
Another pupil of Madame Wegener, Josepha The 
prano, has been engaged t sing at the twenty-iit n 
niversary of the Maenner Chor, whicl t ¢ held at 
Turner Hall Miss Then wi ing the ara tron Der 
Freischut . and also a at { ot (rer in Nw 

Rar, 

The Chicag Musical Art § ) nder director 
ship of Eri Delamarter, wave tie irs mecert Of its 
sixth season at Mus la i Thursday evening, Fe 
ruary 2, before a irae ‘ | in teature was 
the debut of Eric Delamarter, the able music and dra 
matic critic of the Inter-Ocean, in the pacity of dire 
tor It might € said t r as a mmplished nuc! 
with his forces of pract ly unknown singers, as, with 
the exception of a few prominent re he | r i 
the choral s ety s mack p i ar Known quantity 
and with such raw material the fine re t tained speak 
well for Mr. Delamartes ability in organizer Wit! 
only a few rehearsals, he i Irtiled | rus to sim 
at all times true t t 1 he rit m that mieht 
he f value t M Delamarte " e t t r ul 
mgs and climaxes 11 npre very eretor 
though the program was well balan the readings we 
uninteresting severa pram eem t i { 
aim m view, namely, to dominate the tuation and to try 
to sing a sol nstea f ending with the alanee f the 
chorus All in all, the Mu ul Art Societ is done 
ter work in years gone to Er Delamarte s du 
congratulatiot for resurrecting the rr wn f ne 
the best choral societu not n I { re nit m ft 
land, and under h aton and traming proba the 
ciety will regain a prominent e€ among ! d 
and afford even more pleasure it tl ¢ ! r 
wil ] wi lake 

} Lh 
Luella Chilson Ohrman's Bookings. 

Followin t t y and Mar ngage 
ments Lt Ct ( ‘ ‘ | Chi 
can sopral ‘ te j } , 
6, recita Rockf { ! K f ‘ y, 
recital wit! i t } { t 

ort, | imston ( ( 0 " 
dianapolis, In M ‘ WV ( Peoria 
i] Ma ; 4 ( t Belleville I 
Maret tal, St. | Mar », Japanese 
{ le (in t ‘ \ \id. Gold } Conere 
Hotel: March loist, M eapohs Symphor On 
tra. Orchestr Hall \pr | Mr hr 1 tor the 
Pacific ( ist to creat ‘ Nar 
he put on in elaborat le at Seattle 


Dr. Franklin Lawson Reengaged. 


Dr. Franklin Lawsor, owner d deve r of 
ony, the unique , me te 
reengaged as tenor * t of St. J ‘ Pr | 
copal Church, New York, for next year Dr. Lawson 
who is rated as one of the best tenors and cal teacher 
has had a very busy season and a large f pupil 


most of then pre fessional 
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HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recitals "The Latest Werd in Opera’’ 
IMustrated at the Plane A Great Nevelty 
Mesagement, R. BE. JOFINSTON, 81. James Bidg., Broadway aad 26th $1, Gow Tork 


MAUD POWELL 


**The Head of an Artist 
The Armof a Man and 
The Heart of a Woman"”’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, Hew York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Ceucert 
Management: 
LOUDON CHARLTON 
Carne@Gie Hall 


RATCLIFFE CAPERTON 


Successor To THE MARSTRO 
GIOVANNI BATTISTA LAMPERTI 
Studio Halli, 60 Bast 34th St., Consultation bows Monday from 1 te 2 e’cleck 

Address: THE GLADSTONE, - - - Philadoiphia 








Also a lew Pupliis 
663 Park Ave., New York 





COMPOSER PIANIST 
c t d Recital 
JOHN — 
West 76th S 
ADAM 51 wee a 


REINALD WERRENRATH 
BARYTONE 


Management, THE WOLFSOHN MUSICAL BUREAU 
New York 


GIORGIO M. SULLI 
Teacher of Carmen Melis, Clara 
lemens, Mrs. Lealia Joel-Hulse, Rein- 

aold von Warlich, Mario Sammarco 

and other well-known singers of Grand 

Opera or Concerts. 

| VOCAL STUDIO: 1425 Broadway, Metrepall- 

tan Opera Hesse Building, Hew York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
vdvaaced pupils. 
Write for circulars. 
WARDMAN PIANO EXCLUSIVELY USEO 


i West 34th Streei, 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘vito 


Cataleg, including all the latest important additions new ready 


mend postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


INC. 
3 East 43dStreet - New York 
MUSIC DEALERS 
Just Published 


A CYCLE OF 
OLD IRISH MELODIES 


pran ontralto, tenor and 


ARRANGED BY 


ARTHUR WHITING 


Price, Net $1.50 


\ \ > t 
) te 
i So 
vy As Pea Bas 
f Oo Roe O'Ne Oua 
‘ Dheelis Tenor) 
( skeen Law Ouarte 
fary Cassidy (Bass) 
Agra (( traltc 
ky ren and Bass 
\ » Creina Tenor) 
Oo the Marriage (Soprano) 
I Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 
g nophony of these simple old Irish melodies 
been difled to conform to a general 
t usical development, in which four 


forward singly in combination, to 











Howard Wells’ Success in Dresden. 
Howard Wells, the well known American pianist, one 
of the most important of Leschetizky’s latter day pupils, 
recently made his debut at Dresden, appearing as soloist 
with the Gewerbehaus Orchestra. He played the Chopin 
I’ minor concerto and the Litolff scherzo, achieving with 
The critics of the prin- 
cipal daily papers all paid glowing tributes to Mr. Wells’ 


both numbers a rousing success. 


art, as will be seen by the following notices: 


before us on this 
played the Chopin 
peaceful scherzo of H. Litolff, the un- 
offers agreeable sur 


Wells 


evening and achieved a pronounce 


Howard made his initial appearance 


d success fle 
F minor concerto and the 


appreciated, sensitive composer who repeatedly 
prises to hig hearers. 

Wells is surpassing artistic 
His beautiful touch and the elegance of his playing with 


its lightness and variety of color qualify him absolutely as a player 


lloward without doubt a pianist of 


qualities 


of Chopin and for the interpretation of compositions requiring the 
most exquisite finish like this scherzo, the effect of which depends 
mainly on the extraordinary technical difficulties being concealed by 


elegance of playing. 
a strong impression anid 
Dresden Rundschau. 


So this evening at the Gewerbehaus left 


was enthusiastically entlorsed by the audience. 





At the tenth symphony concert of the Gewerbehaus Orchestra, th: 


soloist was Howard Wells, a sympathetic artist of noteworthy qua 





HOWARD WELLS. 


itics. He concerto and the Litolff 
scherzo 
Wells’ 


sided capabilities of performance. 


played the Chopin F minor 


equipment for the piano is remarkable in its 


His playing is 


technical 


many clean and 


without effort and is entirely free from morbid sentimentality as 


well as an physical strength. It holds ome by 


overdeveloped 
repose and admirable surety, which reveals a remarkable degree of 
self control 


In the cantilene of the slow movement of the Chopin concerto, 


entrancingly beautiful details fairly bloomed with freshness of cok 


and fragrance at his hands. The audience received the guest with 


decided honor Dresden Nachrichten. 


American soloist, Howard Wells, who played 


Here there was an 
with the Gewerbehaus Orchestra the F minor concerto of Choyin 
ind the scherzo of Litolff with orchestral accompaniment 

Mr. Wells has all the features and characteristics of the famous 


Leschetizky school and a poetical vein all his own 

rhythm and his 
art of investing certain delicat 
melancholy and poetic character showed that in Mr, Wells the plano 


His refined touch, singing tone, perfect sense of 


passages of the Chopin with their 


world has made a notable addition to its ranks.—Dresden Advertiser 





Christine Miller in Louisville. 

Loutsvitie, Ky., 

The second concert of the Louisville Musical Club, at the 
Woman's Club Auditorium on the night of February 23, 
was one of the most enjoyable events of the season, the 


February 24, 1912 


club presenting Christine Miller as soloist. 

Miss Miller has become one of the most popular con- 
traltos on the concert platform, and her sppearance here 
was but another in the succession of triumphs which she 
has enjoyed this year. From the moment of her appear- 
ance on the stage she swayed the audience at her will, 
and moved the hearts of her hearers from mirth to sad- 
ness with the mood of her voice. Without affectation or 
effort, she imparts just enough of dramatic effect to her 
singing to impress the meaning of the author and com- 
poser on her audience, and differentiate each work from 
the other in a maner both subtle and complete. She has 
command of every phase of vocalization and is equally 


happy in the melting lament of “Lia” and the quaint hu- 
mor of a Scotch ballad. Of the latter she offered several 
as encores, explaining that her Scotch birthright entitled 
her to partiality in that respect. Her hearers needed no 
excuse for what contributed so much to their pleasure, 
and would, if their manifestations of delight may be ac- 
cepted as evidence, have willingly listened to an unlim- 
ited number of her national airs. 

.In tonal coloring Miss Miller is unique, the firm, warm 
fiber of her voice possessing a penetrating quality which 
searches out the secret places of the heart, and once heard 
it can never be forgotten. Her personality and beauty are 
important factors in her charm, but the instant hold she 
takes upon her audience goes deeper than any trick ot 
appearance, and is founded on the absolute 
sincerty of her art. Due tribute also be offered 
Carl Bernthaler, one-time director of the Pittsburgh Or- 
chestra, who supports her voice with his musical piano 
accompaniment. K. W. D. 


manner or 
must 





Consolo and the Sgambati Concerto. 
Following are several additional press comments con 
cerning Ernesto Consolo’s performance of the Sgambati 
concerto on February 11 last: 
The composition which challenged the most interest in the after 
noon Sgambati’s concerto in G minor for orches 
tra, of which the solo part was played by Ernesto Consolo 


The solo performance was throughout solid, dignified and brilliant 
York 


was piano and 


and did honor as well as the player.—New 


lribune, February 12, 1912 


to the composer 


One of them, a concerto for piano by Sgambati, enlisted the ser 
Consolo, himself a con 


satisfying 


vices of that excellent musician, Ernesto 
patriot of the Decidedly the 
from every point of view was the concerto, played with admirable 


Delight 


composer. most offering 
musicianship, emotional continence and vigor by Consolo. 
ful is the ingratiating second movement (a romanza), in which the 
pianist showed to fine advantage his power of singing and phrasing 
pure melody artistically on the brittle keyboard.—-New York Press, 
February 12, 1912. 

The romance, which is the second movement of the work, seems 


little short of being inspired. The pianist plays a melody in sus 
tained notes, while his other fingers play a staccato accompaniment 
The effect is extremel} beautiful, especially when the music receives 
such a performance as was yesterday's. 

Ernesto Consolo played the work yesterday and played it 


remarkabl 


well 
His performance of the second movement was really 
New York Times, February 12, 1912. 





and with due regard to th 


Where he was the 


Mr. Consolo played it with spirit 


sentimental nature of the romanza. soloist he 
was the soloist and where the piano was only one instrument of th 
orchestra he played as one of the musicians. At the close of the 
concerto he was called back to the stage many times by applause 
New York Herald, February 12, 


19gi2. 


But on the whole it is a good concerto and the piano part is s> 
grateful that players ought to give the composition their attention 
Consolo, played the hitherto 
been heard mostly as a chamber music artist, but he disclosed the 
His performance 


Ernesto who piano yesterday, has 
right to be accepted in the ranks of the virtuosi. 
was technically good and in some passages excellent, while his mu 
of the concerto and his communication of it to 
wholly admirable—New York Sun, February 12 


sical appreciation 
his hearers was 


Igi2. 





AsKenasy Studio Musicale. 

setty Askenasy, who with the director, Emil Reyl, is 
at the head of the piano department of the American Con- 
servatory of Music, 305 East Eighty-sixth street, New 
York, gave a recital and reception on February 18 at her 
studio, 128 West Eighty-second street. 

The program was as follows: “To the Water Lily,’ 
(MacDovell), Mabel Unterberg; “Nightingale (Liszt). 
“Etude” (Raff), Irene Telsey; “Venezia e Napoli” (Liszt), 
Ernest Muratori; “Habanera,” from “Carmen” (Bizet), 
“Seguadilla” (Bizet), Anna Arnaud; etude, D flat major 
(Liszt), “Prelude” (Rachminoff), Betty Askenasy; “Ro- 
mance” (Becker) ; “Humoresque” (Leo Stern), Fredericka 
Vaska; “Sonata” (Grieg), Miss Askenasy, Mr. Vaska; 
“Le Nil” (Leroux), Madame Arnaud, Mr. Vaska and 
Miss Askenasy. 

Mabel Unterberg, Irene Telsey and Mr. Muratori are 
students with Miss Askenasy, and their playing showed 
the merits of having a concert artist as an instructor 
Their technic and interpretation were a credit to them- 
selves and to their teacher. 

Madame Arnaud, formerly of the Metropolitan Oper: 
Company, has a voice of unusual quality. Her interpre- 
tation of the songs was so artistic, realistic and human 
that the audience was catried away with enthusiasm, and 
she was recalled again and again. As encore she sang 
“Eho,” a French folk song of Burgundy, and “Marion,” 
a French folksong of Provence. 

Mr. Vaska, a Bohemian cellist, showed a mastery of his 
instrument. To call a man a Bohemian is often another 
way of saying “He is a true artist.” 

Miss Askenasy is winning a big reputation, and to those 
who had not heard her before her technic and interpreta- 
tion proved a gteat surprise. 





ELENA GERHARDT WITH THE PHILHARMONIC. 
rhursday evening, February 29, 
March 1, at Carnegie Hall, 
ist of the Philharmonic Society and displayed her remark- 
able and 


and Friday afternoon, 


Elena Gerhardt was the solo 


vocal interpretative art in the presentment ot! 


Wagner's “Stehe Still," “Traume” and “Schmerzen,” and 
Wolf's “Verborgenheit,’ “Der Freund’ and “Er Ist’s.” 
All the songs were done with orchestral accompaniment, 
“Verborgenheit” and “Der Freund” being instrumentated 
by Arthur Nikisch. j 

Wagner's songs rely for effect chiefly deep under- 
standing of their text and perfect ability to reflect emo- 
tion in the coloring and dynamic manipulation of voice 
(hose are artistic virtues the possession of which Miss 
Gerhardt demonstrated in full at her previous New York 
appearances, and when it is emphasized that to her sing 


ng resources belong also a voice of pure and appealing 
quality and an exquisite sense for the musical contour and 
technical finish of each phrase in her rendering, then it 
will be understood that the Wagner lieder had rare and 
eautiful publishment last week, a fact appreciated s 
much by Miss Gerhardt’s auditors that they overwhelmed 
her with applause and recalls 

\lso in the Wolf group, the Gerhardt power of adapting 
voice and delivery to every changing emotion im the text 


shifting mood in the music, compelled unstinted 


Miss 


and every 


Gerhardt seizes upon every phase of a 


i\dmuration 


Lied, tonal, cerebral, stylistic, emotional and psychological, 
and knows how to blend all the mposite elements into a 
whole that represents the noblest work possible in the 
realm of song. Her intense lyricism in “Verborgenheit, 


the passion of “Er Ist’s,” and the tremendously mmpressive 


haracterization in “Der Freund,” were moments whose 
hike has not been heard often in New York neert halls 
nd stamped the performer as an interpreter whose gifts 


were not far removed from genius. She was made the 
recipient of a resounding ovation after her triumphant 
ichievements in the Wolf test 

Nikisch’s orchestrations revealed refined musicianship 
1 deft constructive skill and thorough sympathy with th 
character of the songs whose accompaniments he ampli 
fied so effectively 

The four seasons of the vear were represented in the 
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pt tfacturer f the wor 
action of the Wurlitrer Harp, the absolute per 
ne and splendid struction and finish 


tone, towether with the 


fection m t 
lightful quality of 
or dainty shade of expression has impressed me most set 
ously and I hail the Wurlitzer-Starke as one of the standards 
of the world Sincerely yours 


ZALENK | eRant 


mmens power 





The Wurlitzer Harp is built under the direc- 
tion of the greatest harp maker of all time, 
and far surpasses the fore’ ign instruments. 

Write for a beautiful souvenir catalog of 
the Wurlitzer Harp. 


THE RUDOLPH WURLITZER CO. 


CINCINNATI, 189 E. 4th St. and CHICAGO, 360 S, Wabash Ave. 
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orchestral program by Grieg’s pleasant “In Autumn” 


ture, which has something of summer in its warm c 


over 
loring 


and rather joyful spirit, Schumann's “Spring” symphony 
in B flat major, and Strauss’ “Death and Apotheosis,” 
which were used to represent the winter of critical dis 


content when the composer first projected the work upon 


a world steeped in the classics and grown comfortably fa 
miliar with Liszt and Wagner. 

After the lapse of two decades or so, Strauss’ early of 
chestral description fever, fear of death, and beatified 
peace following upon the giving up of the spirit, sounds 
singularly simple and soothing. The pxan of melody at 
the close of the composition is one of the most satisfyin 
nelodic epis “les in all rche al terat 1d its ild 
ig up trom fragmentary iterial suggested in the earl 
portions of the score, is absolutely “classica n the rict 
est sense demanded | the musical formalist 

Schumann's “Spring” symphony has lost no more of its 
rosy blush and stimulating lity an one sses M 











GEORG HENSCHEI 
Ir s hes of Docto f Mus Edinburgh University 
t music when heard under present day condition N 
ne lament ¢ absence f modern orchestration 
Mozart; why then, harp upon it in Schumann, as some 
ignorant t d The ntention that Schumann wrot« 
pln piece chestratec n symp ics ack all tt h 
even though it 1s repeated arrot-lih ym dert 
critics. Schumann gave up piano playing at a very eari) 
stage of his musi eet thereatter devoted himselt 
to s h put its a wave m every nt eve p hi 
knowledge I trut al ph n N ne thinks 
claiming that Schumann's ntet is anything t master 
ful in counterpomt. Why then, the constant and stupid 
attacks up t Schumann symphonies as imdicating s 
nora t nt ter 
Henschel’s Concerts Abroad. 

Mar \mericar , tended 1 ecent 

tal w nh Ose wZ e1 re r Paris l fi 4 
great enthusia As t e He neert 
By his singing and irvelous accompa nt 
artist AS ¢ abl ed a que piace in the t ica nals 
H t ire ghtly entitled artistic event { the r 
first importance T musi Fur pe $s repeating t ‘ 
facts 

S ebruary 17 Mr. He hel has filled lozen et 
gagements London and ot English citic His March 
tour opened Tunbridge W last week 1 March 9 
e ¢ gs g ‘s 4 « “\« ] 1 ‘sf Andrew 
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If you are a progressive teacher use the best piano method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price 61.00 


Paderewski says: “I consider Lambert's Piano Method for 
Beginners as the best work of its kind. It should be found 
in every house where there is a piano and « child willing 
to study.” 
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given by 
the equally famous 


ting character, 


Warsaw, drew an eager throng 
ening of February 25, which 
e last seat, and overflowed 
rota in the following pro- 
( r yan'st and Berta Fiedler, 
Ed 
Lo 
Sirot 
Wieniawsk 
Clarembault 
Couper 
‘ | 
Verdi 
lohnston 
| Crawford 
Loe aN 
O 
Sarasate 
i | 

Rosowsky 
Bonnet 
Loew 
| essing a powerful and robust tenor voice, Sirota 
t pr € it singing of liturgical songs 
! f the synagogue, which he rendered with 
é gious fervor and richness of tone, arousing his 
rclic igh enthusiasm, With the operatic 
\ e wa t successful, as he lacks the 
nec al chr id makes the mistake of sac- 
n tone t volun Mr. Eddy added real artistic 
enjoyment to the occasion by his remarkable playing of 
e organ, while M Fiedler, either through nervousness 
f lgment he rit los with such ex- 
10 eft that ey uld scarcely be heard 

linen , 

mere 

ecit vy J. Barbara Werner assisted by 
| Martini, soprano, and Charles Strony, pian- 
t t BR n Opera ‘/ompany drew a large and 
endly en t Steimert Hall, February 26 Miss 
Wern 1 1 t of much promise, possessing 





a tone of lovely quality, considerable technical ability, and 
above all musical intelligence, a rare combination and one 
which should make for marked success in her chosen ca- 
reer. 

a 


\ splendid example of the training received at the Fael- 

Pianoforte School was furnished at the recent recital 
Adella Copeland, Miss 
land, has obtained her entire education at 
the school, not only met adequately all the technical diffi- 
her program, but played with much imagination 


ten 


of Gladys February 27. Cope- 


who musical 


culties of 


and musical insight as well 
es 
An invitation concert by members of the Wage Earn- 


School Set- 
110 Salem 


Music 
tlement will be given at the Settlement House, 


ers’ Orchestra and pupils of the Boston 


street, Tuesday evening, March 12. 

- 2 
concert of the Mendelssohn Choir, of To- 
ronto, Dr. A. S. Vogt, conductor, and the Theodore 
Orchestra, of Chicago, Frederick Stock, 
Florence Hinkle, soloist, in 
Verdi's held at Symphony Hail, 
was a current mus- 
As might be expected on such an occasion, 


The joint 
Thomas conduc- 


tor, with soprano, as the se- 
“Requiem,” 


letter event in the 


lection from 


February 29, red 
ical 
every available inch of space was occupied with an audi- 
eager to chorus of acclaim: which has 
greeted the visits of the Mendelssohn Choir in other cities 

The following interesting program, there- 
ample opportunity to judge and commend: 
“Liebesfruehling,” op. 28, C. Schumann; Lotti, 
“Psalm 137"; Berlioz, “Judex 
Deum”; Wagner-Thomas, “Traume” 
from *‘Tannhauser”; Bach, 
from the mass in B Grieg, “Ave 
Verdi, “Libera Me, from the 
male Storck’ 
“Nottingham Hunt” 
Bantock, arrangement 
of “Annie Laurie”; Nonino”; Wagner, 
“Chorale and Choral “Die Meistersinger.’ 
What the general consensus of opinion was at the close 
words of Philip Hale, 


season, 


ence join in the 


of its tour. 
fore, gave 
Overture, 
“Crucifixus”: Gounod, 
from “Te 

tacchanale,” 


Crederis,” 
Wagner, 

“Sanctus,” minor; 
Stella” ; 


two 


Maris Domine,” 


choruses for voices, 
and Bullard’s 
Waltz,” op. 8; 
Brockway, “Hey 
Finale,” 


“Requiem” ; 
“Night Witchery” 
Stock, “Symphonic 


from 


can best be seen by the following 
taken from his review of this concert in the Boston Her- 
ald, March 1: 

Mendels 


have 


of the 


those 


It is not too much to say that the perfornrance 


ohn Choir of Toronte was a revelation to even who 


veard the celebrated choruses in this country and in European cities 


Other chor degree of technical perfection; the 


attack 


sages, the 


uses may show a high 


may be conspicuous for decisive perfect intonation, unvary 


ing precision, fleetness in rapid pas management of breath 


distribution of singers, that insures musical and rhetorical plras 


ing The Mendelssohn Choir is thus conspicuous, but it has other 


THE RENOWNED FRENCH TENOR 


LEME N T 


For Dates and Terms Address: Boston Opera House 





602 Pierce Bullding 
BOSTON, MASS. 





Teacher of Singing | CLARA TIPPETT 


TEACHER OF SINGING 


Pierce Bullding Boston, Mase. 


qualities that are rare even in choirs of a small and carefuily 
selected number. 

This choir of Toronto is remarkable for exquisite tonal quality. 
In piano passages the tone is as though it were disembodied. There 
is no thought of massed singers or of any individual singer. Sel 
dom are pure and ethereal quality heard from any 
church choir long celebrated in Berlin, Rome or Munich. And in 
singers were men and women, not boys, not male 
There were moments as in the “Libera” 


the sopranos in the upper register 


tones of such 


this instance the 
sopranos and contraltos. 
the effects produced by 
of unearthly beauty. 


In fortissimos that were 


when 
were 
“as the voice of many waters,” there was 
that there was beauty 
were delicate nuances in the performance, sud- 


suggestion of reserve force, so 
in strength. There 
den and surprising contrasts without loss in purity of intonation. 
and spontaneous. Mr. 
is much more aims at per- 
remark 


always the 


contrasts apparently 
Vogt a drillmaster; he evidently 
fection in interpretation, as in matters of mechanism. The 
able technic of the singers is forgotten by the hearer in his wonder 


These nuances were 


than 


of csthetic expression. 

and the in. 
religious and at th: of Verdi. 
Miss Hinkle displayed a voice of lovely quality, 
She is the first soprano I have heard 
its quietly o’erpowering 


at the fulness, variety, force or charm 
The feature of the concert to some were Gricg’s “Ave” 
vently same time dramatic “Libera” 
In this “Libera” 


vocal skill, 


who gave the 


genuine feeling. 


final “Libera me, Domine,” 


significance, and for once this master page made a profound im- 
pression. 
The work of the orchestra, too, even surpassed its 


previous performance in this city, and brought a remark- 
able concert to a fittingly brilliant close with the playing 


ot the “Chorale and Chorale Finale’ from Wagner's 
* Meistersinger.” 
near 
Richard Platt’s latest recital appearance came in the 


nature of a return engagement before the Woman’s Club, 
of Nashua, N. H., February 19, when he played a num- 
ber of pieces by Chopin and Liszt besides a “Ro- 
mance” of his own composing and the piano part in the 
Brahms sonata in A major for violin and piano, with 
N na Fletcher, violinist, as the assisting artist. 
nnre 
The third and last concert of the Flonzaley Quartet’s 


solo 


Boston series took place at Jordan Hall, February 29, 
before a capacity audience, and this in spite of the 
counter attraction of the Mendelssohn Choir concert, 


which occurred the evening, a conclusive enough 
proof of the great hold this truly wonderful quartet has 
on the musical public of this city. The program on this 
consisting of the Mozart quartet in D major, 
Beethoven quartet in F minor, op. 95, and the 
“Interludinum” in modo antico and “Scherzo” 
from the quartet, op. 64, though not of unusual interest, 
proved the particular fitness of the Flonzaleys for the 
playing of Mozart. Their exquisite fineness of perfection 
in detail and sensitive tone coloring, together with an en- 
semble so perfect that no one part takes predominance, 
but all perfectly balanced and trained to the one idea pre- 
vailing, makes their work unique in every respect. So 
much has been said of these and other qualities in the 
playing of the Flonzaleys that to dilate further would be 
hence the announcement of the dates 
next season—December 12, 
sufficient hint of the 


same 


occasion, 
the 
Glazounow 


needless repetition, 
of their three concerts for 
February 6 March 13 
musical treat in store. 


and are a 
nner 
At « reception tendered by William B. H. Dowse, presi- 
dent of the Home Market Club, to his friends and direc- 
tors of the club, at his home in West Newton, on the oc- 
casion of his birthday, February 209, Charles Hackett, 
Edward Lankow, basso of the Boston Opera 
furnished a splendid musical program. 
Rn Re 

\ great artistic as well as financial success was the 
concert of the Brockton Choral Society given at High 
School Hall, Brockton, February 27, under the direction 
1f George S,. Dunham, conductor. With the assistance of 
eight from the Boston Opera Company among 


tenor, and 


Company, 


artists 





Charles 


NTH 


PIANIST 
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MARIE SUNDELI 
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}| Directors 
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PLA YING 


Steinert Hall, Boston 
Pouplts may enter at any time 
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1070 Boylston St., Boston 





Arthur J. 
Symphony Chambers - ~ 


vot HUB 





SOPRANO 
New York Studio—Saturdey end Mea- 
day, 56 East 34th Street 
ton—Pterce Bullding 
, ae: 3 a Pau! Sutertus, 
34th $ New York 
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INSTRUCTION 
Oratorio, Recital and Opere 
Carnegie Nall, New York 
344 Beyistes Street, Bestee, Mess. 

















- Boston 





Mime. e BERG-LOFGREN 


Recital, Oratorio and 
England; 


Anna Christensen, Catherine Brand, Recital; 
; Eula Granberry; Frederick J. Bond. 


TEACHER of VOICE “ Garcia Method.” 

Teache of Betuna Freeman, with Quinlan Opera Co., 
White. formerly of the Boston Opera Co.; 
composer of “Children’s Songs” 


Adiress: 7@ Westiand Avenge, Beston 


+ a 





FLETCHER MUSIC METHOD 


TSE ORIGINAL ANO ONLY PATENTED MUSICAL KINDER@GARTER 
ANDO SIMPLEX SYSTEM OF AMERICA ANDO EUROPE 


EVELY™ FLETCHER-COPP 


31 YORK TERRACE, SROCKLINE. MASS. 








Virginia Pierce and tleeerd 
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x0-2NOMA4 


Tel, 3006 R-B, B 
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STUBION New Century Sullding 


BARITONE 
Oratorio, Recital 
and Opera 
Teacher of Singing 
7? Beatingter Avenue. Besten 








them, such well known singers as Carmen Melis, Giovanni 
Mardones and Maria 
Verdi's “Aida” in con 
that the people of Brock- 


Polese, Giuseppe Gaudenzi, Jose 


Claessens, for the presentation of 
was smal! wonder 


cert form, it 


ton turned out en masse for this gala event. The Brock 
ton Philharmonic Orchestra was enlarged by the 
addition of forty men from the Boston Opera House Or- 
chestra under Concertmaster Pierre Heinrotte; while the 
work of the chorus called forth unstinted praise from all 
for the painstaking efforts of Mr. Dunham, their able 

ector 

nne 

Phe seventeenth pair of erts of the Boston Sym 
phony Orchestra, March 1 and 2, offered substantial mu- 
sical fare in the form of Beethoven's overture to “Eg 


mont,” Brahms’ symphony No. 2, D major, and Berlioz 


verture to “Benvenuto Cellini,” in addition to Liszt's 

second piano concerto in A major, played by Heinrich 
: 7 

Gebhard, the soloist of thes neerts. Mr. Gebhard, a 


conscientious and sincere artist, not only played this mu- 











sic with great richness of t ind clarity of expression, 
but imparted the spirit and thought of the composition in 

ost authoritative mam 

RRR 

\ piano recita i " enjoyment w given by 
Josef Lhevinne at Jorda: la March 2, before a large 
ind very enthusiastic e, when the following pro- 
gram was render Beet C1 nata p. 21, sonata 
p. 101; Mendelssohn-Liszt Aut weln des G ges 
Schumant toccat Mendelssohn, presto, | major 
Chopin, barcarolle, etude in B minor, impromptu im G 
lat, polonaise in | irp n Li f Robert 
le Diable Mr. Lhevinne pi st of reputation 
whose playing has been chiefly disting ‘ reason of 
ts marvelous techni nd sonority f tone Phese 
were also in evidence im his neert of yesterday, but in 
iddition there was beauty nd variety of tona loring 
md fine discrimination ; houghttulness in iter 
retations Thus the musi f. Beethoven w given a 


the toccata of :S 


noble rendering, humann became som 
ing more than a met succession of dexterous ger 
pyrotechnics, while t performance f the Mendelssohn 
iszt “Auf Flugeln des Gesange was of rare beauty \ 
eroically stupendk rendering of Liszt's fantasie closed 
he program, which, wever, « pelled additions by 
eas ft the insistent applause of t idience 
DLANCHE FREEDMAN 
Schumann-Heink Weaves Spell. 
Ihe following are specimens of the tributes being be 
wed upon Ernestine 5S nann-Heink, now on tour tn 
the Far West 
S ann-lle n ga 
eve ge ( i < I 
« re \ e f 
‘ ‘ the { 
‘ ‘ t y = t wit 
mppro ac « eve gine 
< y M S i < € t 
i i . i 
‘ ‘ P 
« 4 y tec! 
I t l WW m Me 
< 0 R t 
It tak ‘ 
~ ble ~ 
« x f N ) Is 
‘ . 5, «a - t t 
g> 
I rcs 
. . S » fr 
Sams : | was t 
f I King ‘ ‘ 
' ‘ t t « tt 
I t ‘ i © gre 
— Y be k re deptl oft 
I we dark 
< ‘ ) 
. . gs tehe 
t I . 
at x « . ~ c 
tw lh | 
\ifred Katser'’s ne t Si Waris nade a hit 
at $ prenuere in Uhenmnit 
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Adele Lewing, Pianist. 


Adele Lewing, the composer-pianist and teacher, with 


residence studios at 1125 Madison avenue, New York, has 


an interesting biography as well as a successful career as 


an artist. She was born in Hannover, Germany, aml 


came from a musical family, being t descendant of 
N cholas Prell, t 
cellist, who was the founder of that city’s first string quar 
tet and the Phil. Em 


1 ' 
excelient violun- 





Johann Hamburg 


was noted as last pupil of Bac! 


Her grandfather, August Christian Prell, was the royal 
first solo cellist of the Hannover Court Orchestra, and 
with his friend, Joachim, formed the Hannover String 


Quartet. Madame Lewing was educated in the classics un 


modern piano literature unde 
Moscheles At the 
fourteen she made her debut with brilliant success, just 
I hool, and after 


der his guidance and in 


Johannes Moeller, a pupil of 


prior to her graduation from the high s 
ward appeared frequently in publi 
\s 


her 


she had showed talent for hild 


first 


composition as ac 


written attempt being a sonata tor piano, her 
t ' 








grandfather advised her parents to send her to Prot f 
Carl Re necke, in Le psi with whom e stuched nd 
became his favorite pupil, as also with Prof. Dr 
Jadassohn who dedi ated his swt op 117 t her sie 
often was called upon to play ther WMpOsItioNn n pub 
In Before graduating with high honors from the Royal 
Conservatory she wa chosen oloist if i cert 
honor of the King of Saxony’s birthday nd when she 
made her debut in the fam Id Gewandhau Saal with 
Beethoven's G major and “lmperor ert é 
ceived quite an ovation and flattering press notices, 5S! 
ccepted a call from America in spite of Remecke'’s dk 
sire to keep her in Le‘psic, where they prophesied for 
her a brilhant tuture She hold ne of st letters 
just prior to his death Arriving in tl ntry n 
known and unheralded, she introduced herself ! givir 

mecerts in the principal cities, playing wit minent 
rchestras as well as wita the best iunber 
ganizations, and giving many re 

] received everywhere ry ress not 

ind became a favorite especi ally ston where elie 
was encouraged to give a ncert ! rex i p 
tions, which were enthusiastically received During her 
last visit ibroad she studied for tores ear wit 
Leschetizky in Vienna, and makes a specialty of teaching 

s method, for which she holds h ertitficate En 

uraged by Brahms, she also studied mposition wit 
Prof. Robert Fuchs in Vienna As composer, Adel 
Lewing is equally prominent, the press ving un 
imously accorded her an honorable place among th 
posers of America. She won tl rst of three 
fered by the Musica! Record nong 204 pet 
ters with song entitled “Fair Rohtraut She ! 
medal and diploma from the Columbian Exposit | 
vear she received the prize of honor and diplor » R 
t fe ior n rig t woe 

Duke of Connaught to Be Patron. 

The Duke of Connaught, wh m his recent trip tot 
Ln‘ted States made many friends as nted t act 
patron for the London Symphony Or stra at | 
ronto, Ottawa and Montreal A recent letter from t 


Duke to | 


Nikisch and the London Symphony Orchestra, follows 
( ‘MM 
lear M . 
f s i t ‘ ‘ 
) an ‘ » , . 
ge ('ttawa M ea Ss : 
=m . ' \ 
i he K lig cnet 
Mtawa \ x 
I x iN ® ‘ g 
j ‘ 
\\ ! 
Carolyn Beebe Concert. 
The firs y \ y Dee ve i Na viven 
n Wednesday fternoot ry 2 esidenct 
{ Mr hawt | kK West Six treet 
New Yor Miss Beeb \ Assiste " Chicag 
st 7) 4 1 t the ‘ Ww ting Ne WwW 
York. wit th r t 0 est f 
m « nprise bra $ rte (y min I 
lit n he t et t \ 
and t prite \I eebe ha 
\\ ia ct ( is ayet 
nad ‘ wor t tm ert \ re 
tist rd L he ‘ t A ty am 
rit \ Like ‘ n t \ ‘ tak 
Viare ec! ‘ ‘ } ( rl , VW 
ghty tt t Miiss Beebe \ 
i ‘ t t t (| ‘ \ t (>) rte 
The « ert ar nder direct } { Wilha 
S. Nels ’ rn thn nage it M i Law 
rence | \ tt, Wilham Al \ ance, Wi m | \r 
derso Will \lp kk . la { rence ! 
tecbe, W. H. H. Beche r n | Saat 
Blanchard, ¢ t t bee (ys K 
E. Clausen, Georg Chene (x e M. Creevey. | 
rooke Curtis, James Wi) { ' I Lew 
( < J sepn Potter { t arltor " 
WDamroscl (sas Wet } le wt br 
for Ellsworth, William Webster Ellswort Robert A 
ey Fairbairn, F. B. bay, | ! B. | te, W m Mant 
Fincke, Edward Hal (ra lames | win, Ja 
( ly | . : lark . | | ca 
Charles Home \lor rtot 1! Sy 
has gs, Wil \ ! \\ 

h aore Janew \\ \\ r 
] n ( Le ‘ i m2 % Via 
ry, VD Manne Viant bra tcal Walter 
McCorkle, Ft { - t Greenleaf Ne ' 


I 


Howard Pew, manager of the 
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resentative 
Arthur 


awrence, the Montreal rep 


American tour of 





ink Northrop, Albt . Page techer, | H. Parte 
McM. Pa r, Cn MP 1 lwit Ix 
Gamble Rowe (y | ‘ t mas lent 


laylor, Earl Vowel, Ella \\ lames S. Whitma 
Christian Bre rt 7 ' 
Virgil Piano Conservatory. 
“at 
Goodson Plays Again with Boston Symphony. 
Katharine ¢ 
Ib nS } ( 
) . Sy 
mer | 
ha Y f 
Othe envag t 
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PATERSON MUSIC FESTIVAL PROGRAMS. 








] 


Pate n, N. J., is festooned with banners, 
the t of all who walk on Broadway, 
t ure the Silk City. The letter- 
rds bears the names of two of the world’s 
facts that tell of the ap 
n to take place at 
Regiment Armory in Paterson. 
Thursday and Friday even 
Sa iy matinee, May 4 
re the Paterson and Passa 
ekly rehearsals under the pet 
( rtime Wiske, the alert genius 
nd wih labors in season 
tin i i musk in his 
\\ f the festival this 
e famous tenor; Mary 
| ( go Grand Opera Com 
Mildred Potter, con 


renzo, the Span 

















ir ‘ 
Metropolitan Op House 
/ 
| 
| 
| 
| 
| 
j 
| 
| 
| 
| 
| 
| 
| 
{ 
( oOW 
Festival Chorus 
N 1AY 
Rossir 
Hand 
Flotow 
Puceis 
Blument 
Gluck 
Carissim) 
} H, Rogers 
1 1 de Koven 
Mende 
Ver 
Pu cir 
< 
| \ 
Krete 
Gour 
I 
Ponchie 
" 
.-Gounod 
i rr lewel Song. 
10t Meverbeecr 


Samson and Delilah a A Saint-Saéns 
Act II, Scene 3; Act III, Scene 2. 


Shenk 


1 opera 


, wcenes 3, 2, § and 6; 


Mildred Potter, Paul Morenzo, Louis 


and Orchestra. 


Chorus 
Massenet 





i MORTIMER WISKE 


> Portals (Redemption) Gouna 
Chorus, Orchestra and Celestial Trumpets. 
kor the Saturday matinee the Paterson Symphony Or 


chestra, made up of fifty professional men, will assist in 


the following program 


( rtur Merry Wives of Windsor -Nicolai 
Piat oncerto A Ss SS ioe eee eane soo switrs eneeke Grieg 
Augusta Cottlow 
Balle iusic Henry the Eighth .Saint-Saéns 
N Introduction, Entree des Clans 

No ldyvile Fe saise 
N 3} Danse de la Gypsy 
No. 4 Gigue et Finale 


Orchestra 








ALESSANDRO BONCI 
Symphon Unfinished Schubert 
\llegro Moderato 
Andante con moto 
Orchestr 
> 
! rolle, G 1 r, of ! Rachmaninoff 
! telle, Venezia e Nay Liszt 
Augusta Cottlow 
music, Valse La Vendange Brul! 


Orchestra 


Herzberg with Parlow Tour. 


Max Herzberg has been engaged as accompanist for the 
tour of Kathleen Parlow. The first engagement to be 
filled is in St. Paul, and this will be followed by appear- 
ances with the leading musical clubs and societies through- 
out Canada. 

Mr. Herzberg has given up his class in New York in 
order to be able to accept this engagement. It is reported 
that the tour will extend until the middle of April. 





Success of Burmeister Pupils. 

Emmy Rhode, of Dresden, gave recently a concert in thx 
Saxon capital and was enthusiastically praised by the press 
and the public for her playing, while Norah 
Drewett, the young and brilliant Irish pianist, who stud- 
ied for several years with Richard Burmeister in Berlin, 
scored such a big success at a symphony concert in Mun- 
ich that she was at once re-engaged for another appear-- 


artistic 


ance. 





Louis Sampson with LeschetizKy. 
(me ot Leschetizky’s favorite pupils is the young New 
York pianist, Louis Sampson, who is at present in Vienn: 

















Mr. Sampson has studied for a number of years with his 


distinguished .master, and is now preparing his concert 


numbers under his guidance. 





Johnston Artists at Various Concerts. 

lhe New York Mozart Society, Mrs. Noble McConnell, 
founder and president, gave its fifth afternoon musicale 
in the Rose Room of the Hotel Astor, Saturday after- 
noon, March 2. 

Madame Namara-Toye Mozart, 
Massenet and English works, and charmed the large au 
Especially 


sang compositions of 
dience with her lovely voice and personality 
effective was the “Batti, Batti,” from “Don Giovanni.” 

Luba d’Alexandrowsky made her last 
Saturday afternoon before sailing for Paris, where she 
will fill concert engagements. The young Russian pianist 
had a brilliant success. 

Namara-Toye, Rosa Olitzka, Henri La Bonté, Alexan- 
der Heinemann, Herbert Sachs-Hirsch and Albert Spald- 
ing, all from the Johnston Bureau, have been engaged for 
the festival concert to be given at the New York Hippo 


appearance on 


drome, Sunday evening, March 17, for the benefit of the” 


Young Folks’ League of the Hebrew Infant Asylum. The 


Russian Symphony Orchestra will also appear. 

The New York Herald recently paid Albert Spalding 
the following tribute: 

The policy of the Metropolitan 
artists to appear at the Sunday night concerts was heartily endorsed 
last night by a large that Albert Spalding, the 
American violinist, play the first this season. He 
played Mendelesohn’s concerto in FE and in answer to the 
Sarasate’s “Zapateado.” His other numbers 
“Le violin and harp; Wieniaw 


de Moscow,” 


Onvera House of inviting outsic 


audic nce heard 
there for time 
minor 
applause gave were 
Saint-Saéns’ melody, Cygne.” for 
ski's “Souvenir and fer an encore Sarasate’s “Zigern 


erweisen.” 


“Sangre y Sol,” a three act opera, text by Maria Star 
and Henri Cain, and music by Alexandre Georges, was 
produced successfully at Nice last week, 
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Publications and Reviews. 





NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 

music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 
Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
sicaL Counter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Taz Musicat 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Oliver Ditson Company, Boston. 
“Sounp, AND Its Retation to Music,” By Cuarence J 
Hamitton, A. M 


The opening sentences of the preface of this little volum: 
describe the nature of this work 

In the following pages will be found a compact statement of the 
physical laws which underlie his art, and of the chief facts, theories 
and experiments in accordance with which they have been for 
mulated The nature and transmission of sound, its various el 
ments and manifestations, the musical materials derived from it 
and the application of these materjals in the construction of is 
struments are some of the matters discussed In order to facilitate 
further reading in regard to any of the subjects broached, refer 
ences are given at the end of each chapter to correlative parts 
f important works on acoustics, ot which a list is appended 
Abstruse mathematical works, like those of Airy or Lord Rayleigt 
are excluded. 

We have looked through the book and find it written in 
a most interesting manner, and profusely illustrated with 
explanatory cuts of sound waves, scientific instruments 
organ reeds, gas flames, tuning forks, and musical instru 
ments. 

F. E. C. LeucKart, Leipsic. 

Two BaGaTeties, Or. 25, For P1ANo, ny CAMPBELL-TiPTON 

Because these two little piano pieces are called Bagatelles 
—that is to say, playthings, or trifles—it does not follow 
that they are to be trifled with. They are, in fact, very 
carefully worked out art products in which a few themes 
are skilfully put together and developed in various ways 
and with varying harmony. They are modern in spirit 
as well and grateful to the fingers of the pianist, being 
piano works in the true sense of the word ‘The first one 


has something of the nature of a “Song without words” 


by Mendelssohn. The second one has a certain amount 
of humor, and the notes of the melody alternating between 
the two hands make this second bagatelle interesting t 
the player, quite apart from its musical value. Neither of 
the compositions demands an extraord'nary technic, 
the full enjoyment of these modern works is for him only 
who has an ear for elaborate harmony 
Suite, Or. 29, For THE Piano, “Tae Four Seasons,” psy 
CAMPRELL-TIPTON 
No one could read the first page of this suite without 
feeling that this composer has something poetic to say and 
knows how to say it in a delightful manner. This 1s not 
the music of realism. There are no cuckoo calls and 
twittering birds in it. The title, “Four Seasons,” refers t 
the stages of human experience through which we all 
The different movements which are all short, bear the sub 
titles, “Articipation is the Springtime of Life,” “Realiza 


pas 


tion is Its Summer,” “Retrospection is Its Autumn,” “Dis 
solution is Its Winter.” 

The suite is moderately difficult, and consists of a con 
tinuous chain of the most modern harmonies, with plenty 


} 


of melodic fragments and phrases by the way 


White-Smith Music Publishing Company, Boston. 


Eicut Sones py CHarces Waxkerieup CADMAN 

Out of these ¢ight, most of which have been reviewed 
in these columns, we select “I bind my hair with silver,” 
and “The Groves of Shiraz,” both of which are founded 
on old national melodies. The first one, “I bind my hair 
with silver.” has a Hindoo theme for its model, while the 
second, “The Groves of Shiraz,” has a Persian theme 
The composer has cleverly interwoven fragments of his 
own original themes with the phrases he has borrowed 
and has done his work so deftly that there is no noticeable 
break in the continuity of the melody The songs are 
simple, singable and of moderate compass 
“Wan-Wan-Taysee” (“Lirrie Firerry”), ror THe Piano 

ny CHARLES WAKEFIELD CADMAN 

This is a dainty little trifle with an interesting melody 
and a flitting figure of accompaniment in “Scotch catch” 
rhythm suggestive of the insectivorous aeroplane with the 


long Indian name. It requires delicate handling. No 
heavy hand can reveal its graces 


Gamble Hinged Music Company, Chicago. 


Eicut Soncs—‘Two Tocerner,” “A Stumper Sone,” “BaAt- 
LAbE,” “Reourem,” “A Cup's Grave,” “A FRAGMENT, 
“I Lovep A Lass “In A Gonpota,” sy ARTHUR 
HARTMANN 


First, we must call attention to the excellence of the 


lyrics which this composer has chosen for his musi 
hey are poems, every one of them. The music, which i3 
set to these Stephenson, Browning, Herr‘ck, Wither, | 
Gallienne, verses, is invariably characterized by passiot 
and romance The harmonies are modern, the vocal part 
well within the range of the average voice und =the 


accompan'ments are effective at all times, at frequently 





brilliant hey are the kind of ympaniments that pi 
anists lke to play, thot they will not help a poor mus 
reader to get hold of melody An audience, howeve 
cannot fail to feel the composer's sincerity when these 


songs are adequately rendered 


Shapiro, New York. 


In June,” Sonc, Written ANd Composep sy Berro, 


GRAcE Ropit 


We select this particular song from a number by this 
young composer because of its natural and easy melody 
It is evident this young woman, who lives, we believe, in 
Indiana, has a musical gift whi is well worth cultivating 
So long as she keeps within the bounds of simple ballads 
she may not feel her technical deficiencies, but we see 
clearly that she has had far less theoretical training than 
her melod gift warrants In June” contatns nothing 
new, and is, in fact, ful f hackneyed phrases Yet it 
certainly has the charm and the freshness of an unsullied 


field flower 


Herbert Sachs-Hirsch a Brilliant Pianist. 


Herbert Sachs-Hirsch, the young and brilliant pianist 


who has been playing in concert during the past six 


months, will make his first 
public ippearance New 
York it tiie ritpp t rhe 
Sunday evening, March 17 
at the nua arity 
cert given hele t 
pice I e Young | 
League the le ew In 
fant Asylu 

Mr. S s-Hir ‘ 
member f tl Marv Gar 





t t is ! Ww 

ika ippca t c 
rated 1 i n ‘ 

) bis 
pear wit ‘ (a 
di ( e Prog 
HERBERT SACHS-HIRSCH 

! ew York 
Mozart Society, all of A is in | idelphia 


Gatty Sellars in Southern Recitals. 


After playing at Detroit and Indianapolis Gatty Sellars 
the English organist-composer, was called immediately t 
the South by his advance manager. Beginning at Me 
phis he crowded the Grace Episcopal ¢ irch for two r 
itals, large numbe having st 1, this re s 
expert t t Little R h \r r t enwage ent 


\ large audience greete 


after which recital a reception was given him vy the 
Musical Art Society, the decorations nsisting of the 
British and American flags From there he went to 
Helena, Ark., and thence to Pine Bluff, Ark., where at hi 
two recitals large numbers were turned away unable eve 


to find standing room. Mr. Sellars now plays in the fol 
lowing cities: Texarkana, Shreveport, La; Monroe, La 
Vicksburg, Miss.; Jackson, Mis Birminghan Ala At 


lanta, Ga.: New Orleans, La., to be followed by recitals 


the principal cities of Lexa 
It will be remembered that Mr. Sellars was to have 
played through Canada from coast to coast After ar 


pearing in thirty Canadian cities between Halifax, N. S 


4 


and Winnipeg, he decided to postpone his Westers: Cana 





dan booking the spring owing to the severe weather 


catising train «at Hits management then t , im 9 
the South where. in almost every instance, he has had 
record audience n the cites ited Om th mt he 

w usually makes tw ppearance (aftern and even 
ing) instead of giving only one recital Three of his 


rgan compositions, “Carnival Overture,” “At Twilight,’ 
' 


‘Repose,” are now issued in Arthur P. Schmidt's recital 
series of organ works 





OBITUAR 


Rachel Franko Walther. 





Mrs. August Walthe R I Nal 
Franko ar S { ’ vita 
New York City S g \ Walt wh 
was borr New Of t 1 s et 

Frank \ \ \delina Patt 
SOHQ-7 ! nt m 
1 career t i I 
nging wit M (; \ t 

achiev . i ‘ . ! i 
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Lillian Sherwood-NewHirk’s Success. 

Lillian Sherwood-Newkirk, ¢ we vt pr 

vice teacher ng wit! r 
t St. Paul's Chapel, | 
Her singing w f be t 
mained ¢ express the t 

neert Madame Newk 
crs t ’ ' t 
‘Cw ? f ne 
vear hat he |} sirea gned ag vith 
with which she | een iated for the past ten 
Her pupils are ver sful, sixteen having pted 

sitions in churches for the coming year 
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Municn, February 19, 1912. 


young orchestra conductors presented themselves 


Two 


te the Munich public 


for the first time in recent concerts, 
t, Eduard Morike, from 
elieve, he is one of the conductors at the Charlottenberz 


he firs comes serlin, where, I 


Opera He may be a good opera conductor, but he 1s 
not remarkable on the concert platform. The best thing 
it his concert was the program, which was as fol 
lows: Schubert, “Unfinished” symphony; Beethoven, E 
t concerto; Weber, “Euryanthe” overture; Liszt, “To- 
tanz’”’; Beethoven, seventh symphony. [he two sym- 
nies were given good average performances; such per- 
rmances as the excellently trained Konzertverein Or- 
tra can give under anybody who is able to stand 

it and swing a baton. The overture was played in 


hurry, but with much fire and dash, the best thing 
The solo'st was “Court” pianist Ernst 


the evening ‘The 
ieman i do not know to what Court he is indebted 
rr his title, but he would certainly lose it “si j’etais 
t [wo bungles, owing to lapse of memory, and one 


failure to come in at the proper time because of inatten- 


tion to the conductor is even more than a “Court” pian- 
t can allow himself in one concerto. In the last instance 
e situation was only saved through the presence of 


3e it said, the pianist dis- 


! d of ncertmaster Heyde 
played an industrious technic in the Liszt number, and 

ide only one glaring mistake, so that was better than 
the ert 

nm RR 

[he second conductor was very much better. Hein- 
rich Laber, from Baden-Baden, turned out to be a very 
capable leader, one of the most marked personalities 


imong the younger men that I have seen, and he brought 
Amelie Klose, of Carlsruhe. 
sixth 


with him a very good pianist, 


The program was as follows: Glazounow, sym- 
phon Franck, “Les 
erto, op. 4; Trémisot, overture “Pyramus and Thisby.” 
All of these works were heard for the first time in Mun- 


concert | could hear only the last 


Djinns”; Liapounow, piano con 


to another 
Fri, 


discretion 


Owing 


numbers Klose played the Liapounow con- 


certo with taste and fine musical feeling, and 


howed the same attributes in his accom- 


panying If the pianist had the manly strength neces- 


ary for the big she would rank very high; itn 


passages 
is excellent Che concerto itseif, 


very distinguished worth, 's 


vet ther respect she 


perhaps, being of 
extremely pleasing music, written with great understand 

The same quali- 
given a 
caught the au 


th for the piano and orchestra 


ties are true of Trémisot’s overture, which was 


charming music, and 
Both 


well 


ne reading It is 


ence at once performers were heartily ap 


deser \ ed 


plauded, as they 


same evening as this second meert Hermann 


memory ot Ludwig 


arranged a program in 
death had 


(February 5, 1907) Che 


Vhhuille whose occurred just five years 


principal feature of 
and pian¢ 
Haas 


was a trio in E major for violin, viola 


yed respectively by Philipp and 


Paul Thoma, 


ermann Klum, The hall was filled by a large audienc: 


honor to the composer’s memory. Among 


rau Thuille, widow of the composer, and her 


laughter | heard only the Those who have heard 


York 
The melodies are fresh 


trio 
New 


represents 


; “Lobetanz” in will know abou: 
what kind of mu it 


] ! 


being particularly original, and the 


ul nization is agreeable huille, though reasonably 
lean'ng was bv no 


extremist 
the last, « 


means an 


ather long, except 


really inspired and _ finely 


h great spirit and fire by the 


work gave of their 
made up of various 
“Humoreske,” 
( icci Gavotte “Threnodie,” Hert 


t remain for these, but 


played by 


Unfortunately, I could 1 
Pe | } ; the ’ + 
tha e pianist was in unusually good form 


1 with f understanding and fin- 


thorough syn 


i completeness 


which wed his pathy with the work 


f the dead master. Ludwig Thuille 1e of the most 


was o! 


mportant among the younger German school and his 
} 
I 


arly death prevented the full development of what prom 


ised to be a really individual talent The vocal numbers 
f the program were acceptably sung by Elisabeth 
\Munthe-Kaas, soprano, and Hermann Ruoff, baritone 


neue 

f Vienna, appeared last week be- 
for the first time in several years, 
Mozart, D minor 
Rameau, “Tarantella”; 


st interesting program: 


ntasi Bacl “Sicilienne” ; 


i 


Musette, “Rigaudon”; Beethoven, sonata E flat major, op. 
27, No. 1; Schubert, impromptu C minor, “Moment Mus- 


icale,” F minor, and’ A flat major; Poldini, “Marche 
mignonne”; Rachmaninoff, “Serenade”; Schubert-Liszt, 
“Gretchen am Spinnrad”; Liszt, “St. Francis Walking 


on the Waves.” Miss Trumbull has been in Vienna for 
many years as a pupil and assistant of Professor 
Leschetizky, and, as is to be expected, is a thoroughly 
equipped pianist. Aside from the excellent technic which 
every graduate of the Leschetizky school is bound to 
has a fine musical intelligence, which shows 
itself in the interest which her playing always awakes. 
Everything was good, but perhaps the pianist was at her 
best in the group of old pieces which opened the pro- 
gram and in the Schubert numbers, all of which werc 
played with elegance and distinction. The Beethoven was 
also excellent, the two “sugary” numbers received their 
just applause and the Liszt pieces allowed the pianist to 
display her technic to the full. All in all, a very fine re- 
cital, 


have, she 


The accompanying portrait is that of Fraulein Magn- 
hild role of Senta in “The Flying 
Dutchman.” Her extreme- 
ly successful debut in this 
part at the Royal Opera in 
Mannheim was noticed in a 
letter. She comes 
Christiania, Norway, 
pupil of the 
American alto, Madame 
Charles Cahier. Madame 
Cahier’s high artistic repu- 
tation and her leading po- 
sition in the European 
world led the 
Mannheim public to expect 
unusually good work from 
her pupil, and that that was 
no disappointment is proved by the fact that Fraulein Ras- 


Rasmussen in the 


recent 
from 
and is a 





musical 


Grainer, Munich. 


Photo by fF 
MAGNHILD RASMUSSEN, 
As Senta 


mussen was immediately engaged under excellent condi- 
Intendant Gregori 
Ree 


a hard public to win. 


tions by 


The Munich public és Only the 
really great artists can draw large paying audiences here, 
oftentimes it has taken years even to accomplish 
that. I do think any one else has ever established 
him or herself as a Munich favorite in so short a time 
Cahier, Two ago had 
never appeared here. Then came two appear- 
ances with orchestra, a song recital, a gastspiel in the 
Regenten Theater, Mahler’s “Lied der Erde,” an 
appearance at the Hoftheater as and then her 
own recital last week, at which there was not an empty 
seat and hardly an empty bit even of standing room in 
the whole big ball of the Vier Jahreszeiten. I will guar- 
antee, too, that it was not a “paper” house. To go back 
for a Madame Cahier’s appearance 
\zucena, which owing to my absence was not mentioned 


and 
not 
Charles she 


as Madame years 


one or 


Prinz 
Azucena, 


moment, here as 
at the time, was a triumph such as is very seldom wit- 
in our rather staid Hoftheater. Another famous 
alto had been engaged to appear as “guest” in the role, 
but withdrew at the last and Intendant von 
Speidel was obliged to turn to Madame Cahier as the 
only possible singer to present to an audience which had 
extra high prices for their This, notwith- 
standing the fact that there are no less than five altos in 


nessed 


moment, 


paid seats 


the regular company here And his act was certainly 
justified by the results. The audience rose to Madame 


Applause broke into the performance after each 
arias rare occurrence here—and at 
the close, after innumerable curtain calls, she was com- 
pelled to come out no less than five times through the 


Cahier 


of her another very 


door in the iron fire curtain after that was let down. I 
shall say nothing about her latest recital except that she 
was in splendid voice and her singing and interpretation 
above criticism. Here was the program, 
about as near an ideal program as it is possible to con- 
ceive: Beethoven, “Neue Liebe, neues Leben,” “Ich liebe 
dich,” “Ruf Berge,” “Die Trommel Geriihrt,” 
“Freudvoll und leidvoll”; Brahms, “Weit tiber das Feld,” 
“Feldeinsamkeit,” “Spanisches Lied,” “Sapphische Ode,” 
“Von ewiger Liebe”; folk songs, German—‘“Hans und 
Liese”; Breton—“L’angélus”; French—“Jeune fillette”: 
“Afton Water”; Scotch—“Charley is My Darl- 
ing.” Particular favorites with the audience were 
Brahms’ “Spanisches Lied” and the folk songs “L’angélus” 
fillette.” Especially the singer’s pianissime 
for instance in “L’Angélus,” is wonderful to hear. Be- 


were, as ever, 


vom 


English 


and “Jeune 


sides adding three songs at the end of the program, she 
was compelled repeatedly to appear and bow her acknowl- 
edgments until the lights were turned out. Dr. Hans 
Rohr accompanied very acceptably. Madame Cahier will 
give a second recital here in March. 
nee 
Moriz Rosenthal appeared here on February 9 for the 
first time in many years, playing the following program: 
Beethoven, sonata E major, op. 109; Schumann, “Carna- 
val”; Chopin, berceuse, scherzo B flat minor, waltz © 
sharp minor, and the pianist’s own arrangement in thirds 
of the so called “Minute” waltz; Chopin-Liszt, “Chant 
polonais”; Liszt, “Mephisto” waltz, Hungarian rhapsody. 
There is only one word to describe Rosenthal’s technic— 
astounding. Surety, power, dexterity, endurance, all go 
to make up the technic of this great Liszt disciple. As 
interpreter he is at his best in those works which are 
best suited to his style; namely, in the Liszt numbers, 
where the principal requisite is virtuosity. There was tre- 
mendous applause, beginning first with the “Minute” 
waltz; the Beethoven and Schumann numbers were rather 
coolly received. At the close the artist gave his own ar- 
rangement of the “Fledermaus” waltz as an encore. 
nner 
Other recent concerts were an evening given by the ex- 
cellent Capet Quartet, from Paris, which won excellent 
criticisms for them in the local press, and a recital by 
the Spanish violinist, Joan Manén, who also won enthu- 
siastic praise from public and critics alike. , 
nRe 
The eighth symphony concert in the regular series of 
the Konzertverein Orchestra, under Ferdinand Léwe, had 
th's program: A. Beer-Walbrunn, “Three Burlesques,” 
after Ruederer’s drama, “Wolkenkuckucksheim”; Men- 
delssohn, violin concerto; Schubert, seventh symphony; 
Strauss, “Fledermaus” overture. Beer-Walbrunn is a lo- 
cal—a very local—composer, professor at the Royal Acad- 
emy of Music here, and Ruederer is a local—a very local 
dramatist. If one had any idea as to what Ruederer’s 
piece was about I suppose one could guess at what Beer- 
Walbrunn was trying to say with his music. As there 
was no program for this extremely “programmatic” mu- 
sic, it was necessary to judge it as absolute music, and 
regarded as such it sounded boresome and trivial, much 
too long for the little the composer had to say, and ik 
general badly instrumentated—a fault which is also very 
prominent in Beer-Walbrunn’s opera “Don Quixote.” The 
orchestra had not had enough rehearsals and played very 
badly; Léwe himself had not had enough rehearsals and 
hardly got his eyes away from the score. After this the 
real concert began. Fritz Kreisler played the Mendels- 
sohn concerto, for the first minute or two quite out of 
tune, but after that he found himself and played as only 
Kreisler at his best can play. It was pure enjoyment for 
the hearer. The splendid finale is aq “stunt” exactly 
suited to Kreisler’s style, and it was wonderfully per- 
formed. There were the usual storms of applause. After 
this Léwe showed that he had not forgotten how to di- 
rect real music by a very fine reading of the Schubert 
symphony, which made one entirely forget its length and 
think only of its beauty, followed by a capital perform- 
ance of the “Fledermaus” overture, which seemed to be 
equally enjoyed by the conductor, the playets and the 
audience. In general, a little less Bruckner and a little 
more Strauss (Johann) would help to make the Munich 
musical atmosphere much pleasanter to breathe. 
ner 
The Royal Opera, too, as its annual tribute to the end 
of Carnival, gave the usual performances of “Fleder- 
maus.” These performances are really worth going 
long way to see. Walter as Eisenstein, Bosetti as Adelina, 
Basil as the prison director, Kénig as Frosch, Lippe as 
Orlofsky are figures not to be surpassed on either the 
opera or operetta stage. Rosenheck, the new young con- 
ductor, directed, and succeeded in bringing new life in to 
shake up the rather musty musical traditions of “Fleder- 
maus” which prevailed here heretofore. Now comes the 
season of experiments. Frau Mottl-Fassbinder is to be 
tried out as Delilah, and Fri. Ulbrig as Marta in “Tief- 
land,” two roles which hardly seem suited to either of 
the aspirants. Karl von Kaskel’s “Prisoner of the 
Czarina,” which has met with success elsewhere, is to be 
the next novelty. A revival of what is by far the best 
opera of Richard Strauss, “Feuersnot,” is on the program 
for the coming week. The settlement of the question of 
the successor to Mottl still hangs fire. 
nur 


Theodore Harrison, the American made his 
first appearance in Berlin at the end of January, singing 
a Mendelssohn aria and several Schubert songs at a large 
chorus concert under the direction of Germany’s best 
known woman conductor, Margarete Hermann. The fact 
that this first engagement in Berlin promptly led to two 
others, speaks well for the quality of Harrison's singing 
Prof. Siegfried Ochs was in the audience, and after hear- 
ing Harrison immediately engaged him for a concert later 
in the season, and he was also engaged for a large pri- 


baritone, 
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vate soirée, which took place this week. His next appear- 
ance will be at Heidelberg, under Prof. Dr. Philipp 


7 
Wolfrum, in the “Johannes Passion.” 
RRR 
Mrs. H. H. A. Beach, who has been making Munich 











her headquarters all Winter, will shortly leave for a trip 
of some months into Italy. She will, however, retura 


here during the Summer and take up her residence in this \ I | i 

, “ha Y Wagner program is to be played Chis is in the serie 

city tor a year or more It was no conventional program that Josef Lhevinn« of concerts planned for young people, but as a € 
see played at his recital in Brooklyn, Thursday evening of adults than children attend 


The Kistler Theater, which had such success last last week. The. Russian pianist was greeted by many neue 
Summer with Offenbach’s “Schéne Helera,” will revive pianists and piano students in the music hall of the Acad 


. 
that operetta again during the coming Summer and will emy of Music, and those who went there for uplifting in ph ike near Mar 22, the moat af ayuge 7 wa 
in all probability present some other Offenbach operetta struction came away filled with the knowledge that theis hestra gives “i — tin Bi ye teu tne oe 
as well. It is announced that Prof. Max Reinhardt, hopes had been realized m, with Louise Homer as the soloist 
owing to other engagements, will not be connected with The music for the night included ene 
the Kiinstler Theater this Summer. As a matter of fact, Sonata ‘ Mi Frances Alda (Mrs. Giulio Gatti-Casazza) pran f 

‘ his experiment in operetta direction last Summer was not Sonata 8 es adieux Beet the Metropolitan Opera Company, was the star of the 
exactly brilliantly successful. “Helena” went very well, A“f ?! - oe Se nepenmmeateg tes New York Philharmonic Orchestra concert last Sunday 
but there was certainly more to be gotten out of tae came ‘ — ~ afternoon at the Academy of Music. The program was as 
“Thermidor” than he did, and the “Orpheus,” too, was tag enieeieettiniudes ‘ follows: 

a rather sketchy production F sharp n ( ss . Gluck 

d nme ws xe with ening by icon Wa 

Among the concerts announced for next month is one Fantasie, Rot e D ea abet = 
in which Luigi von Kunits’ best pupil, Vera Barstow, will \s encores Lhevinne played the Chopin study in C minot lo de : 
appear, with the young Vienna pianist, Fri. Fritzi von op. 25, No. 12; “The Blue Danube,” Strauss-Schulz-Evlet : 
Janner. H. O. Oscoopv and the staccato etude by Rubinstem. Lhevinne’s temper " \ 
pincinenanomnitis ament and the lovely singing quality of his re fe im ‘ Pra R ' uss 
Cornelie Meysenheym Pupil’s Success in Opera. making his performances the acme of enjoyment. When rer 
a : he plays there is rarely any thought about the mechanica \ 
, Evelyn Parnell has recently won signal success Seer side {f piano playing; technic with him 1 t tl means - 
in Milan, Pavia, and Ven ce, Italy, in _— Le to an end. Laymen find as mach plencute i Setening 1 The four Wolf-Fer: , the accompaniments 1 
Boheme, Lakme ™ a LLhevinne as the most exacting musicians who think ther " = Wee estrat . Madame Alda by sans 
Traviata at age ales selves qualified to pass judgment upon the giants of the pos Were ith delight! t by the charming 
eae Ww pe with see nae i aaysouse Wale Lnevinne is a Smiehed ox oagioes 7 : s a ae } : ; way . ~ i | 
gy lassical school, as he showed im the Mozart and Beeth S PUTssen ‘ . mt WwW . ‘ cen appre 
Pere 1 ay a4 dear- ven sonatas, it is particularly in the romantic music wher d by the tastid tast In the well knows 
oo eee De bese he thrills, as he did in the | t transcription of the Men . 7 A . Mac : ‘ \ pero ‘ " and 
‘ett ine , ,  delssohn hed last Thursday night, and again by his pet matic Heights at ’ ‘ 5 was reward bien 
madame, your loving and : ‘ : | f apt ‘ esultin ler reappear era 
‘ : formances of the Chopin numbers Everybody in the . f appa LIUIT appea 
devoted pupil . puol . ; ie ates 3 ' to bow gra , nse to the merited tribute rid 
of Madame Meysenheym —s ted OS ee eee % Lies , fe 
: . “ cesses t tl winter lhe recital w nder t! ‘ m a wea : was a fall + ap 
the famous prima donna, eciative ‘ f « ert tendan The Phil 





Royal Hollandish and Ba anne harmoni mm rr vn again for a special concert 























I 
varian Court singer, sh : ; j — Mar a K ubeli 
, " _ he} When Lent omes the directors of the Master Sch Sund . ' ‘ = . 
won the Conried Scholar 
: : f Music (vocal d rtment) give the neert nd en nn An 
ship, made her debut with up , , 
’ tertainments for the benefit of the Scholarship Fun 1 
the Boston Opera Com : ; : = Student ft | t ‘ ca neert 
series Of musicales this year wa pened ai the “e 
pany, and is now winning . , ; , : t Memorial | ‘ ‘ i‘ ul : | : 
. Gallery, Thursday afternoon of last week with | 
jaureis in Italy Her . ly a 2 | i Lal jue 
: program Mr. Gyongyoshalssy, the Hungar: janist na i fat 
> rp > operatic reparation was i tw I t ! the VWe« t necert n ik. Mat; 
EVELYN PARNELI by pret and Rhea Massicotte, soprano, were heard; Mr | ; 7 na 
therefore with Madame : ee” , lary C. Pe rai ng inia from “Il I 
| , . : Lewis Childs read a Det Monday afternoon are 
Meysenheym, right here in New York, which speaks vol , ; z tha e ea \ 1 Faus y Bemberg; Dorot 
‘ , ? the second musicale takes place at the home of Mr: \1 ; 
umes for the home teaching. (Note the reference to her : ae a n | ( f prompt Laura Up 
“ ‘ ' ’ i , nold Ek. Dana, 130 Hicks street Jessica | r Payne v . - 
perfect method” in notice below.) How she looks may ° : , ig : : eT New! Iror ihe Vaught r the 
| j speak on “Wits and Belles of the French Salon nd 4 ” 
be seen by the accompanying picture; how she sings is ; <egiment ’ r J erty; Christ Hei 
' - s pils of the Master School will sing French musi ‘ - 
given in the following excerpts trom Italian papers just «4 ; rt r i ve w the ( pit in 6 at 
: Fr, tume Tea wil e served at the conciusion t t pr 
received: . \ , fr " 
gram Phe tinal neert of the series wil e given by : 
\ se beg t the : “Tra and was renews ; hess x : . ) t-Sa Gilberte and ( 
Elena Gerhardt, the distinguished liedet nger, in tl 
« et She we erself a artist He {res < tf , , | j ¢ ; ‘ 
1 dramat t were ke . The last act ) great music hall of the Academy of Mus hut afternoon . 
Thr using } ast ac id grea : . : oanel Cha 
se and calls for M Parn Hers w t t i ft March 21 Fifty of the most prominent women of Brook , 
; viet or J ; 
ening.—La Provincia’ Pavese lyn are the pats f these musicales ; : 
ite 2 ' j i Alice 
ee 
I was her first « I y it © ¢ ast of tri ( ‘ \ Le Da ( 
hent victory a f er La 7 ” wy . ‘ cae Ame Cerbet who represents the Metrop tan Opera ‘ ' 
s has a full, fres e, « ' tl ipper register, vibrating Company in Brooklyn on the mghts when performances - 
sweet To superb vo gifts adds an exquisite and § are given at the Academ f Music, has made many P . ‘ ' , ‘ 
gon ery f : i V { ex friend in the borough On the evenings of the perform 
her beautiful fig ake t Violetta s . . trait i ! Jon ¢ 
j ‘ won the t ‘ . a ances Mr. Gerber usually reache the Academy at 7 Ml ' : . 
et of the blic; it is ¢ t ‘ f An exceptiona o'clock, and from that f til after the curtain ts 1 d ; esis \ ; oe 
t and " care I vegli hax is n hance » wive mformation ind help every . 
ack in t ‘ } a P a C ( ; 
body out of their difficulties So modestly nd quietly ; ; 
\ nar & success g the ening I : : ; Sp " lia ( er ‘ 1] 
has this clever and polite young man done his work that - . 
ence 1 t , f t emiuning. s » te ; ir. Fiqu —_ , | ¢ } rian fant , 
e before the curt Tic Arte ed Artisti few persops are aware that he has been identified wit . ais P as | Klotl 
; ‘ y ‘ . , . . 7 . 
the Metropolitar Opera i se for fifteen eare In the “ : 
i ‘ | ' | ut tN na i ¥ 
: ; ‘ j 
ely neil is s te of figure t voi subtle ality days 0 he late aurice if Mr server was an assist ‘ 
t I ! A 1 e of i ft te M { Ir. ( tant 
‘ ‘ + ‘ i) bia elot \ Vinlier ‘ ‘ the progran wit 
€ nating \ P ! ellige y. atic §=ehes secretary 1 the impresat The French forename wnd *t " ; bmne, 
She made four es sing x fine syn } - ‘ we i h : 
; oiee ) I the Teutonic surname explain ir. Gerber’s nationalit ‘ ‘ 
artist was warmly setts di Venezia his mother was Frenc nd | father tive of Alsace 
—— Lorraine He himself, is good American, speaking Eng 
The public realized the de s voice and singing of Miss Pa lish without an accent. Like most person nnected witl Tina Lerner with Weingartner. 
nell, which, combined wit fine art, stamps her a great artist the Metropolitan Opera Compat Mr Gerber , , er of Br atten eee a ee - 
She sang with fine ass gaining gt 1 applause +1 } } : 
5 . era ang ig¢ in that re ! t reason Ww i ' " _ 2 iver 4 ‘ . nder 
L."Adriatrice Venice. a : a em « 
vices afe va i€ ent x F ' ( rite ()t her erformat 
An idea terprete g , fre ess and t a n-ne { pin | 1 ert in M . th the 
He voice clea agile t act apy s 1 she Last night (Tuesday the Tonk Her S et scent p a P a W. varts v ‘ ead 
es bled at Memorial Hall for its semi-monthly 1 le I , newspape! sid 
A brilliant performance os Miss Parnell’s Ar nuse culminated ne , ' ‘ Reet ae 5 eer 
ier nals.” tal i: den ‘Snide eee iis een sini aul principa ffering of the night was e Bee ‘ 3 pte ' ‘ ' i , 
flowers, Her future is assure I! Gazettino, Venice for lin, viola, clarinet, horn, basso, cell nd double { st ( a , 
bass This was played by the Messrs. Kaufman Eastes he : t ‘ 
f | L | A, wit z 4 
Lavish applause was won by I lyn Parnell She has the ten Langenus, Bauser Weiss, Durieu mad Ww vnika ‘ 
erament of the true artist. fine musical intuition, and illuminated “Ave Maria by Han Van Den Berge was played a i , 7 
the role of Violeta with poetry; her voice is limpid and she tings celig solo by Willem Durieux, with the composer at t 
wit felicacy and Ass winning the applaus f her public ‘ 
. ; . riew i 1 Bondam. pianist ‘ 
: ° ‘ pyrods at pian M Durieux and Kare Bonda pia a : 
i s recalls at the last act L’Adriatice Venice ’ , mv nt oes: ies \ Bocquet to Accompany Leon Rains. 
payer ¢ Dbfranms § ata 1 i ma ! 
nae Léon Rat t , is to tour America next 
Her dein big intelligence, a rarely beautiful woice, * ‘ P » . ‘ ’ et . recit will tye rT mmpanied by 
with a perf j will quickly assume eminent place Saturduy afternoon, March 9, the New York Symphony eae , : wien"? ae : " ibe. 
f ’ ' : : " , , AR ¢ the composer-piat 
in the art gives its final concert in Brooklyn for the winter. A Roland Bocque e composer-pianist. 
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StoKowsKi and Cincinnati Symphony Orchestra in 
Chicago. . 








ppreciation concerning the 
Cincit f Orchestra and its talented conductor, 


SUCCESS 


vst distin 
t of the Cin 
le gentleman, in 


the con 





Ila It t ire ! th first chords 
k that we had to deal 
re ' 1 maste 
f Le 1 Stokowski is 
one with 
at once, 
that he does is with 
f fa re of hin 
f nagination, and the 
if c } 

I ert pleasure all 

re 1 somethis 

f A since know 

ne nt the org za 

tion ‘ i inde h 

l t fart an “ 

ed f h cha 

fu ng It i young 

t fa cannot but 

tee t eves r 

e me 4 t gz to th 
nd ta t ippea young not 

POLI IKOWSKI y t t if at existence 
lersta is the third 
t ‘ ecia emphasized 


conductors 
ra f the expressiot of their own persona 
tation was electric ts intensity 


these mer 


to his temperament with an enthusiasm that holds you fast every 


moment. 
His beat is 


him, but of 


learned to understand 
doubt, 


curious; the men 
what he 


must have 


desires there is not the least even 


though his manner of handling the stick be unusual At times he 
is almost without visible motion; then he begins to draw the tone 
out f them with an emotional intensity which runs all through 
his body, though he is never physically demonstrative, but tense, 
rigid, incisive, with a force of purpose that drags from the men 
the quality that shall express his meaning 

He is a colorist, rather than a formalist; he feels the mood 
the psychic sense of the thing, not the outward form, and he paints 
with a palette spread thick with the most vivid hues, but there is 
ilways meaning and purpose back of it At the close of the first 
movement of the Tschaikowsky symphony No that wail of the 
celli and double basses came with a poignancy, a bitterness of spirit 
crying in revolt, that we have never heard before from these pon- 
derous instruments It was Russian, with that appeal that only a 
oul in agony could voice, and only a man with a heart could make 
sudible to our ears 

I secone 1 moventent was wonderful in feeling, strongly indi 
vidualized, yet all oven together in firm texture, with the French 
horn, the oboe and the celli esvecially noticeable for beauty of tone 
in the midst of the passion of the music The valse did not have 
the same distinction to our ears, for Mr. Stokowski has not as 
yet the elasticity in his feeling that quite brings out the curve of a 
sustained melody Short, intense phrases, he gives with tremendous 
vitality, great sonority and wide variation in shading, but the grace 
of melody suffers somewhat from an angularity in thought due per 


haps to concentration of his mind on dramatic utterance. He feels 
so deeply the passionate ery wrung from Tschaikowsky’s soul that 
he cannot quite bring himself to the expression of the charm of 
melodic curve with joy in the beauty for its own sake Chicago 


Fvening Post 


Carl to Celebrate Anniversary. 
Willham C 


of his occupancy 


Carl will celebrate the twentieth anniversary 
of the position of organist and director 
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of music in the Old First Presbyterian Church, Fifth 
avenue and Twelfth street, New York City, with a festival 
recital, Monday evening, March 18, at eight o'clock. De- 
tails of the recital or the program will be published next 
week. 

The series of popular recitals in the “Old First,” played 
by Mr. Carl’s students, is being continued every Monday 
evening. This week the recitalist was Henry Seymour 
Schweitzer, a member of the faculty of the Guilmant 
Organ School. Next Monday the program will be played 
by Roy Kinney Falconer, post-graduate of the school. 
Following is the list: 


Toccata and fugue in D minor......: i niweisin eee .-Bach 
ee Bars ABE sp Pee <8.” > Per manana epg ae REL ke Pee .. Rousseau 
oD Pe a ree ey rere .. Webbe 
CN sg akc 5 he ea es Sek aee week cence inns .. Demarest 
Sante TE MORE: cco ccknn ce kcwallbaas o c<ttgiacs sti tnavebel Boslet 
Minuet a l’antico ........ PALA oecceces ce QQROOCK 
Mey ROE io bi Fie 58 Kea diks vee be OA sabes in Teiediens Guilmant 





Musin Presents Child-Virtuoso. 


If Ovide Musin had done nothing more than develop 
and guide the talent of his twelve-year-old pupil, Joseph 
Stoopack, he would be entitled to high honors, for the 
mastery of the violin as disclosed by this child at his re- 
cital last Sunday afternoon at the Ovide Musin Virtuoso 
School of Violin, 51 West Seventy-sixth street, New York, 
such as to astonish all who heard him. Young 
Stoopack already enjoys considerable popularity, especially 
among his fellow students and the friends of the school. 
It was not strange, therefore, that the studio halls were 
crowded to overflowing and that many well known violin- 
ists and musicians were present. 

The program arranged would have tested the powers 
of any violinist and served to display the art of the young 
vlayer as well as the great art of the teacher. The re- 
cital began with the first movement of the Beethoven 
concerto with Leonard's interesting cadenza, It was de- 
livered with good technic, rhythm and invested with no 
little grace and charm. Of course, the Beethoven spirit 
was not laid bare. That comes only with full maturity. 
But it served to prove that the young violinist has superb 
gifts and will undoubtedly ripen into one of the great yir- 
tuosos of the age. He already possesses a’ wonderfully 
developed technic, and discloses interpretative ability far 
in advance of his years. Indeed, Mr. Musin states that 
his talent in this direction is so large that he frequently 
permits him to interpret according to his own ideas. His 
bowing is free and easy, and he has command of the va- 
rious styles. But the most amazing thing about his play- 
ing is the big and lovely tone he draws and the exquisite- 
ness of his phrasing. His G string tone is rich and sono- 
To hear it and not see the player would lead one 
to beljeve that a man, not a child, were playing. His 
work in the higher positions on the E string is likewise 
amazing. The tones are free of that scratchy character 
usually so apparent in young players; on the contrary, 
they are crystallinely pure and invariably in tune. He is 
thoroughly sure of himself, gives no evidence of nervous- 
ne.s, and his memory plays him no tricks. 

The other number on the program were the minor 
fugue without accompaniment (Bach), “Introduction et 
Rondo Capriccioso” (Saint-Saéns), “Valse de Concert” 
(Musin), romance in F (Beethoven), “Playera” and 
“Zapateado” (Sarasate), and an effective arrangement by 
Musin of Alabieff's “Nightingale.” The best and ripest 
talent of the young artist was evidenced in the Beethoven 
romance, the Musin valse and the Saint-Saéns 
rhe other pieces demand a 
youth has not yet secured. 


was 


rous. 


number, 
finished technic, which the 
He played them, however, 
with marvelous dexterity and conception for one so young, 
and being in the hands of Ovide Musin, his success for 
the future is assured. 

Arthur Fischer, pianist, assisted, and was heard in the 
allegro from Schumann's “Scenes de Carnaval,” “Ich Liebe 
Dich” (Grieg), mazurka in A _ flat (Chopin), and 
“Warum” (Schumann). Mr. Fischer is studying with 
Frederic Mariner, and has already commanded the atten- 
tion and respect of all who have heard him. He played 
with a good tone, clear technic, intelligence and artistic 
conception, and was warmly received. Altogether it was 
one of the most briliant and interesting of the Sunday 
afternoon Musin musicales. Sol Lichtenstein presided at 
the piano for the violinist and supplied accompaniments 
cof a high order. 





Crane Normal Institute of Music Recital. 


Edith M. Austin and Ellen Snyder, members of the fac- 
ulty of the Crane Normal Institute of Music, Potsdam, 
N. Y., assisted by Judith Mollott, accompanist, gave a 
lecture-recital of Russian songs in the Science Hall of the 
Normal School on February 28 

The recital was one of a series illustrating the work in 
musical history. The hall was crowded with students and 
friends, who showed much enthusiasm. 





Wynnie Pyle, the Texas pianist, scored a hit at a Nurem- 
berg concert not long ago with Liszt’s E flat concerto. 
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Klotz-Amato Program. 
Maude Klotz and Pasquale Amato furnished the program 
Ne “ 


grand ballroom was filled 





for the fourth morning musicale at the Hotel Plaza, 
York, on 
with representatives of society, who enj 


February 27. The 
yed the following 
program: 


Arioso, Benvenuto Cellim I) 
Pasquale Amat 

Ah! Love But a Day Prothe 

ll Bacio A 


Maude Klotz 

















MAUDE KLOTZ 


Morgen St 
Heimliche Aufforderung > 
Cacilhe Stra 


Pasquale Ar 


Die Lorelei Liszt 
Maude K 
Obstination Fontenailles 
Bergerette Eighteenth Cent Wecke 
Pasquale Amat 
PART Il 
Largo al Factotum, from Il B ere di Sevig Ross 
Pa Ar 
Spring . i 
The Lady of Dreame Dp 
Aria, I Sent My Soul I 
Maude K 
Pr gue to Pagliacci 
Pa 4 
Miss Klotz sang her numbers with spirit and a true 
comprehension of the respective dynamic value thus he 
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ELSA KELLNER 
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Management: CONCERT DIRECTION M. H. HANSON 
437 Filth Avenue, New York 


contributions not only afforded delight, but were testi Myrtle Elvyn Touring the West 

mony to the fact that she is a singer of ability with a Mvetie -Rivve 4 ae : \\ 

voice of excellent quality rrectly and highly cultivate: ' ; 

and interpretative powers of m 1common ordet She ; 

was especially successful m “Die Lorelei” and the ‘ 

»f songs in Englis! After the program Mr. Amato « = 

nlimented her warmly d oftered to inti 

proper authorities sl ld she desire to engage m an op ‘ ‘ 

eratic career pie © . 
Mr. Amato, as was t € expecte le the m 

his opportunities rhe \ ce i splendid irt 

mportant 





Heinrich Me \ k vn an 
een giving ea ‘ y singing € 
l and new songs u ‘ i 
given by Mrs. M ( I 
South, New York C:ty ! ‘ ese } 
ed an enor re { \ 
ind per ging rl ng eta 
and distinctness of utterance iracte! 
lo name a few f those wh heard bebr \ 
Mr. and M I Ira lly Le ra Jacl \ 
Vignetti, Pert Avert Albert) Mort Baghy, R are 
Martin, M nd M Sidne H er, | a Thur 
John exande ‘ ng was Mr. Mey 
last I gra 
Pls 
Vie ( N 
M se \ 
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Cha Vi ‘ 
J'ai r 
»er if 1 
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Der 1d \\ 
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LA Thy H W 
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W 1 
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Mendelssohn Club and Mendelssohn Choir. . on 
| 
Ihe Mendelssohn Glee Club of New York wave a r t 
eption at the Hotel Astor Tuesday afternoon of last week ing rward t 
in honor of the Mendelss n Choir of Tloront wi 
two New York concerts are reviewed in t 
Cue Musica Courter Che visitors enjoyed t isiot Get 
heartily and altogether it proved rming mopliment Ml 
e \ dian in it ! 
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as she appears. On this occasion the singer introduced 
the “Eliland Cycle” in a few happily chosen phrases, mak- 


ing the audience feel entirely at home and much more in- 
terested as a result. This, as the remainder of her pro- 
gram, was rendered with Madame Lund’s usual polished 





diction, excellent phrasing and beautiful voice. 
lhe large audience, which included many people promi- 














) Monday the Schubert Club gave the annual reciprocity nent in the social and artistic life in New York, evinced 
— e{ ir concert of Sunday was th program before the Matinee Musicale of Duluth. Repre- great enthusiasm over the work of the charming prima 
C] Societ that organization which under the senting the club were: Aurelia Wharry, soprano; Mrs. donna. 
efficic eadership of Leopold G. Bruenner has come to Herman Scheffer, pianist, and Mrs. H. F. Abels, accom- 
regarded as one of St. Paul’s best musical organiza panist. The club will present Charles W. Clark in recital MUSIC IN DES MOINES. 
The admirable and finished work of the society at the People’s Church, April 10. Des Moines, Ia., February 29, 1912 
é xpected by any _ coun nae oe SA = * = ae ape Mesdames Robert Miller Haines and John Andrew Baal 
rtune to hear the delightful concert ar I he Dic k-Richards 'rio, of which the members are gave a musicale, February 22, which was the principal 
ged Ir. Bruenner early in the season. The choral Maxmillian Dick, violinist; Mrs. M. Dick, cellist, and Ella event of that week in Des Moines. The program was 
iber nday afternoon were Lo, How a Rose Richards, pianist, will appear in a chamber music recital presented by Lucile Stevenson, of Chicago, with Ralph 
1etorius ), Tenebra facta sunt ( Palestrina ), at the St. Paul Hotel, March 11. Lawton at the piano. Miss Stevenson sang songs by 
“Che mg (Tschaikowsky), “Matona mia cara ; bd ss : ; Schumann, Brahms, Strauss, Hugo Kaun, Homer, Spross, 7 
Orlando di Las , “My Love Dwelt in a Northern It has been found possible for the St. Paul Symphony Foote, Worrell and Salter. 
(Elgar) Nachtlied” (Rheinberger), and a re- Orchestra to carry out its plan of making a spring tour, nur 
nsive audience dentanded several encores, The orches though the tour will extend over a period of five weeks Albert Spalding, the American violinist, is expected in 
raw n good form and gave especially fine percorne instead of eight, as formerly arranged. Four perform- Des Moines this week and will give a recital Friday even- 
f Ll : Tannha ser men . ~~ ‘Les 2 reludes se § a be given at Winnipeg during a two days’ music ing at Highland Park College. 
t the itter of which called forth vociferous ap festiva . : 
that brought Conductor Rothwell back repeatedly ore * sos ® ; ; nee # 
The Rubinstein “Valse Caprice” was played with spirit \Iberto Bimboni, accompanist and coach, will occupy Gertrude Huntoon-Nourse, who has been a member of a 
hs hn enasuel ‘thiee Aoeuiel eines Mrs. Snyder’s studio during her absence in Europe. the faculty of Drake Conservatory of Music since 1903, s 
same cf tee Seal munbes.. ti ieee is mere Is preparing to spend the coming summer in Europe, ; 
Cone ie audience which is, es 6 ee oe \ dinner to promote further interest in the convention where she will resume her studies with her former - 
ers ditorium to stop for more than of the State Music leachers’ Association has been ar- teacher, Godowsky. 
ry applause, was so charmed with the perform ranged by the officers of the association for Wednesday nne 
‘ the overture that Mr. Rothwell must acode return CVn at the Ryan Hote. The coming of David Bispham in April is pleasantly an- 
d signal the orchestra to acknowledge the warmly ex ne bad ticipated. Mr. Bispham appears in conjunction with the 
Se George H. Fairclough, organist and choirmaster of St. Women’s Club Chorus on the evening of April 24. Holmes 
Ree John’s ¢ hurch, and dean of the Minnesota ( hapter of the Cowper, director of the chorus, has prepared an excellent 
; \merican Guild of Organists, has published a “Te Deum program for the occasion, and the chorus is working hard 
unnua ting of the Schubert Club for the elec Mary ALLEN, under his excellent leadership. 
heer vas held Friday afternoon at Junior Pio ° = Siccemen ae 
or Hall. ‘The canerte 64:seakdies tuaeaanaies Gaueeias Charlotte Lund, Soloist at Recital. ae a 
and the tivities and financial state of the club was re- \ recital given by Helen M. Raymond, pianist, at the SF as 
rt Club was seen to be a prosperous Fabri Studio, 15 East Thirty-eighth street, New York, Robyn Permanently Located in New York. 
rishing organization, more than 500 members—9g6 February 29, enlisted the assistance of Charlotte Lund, On account of a very flattering offer to return to St. 
60 student » associate, and 39 honorary and prima donna soprano, Mrs. Raymond played two groups, Louis, it has been rumored that Alfred G. Robyn would 
iment meniber Officers elected were: President including numbers by Rubinstein, Schytte, Pfeffer and feturn to that city this spring. Mr. Robyn denies the 
Wart S. Briggs (eighth year); vice-president, Chopin, with well schooled technic and tasteful interpre rumor and states positively that he has no intention what- 
t Furne recording secretary, Gertrude Hall; tation. In addition to her solo contributions, the pianist ever of so do’ng. His work in New York has increased 
ting recordin ecretary, Mrs. Benjamin Gorham; also played sympathetic accompaniments for Madame to such an extent that he would hardly be able to break 
retary, Mrs. L. D. Griggs; assistant cor Lund, who sang the “Eliland Cycle’ by Von Fielitz away from it had he the desire, for he is one of the Y 
res} ling cretal KI de Haas; treasurer, Cornelia (by special request) and two groups of songs, including busiest. men in music. He is the conductor of three 
| rarian, Mrs. W. B. Dixon; assistant librarian Toujours a Tol,” Tschaikowsky; “Mai,” by Ronald choral societies, organist and director of one of the larg- 
\urelia Wharry Ten regular musicales have been given Hlahn; “Chant Venetien,” Bemberg; “Wonne der Weh- est churches in Greater New York, a coach who is ever 
at the re ir club meetings, programs of which the club muth” and “Es hat die rose sich beklagt,” Franz, and in demand, and a composer whom publishers and man- 
' ider Schubert Club auspices there “Zueignung,” Richard Strauss agers are constantly besieging for material. Mr. Robyn 
‘ eve irtist recitals, a seric f chamber musi Side by side with Madame Lund’s artistry 1s an ingra is, moreover, interested in a new choir agency, and with , 
t ' riow ph | nthropi progran tiating charm of manner which wins her audience as soon the staging and rehearsing of several new operas he finds 





that twenty-four hours is quite insufficient for the intents 


ISABEL CONCERT and purposes of his needs and desires. He is also con- 
PI NIST templating a tour, as an organist, but the arrangements 
A have not as yet been completed, because it must be made 


Address THE APTHORP, Broadway and 79th Street, New York at such time as will not conflict with his other duties 
SEASON 1911 -12 Direction: "uls. PAUL SUTORIUS, 1 West 34th Street, New York 


WANTED 
A German conductor who is capable 
of conducting a German Maennerchor 
and who has a record and references. 
The position is for one of the leading 


= World Famous Tenor, King of Bel Canto American cities and thesalary is attrac- 

















Season 1911-12-—Second Concert Tour— Season 1911-12 tive as well as the position. 
Avaliable January 15th fo June 30th, 1912 , Pp : 
Management. HAENSEL & JONES, 1 East 42d Street, New York Address: HUEPFEL, care of Musical Courier 


(By Special Arrangement with A. CARBONE, Carnegie Hall, New York) 437 Fifth Avenue, New York 
KNABE PIANO USED 


ue <1 SOPRANO SOP RANO 
‘ CT FY FN C-| () W MRS. PAUL SUTORIUS RIHELDAFFER os 
° 1 West 34th Street, New York EDGELL ADAMS 


Giuseppe FABBRINY] vo 8 


WILLIAM H. PONTIUS, Director Department of Music; NARLES M. HOLT, Director Department of Oratory and Dramatic Art. Oratory and Dramatic Art 
e Exceptional Facilities, CHO Organization and hemereen Ourses, mak GUSTAVUS JOHNSON, Director Minneapolis 


Th 

MINNEAPOLIS sc OOL OF MUSIC, ORATORY AND ' DRAMATIC ART, » Mina. 
The Recognized Leading School of the Northwest All branches. Faculty of 45. Only schoot in the Northwest occu its own 

building with RECITAL HALL seating 500 and fully equipped stage for acting and opera. Fall term opens Sept. 4th, 1911. ted Aecompanisi 


Catalog sent free. 
With Schumann-Heink Tour 


GOETZE-KELLNER soprano jean e oniree = 


Soloist, Volpe Symphony Orchestra, New York, March 26th 
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diences on the Pacific Coa tlis engagements take him 
to nearly every cit {f importance Western press 
um scarcely say ¢ gh in praise t his rare charm t 
style and the beauty of his interpretations. In most cities 
visited special receptions ve < rranged in his honor 
nd it 1s not too much t ay that the great pianist is en 
ying ne 1 nd t ny s re t engagement 
MINNEAPOLIS. Mare 2, 19 star of the occasion Her rich, well controlled ntralt have included 5S na, Seattle, Portland an 
At the musicians’ dinner at the Leamington, Tuesday voice is remarkably even, and was used in the singing of Vancouver 
evening, the question of examinations for musicians of the this aria witl le fine artistic effect that always to | — —— ———- - 
State, which was considered at the State Music Teachers’ found in her work RUSSIAN SYMPHONY CONCERTS. 
Convention last May, was brought up for discussion and azar Last Saturda vening, March 2, and Sunda ftern 
specimen examination questions submitted by Donald he | rsday Musical will give its annual recip t AS ae > at Cart H the Ru Symi c , 
Ferguson, chairman of the committee appointed to investi wogram before the Schubert Club, Wednesday afte ve ‘ t ts regul e1 f New York conce 
gate the subject. Dr. Shutter, the speaker of the even March 13 Th regular meeting will be given by tl ol , 
ing, gave an extremely interesting talk. Other speakers Thursday Musical Choral Club kow sk) f weanhos , , animes 
were: G. A, Thornton, president of the State Music mn ne iSi2 ertur ’ Are xy variations Ischai 
Teachers’ Association; T. P. Giddings, supervisor of mu Che advanced pupils of Kate M. Mork, of the Minnca kowsky’s “Chr lex theme formed + rcheets 
sic in the public schools; Anne hes and Gustavus polis School f Music, Oratory and Dr at \rt rt of Saturday's rrar The o1 t n Mod 
Johnson. \ resolution was propose 1 bw Mr Jol nson, and ussisted by Rul Walker, s prat pu] f Willian H Alts t { ved < mi ny wit t n \ 
adopted, thanking the Symphony Orchestra guarantors for Pont gave the following t terest rogran nee , , . ‘ ‘ ant 
the public spirited generosity 1 makes the mainten- Friday evening, March 1, in the school recital hall: Quas eae’ rT : : ; ; ‘ 
L ~ : ‘ } : ppe i i \ i re 
ance of the orchestra possible. J. Victor Bergquist, secré tet (a) “Brid Song Wedding Mar lenset ned elodi tent 
4 tary of the association, presided Wilma Osbeck, Laura Nummedal, Mamie Claesgens, Gene Henri La Bonte te + iol ; nae 
zeR,R vieve Ketchun German Dance N ; eet ve ), . iri feom One " . — . 
i gene r ‘ ‘ 
* Comments of the press on the occasion of a recent ap Florence Zetterstrom ; “Melods Shadow Danee,’ the posse ' i 1 etic . wick noe 
P pearance in Dubuque, Iowa, of Giuseppe Fabbrini, pianist, MacDowell), Genevieve Ketchun Visi rt Visi nder exce { d of ‘ , e La 
’ are as follows amore” (“Tosca,” Puccini) Miss Walker wit! vi | Bonte «ce ry lramat ‘ wosit | phrasw med 
‘we. : 99 : ' ew 
The auditorium of the Visit n ¢ ent was filled witl Dbitgat Dy Norm Willan erenacdt mavurk i) ‘ satisfy t ’ ‘ ‘ andi 
reciative audience Sunday aft ar a program given ! Olsen; “Rustle of Spring” (Sinding ! Nummedal wwlaus 
Giusepy ybrini assisted by M e Rose Dy nd Ad ' , , ' 
: 5 e Fabbri - M R id Ada Camy The Nautilus” (MacDowell), pred Me Su y af the R the | eti 
“ ’ npanist elightt 1 altogether t brief | gra es . . ‘ 
RE RALILT LIE Sig SSNS Raped sist Lai el<« ' Wilma Osbeck: nocturne 2 (| t Ml ying . — in Acoend dele . 
artist is well ests hed, adde ' et ; . South; “Ave Maria” (Bach-Gounod), Miss Walker, wit Nut ker ' feature e after , . the 
dition of the Beethoven, Liszt ( nt ers H wond violin wat Norma Willian pial Kate Mort ryan peal if Kitty Cheat . ' tra ‘ 
° . i 
ful hr nd artist interpretat e seldc { s , | 
ful technic and a ae ans . . found , s W an H Ponti sonata na lat I 1S i * | he ( " 3 ure ] fr t . hy ia 7 
a player Ile was given a veritable ovat t 1} se of his 1 R , B ’ ( ' . ; 
f } < Wie rt ert nin) ul ‘ 4 
base oni grediny temenk: HS ut wi! ti itterfiy ( i 1 I “ Plest« yew er \ ( at faced th 
Of special interest was t sition of Mr. Fabbrini, “W ertstuck-Prests Weber), Mary Smit th Wiln t ft the “N t eciting ft Hoff 
I Dream in the Dark Wit Y I < setting is super Osbeck at the second piano The program tor the reg wnt | | . pit , great R ian 
nd as sung by Mrs. Ryan brought t the beauty of the song lar Saturday morning recita ext week w e« given mposer t vrite t e comp Mar verson 
du bux ~< ourt Fet ! 
Du jue Time lou I V ) . Norma Williams. violir t Wiln \y ' n Galt n " the ef ! ¢ | ‘ ‘ 
Signor Fabbrini, assisted by Ma Rose Rya \ Ca < ; . , 
bell, anpeared in recital at the « t M lay vening, deligh >” tie vent , rpretation Recita Sat . M S t ! eg fa 
1 large audience. The wonderful magic of M sb s art h RG e subject w Mozart, Haydn, Beethove rt rt 
is audience from beginning < f Z gra tha re of next w k will be Bb Conte ‘ ’ 
‘ ! Va 
\ s ll 0o ri 4 : 
wa all ¢t brief Norma Willian violinist, a ted (, 1 le aire Fi ' ritter \l r 
Mr. Fabbrini held the wlience spx re is ter{ , , 
rg ded t 1 micert St *etr ( i ’ 
re of ten Chopin prelude i close prog gal - sien wee: > BOW Ss . © | 
f powerf apsodie ary 27. Mag ine Dah prat pup Wi | uches t t | | ' , { 
“h The program as giver f Pont st ! t x“ ‘ I the M iz ‘ 
| rte February 7 Marearet | ) () i Kel r I ! t 
> ita in ¢ ma ive ‘ 
ox ;, moeed 1 ‘ . en , ; , 
II , \ } ’ ; 
Ancient airs and folk songs a Tare sli Gui ran pup Wiha Cheat . ‘ 
Cosi Amor Mi Fai Languir Strade HH. Pontius, gave a prograr efore the Alternate Clul t t » uy 
My Mother Bids Me Bind My Ha Hayd the hnme of TF Nelson. lect week Wloreace and Ff . ; ; ae Ce 
‘ Folk _ Ach Wie Ists Mog! Zetterstror pup f Kat M Mork AN \ . ud 
Tuscan Folk Song.. Gordigiamna ® , ‘ } 
lams avec for the ort t pitt r 
Volksliedchen ..... ™ mann m pa Not piste K . 
WI workers t owe bcdit ( p ee Y t ‘ t r n 
. \ | P 
Ten Preludes .....0.00+. ‘ re cl Mork, g na ‘ ! a ‘s ‘ ! i t t tle M 
Prelude in B minor. Methodist ¢ t l ‘ | s N t t \ \ t lot te fs 
Prelude in C sharp minor medal, puy f Kate M Mork 1 fess P ; ‘ . , 
Prelude in B flat major , 
: ng given by the ¥y Ww peo it Bethie t | 
Prelude in D flat major . Wed 
Prelude in B flat minor ircn, < : wns ; : 
Prelude in A flat minor nme ‘ t repeat f{ ' f the lance ‘ te . 
Prelude in B flat major. Mrs. Charles M. Holt, f the eapol . ' that ‘ 
*relude in G mi , 
Prelude in G minor. Music, Orator and Dramati Act eas sram 
Prelude in D minor , : : . 
I\ eadings from the poems of ft te Arthur Upson 1 ft P 
Modern songs— the St. Paul Institute in the St. Paul Hotel t week, it 
Lullaby ..... . Puce hadi : ee Tid c , 
: iding t one act drama des of Spring id the tw 
When I Dream in the Dark With You Giuseppe Fabbrini “UG! ‘ ‘ dran rae uy Kathleen Parlow in the Northwest. 
: ' , " , ti. 
Son Winamorata Di Due G anott Alberto Bimbani yrical poems “In Praise f Rain ind Phe Path | k } } 
La ect i tT \ et 
Written for and dedicated to Mrs. Ryan.) Holt’s interpretative readings are well know: the Twin , ! t | 
Tuscan Folk Song Vincinzo va Cities and her naturalness, splendid portraya I “or , 
(Written for and dedicated to Mrs. Ryan al é 1 OF t ng six 
ter and charm of manner were never seen | ette! 
A Song of April..... ‘ , Mauney K Morl tee! Pj P t } . 
; vantag ate OTK, pianist, Was the assisting artist n 
V : : = : riday evening f t | f 
Nocturne in A flat...... e ea Liszt icquitted herself in her usu rtistic manner ee. P ; . , . 
Rhapsodie X ......... ; Liszt nae stad ‘ : ‘ : moOportas 
{ ’ ’ { ; | 
Dubuque Telegraph Herald , 1.1 , . ‘ : were t y a 
> Mrs. ( harles M Holt gave a reading I i t poe P 
3 mh the ‘ t t t New Yor 
nee from standard authors before the girls i the } W. ( , , P 
: r \ ’ ® ; ~/ . 7 VW ‘ 
Members of the Thursday Musk al participating in th last Sunday afternoon The poems wert elected 1 1 : nn I 
. ; , av nm will fil t ngagem ‘ lt fi 
program of this week's regular meeting were Vera trate the them The world i full of number : A 
. ‘ caving t it Stat 
Giles, pianist, who played a*romance by Arthur Hinton things” by R. L. Stevenson. The Carleton College Dra 7 ; 
7 ror \ m a Mi 7 n will ' wnad 
and rhapsodie in E flat (Brahms); Ella May Minert, con- matic Club, under the direction of Charles M. H . vill enter Canada 
} ee . nal’? ‘ » te i. ph : ‘ - . : er cas “ ‘ t to) last October 
tralto, who sang “Mein Engel” (Esser), “Du bist wie eine present “Trelawney of the Wells,” Pinero’s beautit t Be , 1 ; , 
>} a? ~ahle » “Nn > 1° . wh * ery 4 . ‘ ‘ I ur wi t e ft rtist throug? ge 
Blume” (Schlesinger), “Nur Wer die Sehnsucht Kennt mantic comedy, at the Ware Auditorium, Northfield ’ , the DD . sie te 
F 7 nN , - mes par ! e i ! t 
(Tschaikowsky), with cello obligato played by Kristian ‘yesday evening, March 12. The next play to be pre 
Knutsen; Marion Austin, organist; Verna Golden Scott,  cented by the pupils of Mr. and Mrs. Charles M. Holt » pete 
: Ruth Anderson, Lillian Nippert, Helga Jensen, violinists; j. “Hedda Gabler.” by Ibsen. It will be given on the Renée Schieber at Anniversary Celebration. 
Agnes Griswold Kinnard, soprano; Thonny Felland, hoo] stage in the near future Those in the cast ar: Renée Schicher ' was the special soloist at the 
pianist; Agnes Lewis, contralto; Margaret Gilmor Mak Signa Larson, Dorothy Kurtzman, Mary McAndrews fifteenth anniversary celebration of the installation 
Phail, accompanist An interesting feature of the pro- Madoline Weldon, Edwin Arnold, George Duthie nd Rev. Dr. Rudolph Grossmat f mple Rodepl 
gram was the Max Reger suite for violins and organ, and) = Burton French. Emilia Eggen, graduate pupil of Mr. an Sholom, New Yor Fr nine ' 
good ensemble was achieved by the five performers Miss Mrs. Charles M. Holt f the dramatic department, gave Schieber sang t Enged fy Beethoven's rat 
Austin showed excellent judgment in her registration of 4 pleasing and artistic reading of the t : play Mount of Olive t ‘ 1 rgar 
the organ accompaniment, causing it to blend admirably Cousin Kate before a large audience of friends last Paniment, and created a1 ellent 
with the tone of the violins. Mrs. Kinnard is the pos- Thureday avening Mary Acer much applause Benjar Blument i ng off 
sessor of a sweet and very pure lyric soprano voice, which P bee nd president of the board of trust / } addre 
would have been heard to better advantage in songs of that prior to the ne of . G mat $10,000 
less dramatic qual'ty than those of Strauss, Brahms and Harold Bauer on the Pacific Coast. had been paid a mortgage of $ - ‘ ring ¢ 
Hammond, which she had chosen Agnes Lewis, who Harold Bauer, on his present American tour, is establis! nast fieen vear ‘ { . p S10¢,000. and that 
: substituted for the three programmed German songs ing 2 new record of success even for this universally there w $iR.ooo in the nh { wl t ry the 
4 “Awake Saturnia,” from “Semele” (Handel), was the popular artist. He is now playing before enthusiastic au $20,000 balance 
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VON STEIN 
ACADEMY OF MUSIC 


Incerp. Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


FRANCES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
875 CARNEGIE HALL "Phone, 1350 Colombes 


A VIOLINIST 
2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 


2 CELA Tosi: 


610 Pine Arts Bullding, Chicago 
A Management fer Concert) HARRY CULBERTSON 


HANS MERX 


fierman Lieder Singer 
Coneert 


Antonio FROSOLON 0 Violinist 


Pupils accepted at Residence Studio 
1227 East 44th Place, Chicago, Ill. Phone, Drexel 5079 


e MERAY STUDIOS 


JOHN DENNIS MEMAN, Pres. 
CAMULINE «. MCRAN, sec. & freas. 
Voice Development and Artistic Singing 
Tel. 5946 Columbus Sulte 70, Caraegie Hell 


Mme. ELISE GRAZIANI 


EZZO-S¢ \PRANO 
Pur of j t a n, Frankfo 


eee Se On 


VOCAL INSTRUCTION 


Wa e Bu Pittsburgh 





Song re 
liege for 


EW 


BARITONE 
PITTSBURG 


PAULINE SMITH 


SBRIGLIA, with JEAN DE RESKE and NORDICA 
‘Volee Specialist Italian Method 
590 Chests St Philadelphia 


‘BONCI 


SAYS: 


P'MME. VALERI 


is one of the very few teachers who 








really know how to place a voice.” 


(Signed) A. BONCI 
The Reckingham, 1748 Broadway 








PAE ER: 


vents 


the 


Merry 
The audience demanded a repetition of this 
So great was 


interpretation at the hands of Messrs. Shaw, Ross, 
and Wurms. 


beautiful number, which was kindly given. 





WANTED 





WANTED :—Voice teacher (Gentleman) one who can sing 
and has a knowledge of theory of music, for well known 


established conservatory of music in the Middle West; — 


duties to begin September 1, 1912; good salary with three 
year contract to right party. Give qualifications, both as 
teacher and concert artist; send photo, also give refer- 
ences in first letter. Address, “Voice Teacher,” care of 





CORRESPONDENCE 
choral director and 
in New York or vicinity. 

Address “I 


SOLICITED by a high class 
desirous of locating 
Large church chorus choir 
. B. W,,” care of Musica Covu- 


voice expert, 





MISS FLORENCE CHAMBERLIN, 
occupied filling engagements, has a few open dates in 
few months. 


Violinist, although 


Address, Care of Musicat 





WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe, desires en- 
gagement as Head of Piano Department of first class 


First communication to “P1anicus,” cate 


“FOR SALE 





A FINE OLD ITALIAN FIDDLE, an instrument o: 
superb quality. for sale. 


It can be tested by writing to 


at He eet: the enjoyment of the sextet from “Lucia” that the au- 
Ee a dience couldn't wait until the end of the number to ap- 
ai always plaud : 2. ie 
numbers wer 
members in Marta WitKowsKa Going to London. 
Marta Witkowska, the talented young Polish contralto Musicat Courter. 
f the Philadelphia-Chicago Opera Company, will spend 
. ert a a part of the summer in London, filling a number of en- 
. dof gagements for private concerts and musicales, she having 
psod the become very popular there last season. She wil! then go 
imilar num to Bayreuth to devote herself to the serious study of the preferred. 
feat ' Wagnerian roles for contralto. Mlle. Witkowska already RIER. 
has sung two of these with the company this winter. The 
role of Ortrud in “Lohengrin” she sang in Chicago at a 
the orches few hours’ notice, and without a rehearsal. Not only had she ane 
enductor she never before sung it, but she had never even seen the Counme. 
ch num opera. So successful was she that the critics hailed her 
‘Athalia. is the “coming Schumann-Heink.” Shortly after she ap- 
Suppe: suite peared with equal success as Fricka in “Die Walkire, 
binstein, and which role she had previously sung in Italian, in Rome 
Mile. Witkowska’s versatility is showr by the fact that conservatory. 
1 and pian though dramatic contralto, she has successfully ap- this office. 
ram with the peared as Nickiaus, in “The Tales of Hoffmann.” Other 
Verdi. She roles which she has sung during the present season are: 
was greatly Azucena in “Il Trovatore.” and the Witch in “Hansel und 
with “The Gretel,” La Cieca in “Gioconda,” Amneris in “Aida” and 
the special Delilah in the Saint-Saéns’ opera, “Samson and Delilah,” 
intelligent which are now in her repertory ss th, Hos, ps 
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care of this paper. 








MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music 
Jocal Instruction, 
New York, Musin’s Studios, 51 West 76th St. 


DUNNING SYSTEM ..0%, 207 Mos 

Stupy For REectnNers 
Send for information and booklets of indorse 
ments. Mrs. Carrie Louise Dunning, 11 West 
36th St, New York City. Western address 
ortland, Ore, 


KARL SCHNEIDER tartone 


CONCERT and INSTRUCTION 
1705 Chestnut Street - ~- Philadelphia Pa. 


STANDARD THOMAS 


Carnegie Hall, New York 


American Representative of the 
KING CLARK STUDIOS OF BERLIN 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
014 St. James Street, Pittsburg, Pa. 








Assistant to Mr. Oscan SAgncun 
TEACHER OF SINGING 


Interpretation and Artistic Finish 





124 East o2d St., New York 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Ell-worth Avenue, Pittsburgh, Pa. 


Margaret LLOYD SANGER 


ray nev AND TEACHER Pupil ef Rudolph G: 
129 Bast 76th St., New York "Phone, 4751 ness 


wt MORRILL 


"Phone, 488: Lenox 

















SCIENTIFIC VOICE CULTURE Accompanist 
Some prominent pupils: Lillia Snelling, Metro aad Coach 
politan Opera; Winifred Mason, soloist First 


515 Lextagten Ave,. New York Telephone, 1663 Murray Wil) 


Church Christ Scientist, Brooklyn; Henry Taylor, 
lastruction 


tenor, formerly Savage Opera Co. and Aborn 
Opera Co., now with “Naughty Marietta” Co.. 
(Anna Lee Smith, soprano; arence C. Bawden, 
tenor; Russell Bliss, bass, all at Church of the 
Disciples,) W. 81st St., New York; Mabel Pickard, 
Toronto, and others on application. 

New York 


STUDIO: THE CHELSEA, 222 West 23¢ Street, 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building 








Connected with Mr. 
Charles Frohman’s 
Empire Theatre and 
Companies 


FRANKLIN H. SARGENT, President 
For Catalogue and Information, apply to 
oth } PHILADELPHIA, PA. | | THE SECRETARY, Room 145, Ca Hall, New York 


Branch School, 08 & ' 
Canadian Northwest, March 


GAMBLE CONCERT PARTY s:.rer'sts" 


CHARLES WILSON GAMBLE, Piiot - East -nd, Pitteoura Pa 


Herbert SAGHS-HIRSGH 


BRILLIANT YOUNG PIANIST 
Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 


AMERICAN 
ACADEMY 


DRAMATIC ARTS 
' ' aes 


























P CON TRALTO 
E Soloist, $1. Bartholomew's Charch,RewYerk 
A Manager : CHARLES LI. JONES 
R = 4260 Broadway. New York 
a: Phoue 4040 Audubon 








BRENAU COLLEGE-CONSERVATORY, SUMMER SESSION 


Summer Session or June 27th. Equipment the mo# elegant in the South. Location 
among foothills of Blue Ridge Mountains, a famous health and i pleasure resort. An opportu- 
alty fog the ~ te a or ew p o rest, one ore the : = ypaee oe under 
avorable conditions, nsurpasse: advantages in usic, xpression a 
Chautauqua affords splendid enter Brenau duates are in — demand es 


Write for full information and catalogue. Address 


BRENAU COLLEGE-CONSERVATORY, Gainesville, Ga. Box 10 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. icaddneshe- Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, = for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough 


ea ee “ok 
opera, chamber music, orchestra, and sacred music, theory, composition, of 


music, literature and 2sthetics. 




















Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc. 

Price, $3.00 Delivered 
439 Filth Ave.— Phone, 4262 Murray Hill—New York 


T. Carl WHITMER 


COMPOSITION - PIANO - ORGAN 
5429 WALNUT STREET, - PITTSBURGH. PA. 
and Pennsylvania College for Women 


MARGUERITE MOORE, 
VIOLINIST. 
833 Modiogn Ave., New York. 








GRACE WELSH-PIPER 


VOICE 
Metropolitan Opera House Bidg . 
10 Seuth 18th Street,  « 


New Yerk 
Philadelphia 


DIRECTOR OF 
& * SHAPIRO vice be Sah 


Pormerty with Pit.sbarg “a 


SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N. Y. 


Herbert MILLER barton 


Exclusive Management: 
HARRY CULBERTSON, Fine Arts Bidg., Chicage 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 























Not all may become Artists, but every one may 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,, San Antonie, Texas 





Boston. 15th yea 


30 Huntington Avenue, 


Mildred POTTEP 





CONTRALTO 
CONCERTS, ORATORIO, ET. 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th St., New York 







































Preprie 
. Coneerts, Berlia; the new Subscription Concerts, 


Granberry Piano cheal| “eens es 


THE MUSICAL COURIER 











“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! It satisfies me completely.”— Pugne 
“*A tone which blends so well with my voice.”— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Carat Hern, Aucust FRAEMCKE 
Instruction in all —— of music from first Free advantages to students: Harmony lectures, 


beginning to highest perfection. concerts, a flexing. vocal sight reading 


Thienclahe of the best known and experienced D FOR CATALOGUE 
(The Metropolitan College of Music) 


TERMS Fo UP PER Ou ARTER 
JOHN B. CALVERT, D. D., President. 212 W, 59th St., New York City 
























Telephome 2329 Columbus. 
THE FACULTY AND EXAMINERS 
H. Rawuns Bam Jom~ Corgnetius Graiecs Paut Savace 
Mary Fipetia Burr Lestiz J. Hopcsow Harey Rowe Sweuer 
Kate S. Currrenpexn 3 Gwstav O. Horneerecern Henry Scwerapiece 
May I. Dirro Saga JERNIGAN Ws. F. Smemmaw 
Fannis O. Gaexne McCatt Lan Beam Katmasing L. Taytor 
Geo. Cotzmax Gow Daw’t Grecory Mason R. Huwtincron Wooomas 


26th Season 
Send fer circulars and cataleg KATE S. CHITTENDEN, Dean 


APOLIS CONSERVATORY % MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 


’ PIANO—Mr. M. Cawley, VIOLIN—Mr. Gaeylerd Yost, Mre. 
ae Carl Beate, * Miss Eugenie Ella Schreeder Yost, Mra Ed- 


Seorgi ger M. Cawley. 
ny SPEECH ARTS—Mra 8. T. Hen. 
Gleam O. Friermeod. 


in addition te the abeve, are twenty-five teachers ef the highest standing 
The largest and most complete school ef Music amd Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 

EDGAR M. CAWLEY. Directer, 430 Nerth Meridian Street - - Indianapolis, in 4. 


COSMOPOLITAN SCHOOL OF MUSIC AUD DRAMATIC ART 


VICTOR NBINZE, President DR. WM. CARVER WILLIAMG, Registrar 
Fall term now in progress. Students may register at any time 
Address Registrar, 9th Floor. Auditeriam Bidg., Chicage, New Phone Nes. 4868 and 4869 Narrisen 


FUMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK, 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 

















GEORGIA KOER, President WALTER KELLER, Director | PROCURE ENGAGEMENTS, Use the 
tdi E RWO oO D AMERICAN MUSICAL DIRECTORY 
| Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc 
Founded by Wm. H. Sherwood, Suite 714, | Price, $3.00 Delivered 


ime Arts Bi a All branches of 
wuske aut by as eminent artists and LOUIS BLUMENBERG, Publisher 
437 PitthAve New York 


“MUSIC 
Maurice Rowenteld; Orr and cheery | STUDIO HALL 


Walter Keller; Vocal—W. A. Willett; 
Violin—Bernhard Listemann. Public School | 5¢ Zaet 34th Street, New York 


Music, Dramatic Art, French. Studios, Clubs and 
CHOOL (1 | "Recital Hal 


CONCERT DIRECTION 


HERMANN WOLFF | 9 


The Werld’s Greatest Musical Bureee 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikweiff, Berlin 

ter and Manager of the Philharmonic 











Violas and "Cells 


Artists know the rarity of 
ns 


HNambarg; the Bechstein Hall, Beriia. 
ageagenantes of more than 400 artists, includ- 
bert, Yeaye, Ansorge, Pribaud, Kreisler, 
Seabrick Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
, a Iharmenic Orchestra and of Arthur 


sympathy, perte 
hiths, « wee oft 





Prin eipal Agency fer Masic Teachers 
Berlin, W. 


LEONAR Sg $8 


CONCERT DIRECTION 


Emmy Destinn, Teresa Carrefio, 

ee at Bruseels String Quartet, Oskar 
ca Gesellschaft der Musikfreunde, Stern'cher 
, Geeang- -verein and others 





1 work! far erties whe 
use REI DAML VICLING, 
Violins sent fo responsible 
i} persons on trial, for com 
i parison with efhor sew or 
famous oid vielies; 1. 
desired, gredual charge 








User axb ieonsee BY 


GEORGE FOLSOM GRANBERRY, Director | Soil joo ete KNUTE REINDARL 


Practical Training Courses enor mile Sous 
wumuea Fh. isterkemn sens Kocmioy Atetlor, 278Atheneoum Bidg 
THE PABLTEN SYSTEM tae Shor guard Alexander } wll 96 East Tes Beree Street 


Mego Heerman 


CHC\RG, Gimmes 68.4 





& B. jeceteste 
Beokiets—Carnegie Hall New York acim 





A.B. CHASE P1anos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


7 at NORWALE, saan 


Xx ‘ Th Chief of Tuk Mus Al 














A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Charlottenburg, 8-9 Kantstr. 








CONSERVATORY Devel 1 ent in all ranches of music OPERATIC AND DRAMATI CHOOL 

Complete Training Stage. ORCHESTRAL SCHOO! ' ising all » ; 

tral instruments oEMIN ARY Special training for teache 
Principal Teachers CONDUCTING HARMONY AND COMPOS IT! ON 

von Fielitz, P. Geyer, Withelm Kliatte, Prof. Philipp Ruefe Ernest 3 

Schréeder, Prof. E. E. 7 ibaet, Ar . sx Willner. P IA \NO—George Bertran 

von Fielitz, Edwin Fischer, G ther Freudenberg, Ernst Hof mer. Em 

kK Prof jai es “Kwest, Frieda Kwast-Hodapy r. P. Lute 

I Ph. R jartha Sa », Prof. A. Sor ' I re & 

ber SINGING Frau Ida op Wesberth Eugen | Frau Ma } 

(Chamber nger Frau Prof. Mathilde Mallinger (Royal Chamber 

Nicklass-Kempner, Fr es na Prevosti, Emmy Raabe-Hurg, Nicola Rothn 

ber Singer Maéstro ( Scarneo, Wlad ysl aw Seidemann, A f Schulze 

ERATIC CLASS—N. Rothmuet VIOLIN—Prof. Gustav H sender, Prof 

Sam Franko, Alexande emann, Hijialmar von Dameck, Alexander mu 

HARP—Fr Poenitz ORGAN—Walter Fischer CFELLO—!I : ' 

Prospectuses may be obt { gh the Conservatory I s received at any time Consultation 


hours from 11 a 


lao Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Pifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Ilnetracters 
Education from beg nning t f . I l« rees or single branches. Prir al ad sion times begia 


4 





Prospectus end List of Teachers trom the Directerium 








_|HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO TEE BIGEEST MUSICAL TASTE 


es. 66 and 68 University Place NEW YORE 














THE MUSICAL COURIER 











THE 


STEINWAY Hirani 
NOS || Alarsene& Dantin 


Se eke ana “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of enya 
: . ) dackson Avenue, Borough of Queens‘ 
Factories: Ditmars Avenue, Borough of Queens ( NEW YORK (W) Y 
Riker Avenue, Borough of Queens ees 
AND 


St. Pauli, Schanzenstrasse, 20-24 ~ - . - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Stelmway Hall, 15-17 Lower Seymour St,, Portman Sq..W., London 


Jungternstieg 34, Hamburg, and B O S TORN] 
Koeniggractzerstrasse 6, Berlin 
They are alee sold by our accredited representatives in all principal cities ali over the globe 


STEINW AY & SONS 


“J IMBALE* 


PRINCIPAL WAREROOMS AND FACTORIES 


Warerooms: j 

















CHICAGO, ILL., U. S.A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





tured by 


JEWETT PIANO CO. - - Boston, Mass. 


FACTORIES : Leeminster, Mase. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. ¢ +4) 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 


























BLUMENBERG PRESS. 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














